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SHIRLI RIVES 


SHIRLI 


AND 
SBEN 


HARRISON 


Their Original Travesty on Present 


Day Bench Acts 


Entitled 


“Another Bench Act” 


By JIMMIE BARRY 











SAN FRANCISCO | 
Shirli Rives and Ben Harrison in “Another 
Bench Act,” have a classy stock act, com- 
posed of up-to-date chatter and songs. Both 


' are adepts at putting the “stuff over” and to 


her work, Miss Rives adds the attraction of 
a pretty face and figure and a knowledge of 
how to dress. 

Shirli Rives and Ben Harrison present a 
bench act. They are gifted vaudevillians, 
these two. They chatter and sing and chatter 
and sing some more till the audience wishes 
po did not have to give way for some one 
else. 

Shirli Rives and Ben Harrison prove that 
a bench is not really necessary to put over 
a first-class bench act. Ben has a good line 
of “nut stuff” and Miss Rives is the pretty 
possessor of a most contagious laugh and a 
charming voice. Jimmie Barry, who wrote 
their act, balanced their talents up with some 
witty lines. They apparently have a lot of 
fun and so does the audience. 


OMAHA 


Shirli Rives and Ben Harrison in “Another 

ench Act,” by Jimmie Barry. Harrison is 
extremely funny throughout, and gets over 
some “good stuff,” while Miss Rives’ work is 
no less important to the success of the offer- 
ing. 


Direction, 


SALT LAKE 


Shirli Rives and Ben Harrison in “Another 
Bench Act,” invoke the aid of the leader 
and the theatre property man, though they 
do not especially need it. Their turn is of 
the jsugbing-singing girl and the straw- 
hatted-voluble-boy variety and rattles along 
with spirit. 

A strikingly attractive brunette in the per- 
son of Shirli Rives and a blonde young gen- 
tleman of most engaging ways, Ben Harrison, 
have an amusing bunch of chatter. 


DENVER 


Shirli Rives and Ben Harrison in “Another 
Bench Act” provide no end of amusement. 





DENVER 


Shirli Rives and Ben Harrison have a new 
bench act in which full opportunity is afforded 
for display. of the ability and versatility of the 
couple. Miss Rives is one of the most beau- 
tiful girls in vaudeville and Harrison is a 
really funny comedian. 


KANSAS CITY 
Shirli Rives and Ben Harrison return with 
a dainty little bit of patter entitled, “Another 
Bench Act,” that is bright and pleasing. 


PRESS CRITICISMS 





RIVES 








BEN HARRISON 











MILWAUKEE 
Rives and Harrison know how to entertain 
and that is because they have “good stuff” 
and know best how to put it to use. Miss 
Rives sings with strength and sweetness. 





MINNEAPOLIS 


Shirli Rives and Ben Harrison in “Another 
—— Act,” offer patter and songs of the 
est. 


OAKLAND 
Shirli Rives and Ben Harrison are respon- 
sible for the greater part of the comedy of 
the week’s bill with their bench act. 
Shirli Rives, a favorite, returns with a young 
male partner of such radiantly blond com- 


plexion that he may be marked exhibit “A” 
of the new bill. 


LINCOLN 
Song and comedy chatter of the snapp 
variety were temptingly produced by Shirli 
Rives and Ben Harrison. 


Be RS NEW ORLEANS 
Shirli Rives and Ben Harrison present a 
song and patter combination that is almost 
a classic of its kind. 


MEMPHIS 


A striking improvement over acts of its 
kind, is the song and comedy combination of 
Shirli Rives and Ben Harrison. These two 
have something more than good looks and 
youth to recommend them. here is some- 
thing like class in thier work that lifts them 
above the ordinary. 





LOS ANGELES 


The bench act marked “G,” reveals Ben 
Harrison as a decidedly blond and boyish, 
contagiously merry, with an exceptional artis- 
tic feminine partner. Both are bright and 
interesting and Miss Rives sings well. 


CHICAGO 


Shirli Rives and Ben Harrison have some- 
thing new in the way of a bench act. Miss 
Rives is one of vaudeville’s prettiest girls 
and Mr. Harrison is a comedian of unctuous 
methods. 


ST. LOUIS 


Shirli Rives and Ben Harrison put some 
“pep” into their little sketch and also into 
the entire bill. Ben Harrison is a sixty horse 
ever edition of Bert Fitzgibbon and Miss 

ives can sing. The act is one of the most 
entertaining on the bill, 


B. F. Keith’s Bushwick Theatre Next Week 


(Feb. 21) 


FARRY WEBER 
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MARCUS LOEW GOING SOUTH: 
TAKES IN ATLANTA AND MACON 





Shuberts’ Grand Theatre in Each City to Play Loew’s Popular 
Price Vaudeville Policy Commencing About March 1. 
First Time For Loew’s Vaudeville So Far South. 





Atlanta, Ga., Feb. 106. 

The Marcus Loew Circuit has taken 
the Grand theatres in this city and 
Macon, Ga. It will commence playing 
its popular-priced vaudeville in both 
houses about March 1. 

Loew secured the theatres from the 
Shuberts. The local Grand seats about 
1,600; the Grand, Macon, about 2,200. 

The Loew Circuit is booking noth- 
ing between Philadelphia and these 
points. 

This is the first time that the Loew 
Agency has ever contemplated an in- 
vasion of the South. Outside of New 
York there are Loew houses in Phila- 
delphia, Washington, Baltimore, Bos- 
ton, Toronto and Rochester. With 
their booking offiliations they have a 
chain complete to Chicago. 


GARDEN “SPEC” HARVEST. 

The speculators made a clean up on 
the Al Jolson Winter Garden show 
scheduled to open last night. The seats 
for the opening performance were is- 
sued without date and the price ruling 
at the box office was $5 per ticket. 

The speculators seemed to have all 
the seats wanted and all were in front 
of the S. and T. rows. The specs were 
asking anywhere from $25 to $50 a pair 
for the opening. 

The Shuberts have sold out to the 
specs for eight weeks on a guarantee 
that the outside brokers take $1,250 
worth of tickets nightly for that length 
of time. Wednesday, the night before 
the opening, the price for lower floor 
seats still remained in the neighbor- 
hood of $25 a pair. 


DARING THE PUBLIC. 
Cincinnati, Feb. 16. 
The newspaper advertisements for 
“Town Topics” at the Lyric next week 


are headed “Proclamation.” It tells the 
show is the “only $100,000 production 
in the world and another will never be 
made.” 

Further it gives the scale (top $1.50) 
then adds: 

“If you don’t ‘buy’ this show the 
Lyric theatre will never want your 
money again. Then be a movie fan 
and stay away from the $100,000 feast 
on the $1.50 plate.” 

After a consultation with the Mayor 
yesterday the press agent for “Town 
Topics” stated 180 pairs of tights had 
been ordered to cover the bare limbs 
of the show’s choristers. 

George Puchta, the mayor installed 
Jan. 1 last, has a decided aversion to 
bare legs in Cincinnati. His ideas have 
reached “The Follies,” also due here 
next week. 

The booking system for legitimate 
attractions seems to have gone the limit 
for this town. The current week two 
Willard Mack plays are here, “Kick 
In” at the Grand, and “Jane O’Day” at 
the Lyric. One is a comedy drama, the 
other a rural comedy. 

Next week with “The Follies” at the 
Grand and “Topics” at the Lyric, 
Manager Royal of Keith’s has put in a 
big bill headed by Sam Bernard. 


REMICK’S BUYS A SONG. 

The song hit of “The Girl From 
Utah,” “They Didn’t Believe Me,” 
was purchased this week by Jerome H. 
Remick & Co. from the T. B. Harms 
Co. Many music trade people believe 
“Believe Me” is the most popular pro- 
duction number on the market. 

The Remick concern also ‘purchased 
another “Girl From Utah” hit some 
time ago. It was “Molly Dear, It’s 
You I’m After.” 


HARROLD IN OPERETTA. 


Following a short run in a return to 
vaudeville, after the grand opera sea- 
son, Orville Harrold, under the direc- 
tion of Gus Edwards, will become the 
star of an Irish romantic operetta pro- 
duction that is to make a road tour. 

From this it is anticipated Mr. Har- 
rold will be elevated to the heights of 
the Irish singing ranks in the Chaun- 
cey Olcott-Fiske O’Hara, et al division. 


“VATERLAND’S” BAND TOURING. 


The Vaterland Band, comprised of 
40 musicians who are interned here 
with the German liner, “Vaterland,” 
have been booked for a tour of the 
Loew time opening next week at the 
Orpheum, New York. 


ONE NIGHTERS STILL BAD. 


The reports on several weeks of 
one night stands in New England and 
northern New York indicate that there 
is little there for attractions. 

A standard musical piece with a repu- 
tation has been going along on about 
$200 a night in those towns. 


CABARET AND DANCING ON SIDE. 
Chicago, Feb. 16. 

When the National swung into the 
stock column Monday, the management 
as a side feature announced there 
would be a cabaret between the acts 
and dancing on the stage after the 
show. 

To insure a success of the dancing 
bally-hoo Virgil Bennett is to do the 
instructing. 


WHITNEY AFTER ANOTHER IN 
DETROIT. 


Detroit, Mich., Feb. 16. 

It is reported B. C. Whitney, who 
now operates the Detroit opera house, 
is negotiating for the Washington the- 
atre, which adjoins the new 1,000 room 
Hotel Statler on Washington boule- 
vard. 

John H. Kunsly has the lease on the 
theatre for pictures. It is believed that 
the lease on the Opera House has only 
a few more years to run, after which 
time the building is to be torn down. 

The Kunsly lease expires Sept. 1, 
1916, 


TANGUAY’S BIG ADVANCE SALE. 
“The Girl Who Smiles,” with Eva 
Tanguay, opened at the Bronx opera 
house this week, the Monday evening 
performance arriving with a $4,000 ad- 
vance sale, one of the largest if not 
the largest ever experienced at that 


particular stand. The heavy demand for 
seats prompted the management to 
schedule an additional matinee, which 
will be given today (Friday). 

The show will jump from the Bronx 
to the Standard at Broadway and 90th 
street, playing a week at the uptown 
theatre and taking to the road on a 
tour of short jumps into Chicago. 

Miss Tanguay in addition to handling 
the comedy role of the piece, offers 
her regular vaudeville specialty and 
several of the show’s numbers. The 
only other vaudeville specialties in the 
combination are the Ward Brothers, 
and Nana and Alexis. 


HILLIARD SHOW HOLDS UP 


“The Pride of Race” management at 
the Elliott theatre protests against the 
estimate made in last week’s VARIETY 
the Robert Hilliard show did between 
$5,000 and $5,500 week Feb. 7, also that 
there was any lessening of public in- 
terest in the production. 

According to the best information 
obtainable, the management appears to | 
be upheld in its contention, through 
the Elliott theatre being reported to 
have done around $7,000 that same 
week (Feb. 7), and $8,600 last week 
(Feb. 14). 


“THE POWERS” CONFERRING. 


There was a rather lengthy confer- 
ence on between Lee Shubert and Klaw 
& Erlanger Tuesday. 

Lee Shubert called at the Amsterdam 
theatre during the afternoon and was 
there for almost an hour on the sixth 
floor. 


BLOSSOM SEELEY LEAVING. 

The “Stop, Look and Listen” pro- 
duction at the Globe will be bereft of 
the services of Blossom Seeley, after 
this Saturday. She gave “notice” to the 
management a couple of weeks ago, and 
intends to re-enter vaudeville Feb. 28 at 
Shea’s, Euffalo. 
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CABLES 
“| GEO. BALLINGER DROWNED. SAILINGS. 
London, Feb. 16. San Francisco, Feb. 16. 
IN LONDON George Ballinger, an American, dis- Feb. 9 (for Australia) Mr. and Mrs. 
appeared from London, Dec. 6, and his sen J. Fuller, maid and children, Early 
body was recovered from the Trent, and Leight (and daughter Pearl), 
Jan. 6. Madge Maitland and husband, Freddy 
Lendon, Feb. 2. “Samples” has been transferred from The verdict pronounced at the in- James, Estelle Wordette and com- 
Early in the summer a new London’ the Playhouse to the vaudeville where quest was “Found drowned.” pany, The Flemmings, Mr. and Mrs. 
Littlejohn, Mr. and Mrs. Alf Holt, 


theatre will be opened. It is to be of 
small size, seating 80U and adjoins the 
Ambassadors. It will be known as St. 
Martins. 


“The Spanish Maw” was withdrawn 
from the Apollo Jan. 27 and followed 
by a splendid revival 29th of January, 
of “The Taming of the Shrew,” with 
l 


Oscar Asche and Lily Brayton. 


When Robert Courtneidge plays the 
musical play “Vivien” to the Shaftes- 
bury at the end of February it will be 
renamed “My Lady Frayle.” 





In accordance with Miss Hoeniman’s 
policy “The Parish Pump,” which has 
caught on, will Feb. 7 be replaced by a 
new play “The Joan Danvers,” re- 
cently produced in Manchester. The 
author is Frank Slayton and is based 
on the revolt of the younger genera- 
tion against the “tyranny” of the 
older. 

Lena Ashwell has withdrawn “The 
Starlight Express” from the Kings- 
way and “L’Enfant Prodigue” has been 
revived there. Lena Ashwell will take 
Iris Intervenes on the road. 


“Watch Your Step” will be with- 
drawn Feb. 5 for the final rehearsals 
of “Follow the Crowd.” There are 
two acts and seven scenes and the 
English book is said to contain plenty 
of humor and no less than 21 musical 
numbers. ‘lhe strong cast includes 
Ethel Levey, Fay Compton, Blanche 
Tomlin, Robert Hale, Joseph Coyne. 
The revue is, of course, an English 
version of “Stop, Look, Listen,” by 
Arthur Wimperis and Hartley Carrick. 





“Tina” the musical comedy at the 
Adelphi, has caught on and recently 
celebrnted its 100th performance. 





Horace A Vachells “Case of Lady 
Camber” has passed its 150th per- 
formance at the Savoy. 





Ethel Irving is scoring a conspicuous 
success on her tour in South Africa 
with “The Witness for the Defence.” 





The Follies at the conclusion of the 
engagement at the Coliseum will tour 
the leading surburban and _ provincial 
theatres under the direction of Dan 
Everard. 

The Queen has chosen Tuesday, 
March 7, for the mammoth matinee at 
the Coliseum in aid of the Princess Vic- 
toria of Schleswig-Holstein’s Fund to 
provide concerts for the troops at the 
hospitals and at the front. Her ma- 
jesty and other members of the Royal 
family will be present and Oswald 
Stoll, with the assistance of fellow 
managers, hope to arrange a record 
program, 


Mabel Russell is the life and soul of 
Harry Grattan’s pretty light-hearted 
revue. 

Charles Hawkey in conjunction with 
Frank Curzon will produce at the 
Playhouse a new play entitled “Please 
Help Emily,” by H. M. Harwood with 
an all star cast. 

— 

“Mavourneen” disappeared from His 
Majesty’s Jan. 29th. The play boomed 
entirely on the fact that Lily Elsie 
was after an absence of four years, re- 
turning. She agreed to play for eight 
weeks at a salary of $750 weekly. 
which she did giving the entire amount 
to war charities. When she left at 
Christmas the play dropped. 





Arthur Bourchie will present a new 
play of Australian political life at His 
Majesty’s on Jan. 3lst, entitled “Mrs. 
Pretty and the Premier” by Arthur H. 
Adams, an Australian journalist. It 
has already had a most successful pre- 
liminary canter in the provinces. 


Charles Hawkey has been adjudicated 
a bankrupt with liabilities $100,000 as- 
sets $50. This is his second bank- 
ruptcy. He has not received his dis- 
charge from the first. 
ca 
The new musical play “Vivien,” by 
Mose Pemberton and Arthur Wein- 
peris, with music by Howard Talbot 
and Herman Finck, after a most suc- 
cessful four weeks in Birmingham, has 
gone to Glasgow for two weeks before 
opening at the Shaftesbury about the 
third week in February. 





Bannister Howard’s lease of the 
Aldwych theatre expires in February, 
when he will take a short holiday be- 
fore going to America to secure plays. 





The American express train farce 
“Excuse Me,” has been transformed 
into a musical farce comedy and with 
a strong company is playing twice 
nightly in the provinces under the 
managership of Harry Day, with music 
by Herman Darweski. 





Most of the London artists are in- 
defatigable in entertaining “Tommies” 
both at the hospitals, in camps and 
even at the front. Recently George 
Grossmith, Leslie Henson and Henri 
Leoni (of the Gaiety) Henry Ainley, 
Lieuten and Arthur Prince (ventrilo- 
quist) journeyed on Sunday morning 
to France, entertained as many soldiers 
as possible and returned by special 
steamer to London in time to take up 
their parts at their respective theatres. 





“Joyland” at the Hippodrome cost 
$75,000 to produce, but the outlay is 
justified from a box office point of 
view as the receipts total nearly $20,000 
weekly. 


A report this week that George 
Ballinger had recently died under sus- 
picious circumstances in London, led 
VARIETY to cable its London office, 
with the above reply. 

At the Harry Blaney office, 1482 
Broadway, Monday a VARIETY represen- 
tative was informed that office had 
heard Mr. Ballinger died abroad, but 
through the serious illness of his 
mother, the matter had been supressed 
as far as they were able to, to prevent 
her hearing of it. 

George Ballinger at one time was 
general manager in New York for the 
Charles E. Blaney enterprises and quite 
prominent theatrically. He left for 
the other side some time ago. 


“CAROLINE,” GREAT SUCCESS. 
London, Feb. 16. 

“Caroline,” a comedy by Somerset 
Maugham, was produced Feb. 8 at 
the New theatre to big success. 

It is under the Dion Boucicault man- 
agement. 

Irene Vanbrugh and Lillah Mc- 
Carthy personally scored in it. 


MAGICIAN “BIRDED” OUT. 
London, Feb. 16. 
Nevil Maskelyne, the veteran magi- 
cian (proprietor of St. George’s Hall) 
opened at the Coliseum in a magical 
sketch and was “birded.” He closed 
after the first show. 


Albert Whelan Coming Back. 
, London, Feb. 16. 
Albert Whelan is booked for a re- 
turn engagement in vaudeville in 
America and sails shortly to open in 
New York. 








The above is the billing of VAN HOVEN at 
one of London's oldest music halls, and Van 
surely is proud of it. 

Considering that only eight years ago VAN 
HOVEN was unable to secure an engagement 
and had to wash dishes in a cheap restaurant 
on West Madison street, Chicago, at $5 a week, 
you can’t blame him for being happy. 

Sailing soon for home. 

[Jack Fitzgerald, drop me a line.] 


Pearl and Irene Sans, Harry De Coy, 
Mildred Grover and Dick Richards 
(Sierra). 
Feb. 19, Odette Myrtil (St. Paul). 
Feb. 26, Roxy La Rocco (New Am- 
sterdam). 


OFFERING DE COURVILLE 
London, Feb. 16. 

Albert de Courville has received a 
cable from the Shuberts offering him 
the 44th Street theatre in New York in 
the event that he is unable to secure 
the Century. It is said Klaw & Erlan- 
ger have also been in touch with the 
London manager and have offered him 
two of their New York theatres. 

It was learned Lee Shubert was the 
first to inform Albert de Courville that 
Charles Dillingham had the Century 
through the medium of a cablegram of- 
fering him the 44th Street theatre to 
house the production of “Joyland,” 
which is to be brought to America 
next fall. 

When Shubert learned Dillingham 
and Otto Kahn had talked over the 
matter of the Century and that the 
former had verbally agreed to assume 
the management he immediately of- 
fered his house. 

In the meantime, William J. Wilson, 
De Courville’s American representative, 
is still in hope of securing the Century. 
All he is awaiting is the return to New 
York of Mr. Dillingham (expected to- 
day, Friday) for a three-cornered con- 
ference with Mr. Kahn. 


NORWORTH DRAMATIZING. 
London,- Feb. 16. 
Jack Norworth has engaged with 
Jerome K. Jerome to dramatize the 
author’s book, “They and I,” with the 
idea of framing the leading role to suit 
Norworth’s personality for a starring 
vehicle. 


MATTER OF FILLING? 
London, Feb. 16. 
Lee White is leaving the Alhambra. 
It is putting in a legitimate star to 
head the female contingent—probably 
Marie Lohr, to be billed over Miss 


White. ’ 


BUTT WANTS INA CLAIRE. 
London, Feb. 16. 


Alfred Butt, the producing manager, 
has cabled an offer to Ina Claire, to 
appear here, commencing in May, in 
a musical comedy Mr. Butt will then 
produce. 


Ina Claire is with Ziegfeld’s “Fol- 
lies,” in Indianapolis this week. 


“LADIES” COST BIZ. 
London, Feb. 16. 
Business at the Alhambra has fallen 
off. The drop came just about the 
time they took the “ladies” out of the 
promenade parade, 
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VAUDEVILLE 








BOSTON’S POLICE CENSOR 
SETS VAUDEVILLE PRECEDENT 





Sergeant Frank Casey from Beantown Reviews Act of Ruth 
St. Denis at Palace, New York. Miss St. Denis at 
Keith’s Boston, This Week. Only Change Ordered 

—Drape in Tights 





Boston, Feb. 16. 

Boston made a precedent for vaude- 
ville late last week when it shipped 
Sergeant Frank Casey of the local po- 
lice to the Palace theatre, New York, 
where Casey “reviewed” the classical 
dancing act as given by Ruth St. 
Denis. 

Miss St. Denis is at Keith’s, Boston, 
this week. The only change in the 
turn from the New York appearance 
is that Miss Denis, also Ted Shawn in 
her support, have encased their legs 
in tights. By what system the official 
police censor arrived at his conclusion 
is unknown here, since Miss St. Denis, 
when giving her present vaudeville 
turn as a portion of a whole matinee 
performance by her in this town, was 
cruelly “censored.” 

It is said R. G. Larsen, the local 
Keith manager, applied to have the 
police officer pass on the St. Denis 
act in advance, as a precautionary step 
to prevent any change or notoriety 
following the Keith opening perform- 
ance here. 


MYRTIL BREAKS CONTRACT. 


The St. Paul, sailing tomorrow 
morning for Liverpool, will carry away 
Odette Myrtil, and leave Flo Ziegfeld 
with a broken contract the girl left 
behind, that calls for her appearance 
under the Ziegfeld management for an- 
other year. 

Miss Myrtil, who is French and an 
eccentric violiniste of much popularity 
in Ziegfeld’s “Midnight Frolic,” will 
open at the Alahambra, London, Feb 
28, as a vaudeville act, receiving ac- 
cording to report around $400 a week. 

It’s just about a year since young 
Miss Myrtil arrived over here, imported 
by Charles Bornhaupt, the foreign 
agent, who placed the girl in a Brook- 
lyn vaudeville theatre at $60 for the 
week. Mr. Ziegfeld saw her and offered 
$75. She opened on the Amsterdam 
Roof as a part of the midnight show 
and was raised to $100 weekly within 
two weeks, now receiving $200 a week 
from the same management (six per- 
formances weekly). 

The father of Miss Myrtil travels with 
her. He is said to have had some in- 
fluence over her abrupt departure. The 
idea apparently is for Miss Myrtil to 
remain abroad until she is of age, then 
return to this side for an extended vau- 
deville engagement. It is said the Or- 
pheum Circuit offered the French girl 
$400 a week over its tour, but Ziegfeld 
is reported to have refused an uncondi- 
tional release from his contract (signed 
by the father). 

Another grievance Miss Myrtil is re- 


ported harboring against the Roof 
manager is that she was told if proving 
satisfactory a role in a _ production 
would be given her. Miss Myrtil says 
the continual fiddling the same way 
every night finally so wore on her 
nerves she could no longer endure 
it. Neither could she see, accord- 
ing to her statement, any oppor- 
tunity for the coming year upon the 
Roof beyond what had already been 
given her, which was a speciality as a 
violin player. Being a natural per- 
former Miss Myrtil made much of this, 
to the greater pleasure of the audience 
than herself. 


MRS. JACK McGREEVY’S ACT. 
Chicago, Feb. 16. 

Mrs. Jack McGreevy celebrates her 
return to vaudeville next week when 
she begins a tour of the Butterfield cir- 
cuit with Jimmy Creighton (formerly 
of Creighton, Belmont and Creighton) 
the pair offering the vehicle done in 
vaudeville by Mr. and Mrs. Jack Me- 
Greevy. 

The Creighton-McGreevy partnership 
was arranged by Harry Weber and 
“Tink” Humphrey, two of Jack Mc- 
Greevy’s closest friends. Mrs. Mc- 
Greevy was recently robbed of all her 
jewels and a considerable portion of 
her money, the theft occurring at her 
home in Houston, 
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MME. SUMIKO 


AND HER FOUR DANCING GEISHAS 
ae novelty feature act of the season, 
6-17, 





H. B. MARINELLI 


“PROFESSIONAL COPY” ABUSE. 


The professional managers of the 
several large popular music publish- 
ing concerns are understood to be on 
the point of holding a conference to 
determine how to prevent the rapidly 
increasing abuse of the “professional 
copy” courtesy of their department. 

“Professional copies” of sheet music 
were originally intended for advance 
use by singers who wished to rehearse 
the numbers. They are small printed 
sheets, carrying only the words and 
music Without cover illustration. They 
are always given away. 

It is claimed that at the most 5,000 
of the professional copies would suf- 
fice in any music house for the most 
popular of the song hits, but music 
concerns have grown to printing 35,000, 
or 40,000 copies, until the subject has 
become a serious one to the profession- 
al manager. The latter say the artists 
who are entitled to ask for the profes- 
sional copies and receive them do not 
realize that in requesting extra sets of 
prof. copies of songs they do not need 
(most often for friends outside the busi- 
ness, who probably asked them to se- 
cure the copies) that the artists indi- 
rectly are belittling the music publish- 
ing business. 

The professional managers liken the 
giving away to the public of profession- 
al copies on the same basis as a thea- 
tre manager looks upon the free pass 
evil. Once the public secures some- 
thing for nothing, it dislikes thereaf- 
ter to pay for it, and moreover loses 
any good impression that previously 
may have been held, thinking that 
since the professional copies are so 
easy to obtain as a gift, popular music 
isn’t worth buying. 

Many lay people have a “bug” for 
professional copies. They like to have 
this evidence of “standing in” exposed 
on the piano, and if they know an art- 
ist, have no hesitation in asking him or 
her to bring them some. 

The professional managers will prob- 
ably ask the artists to co-operate with 
them to stop the professional copy 
abuse, as they say that when this 
phase of the matter is brought to the 
attention of the artists they will ac- 
cept the suggestions of their lay 
friends in a smiling spirit and then for- 
get about it, thereby aiding in placing 
the professional copy affair strictly up- 
on a professional basis, between the 
music publisher and only the artists 
who are entitled to the courtesy. 


MANAGER’S WIFE WINS. 

: Detroit, Mich., Feb. 16. 

Charles E. Hagedorn, manager of 
the National, Detroit, must give his 
wife—a former actress—$1,500 in cash 
and all the household furniture, accord- 
ing to the verdict of a circuit court 
judge before the divorce proceedings 
were heard last week. 

Mr. Hagedorn filed the original bill 
of divorce, but his wife filed a counter 
suit and won. 


Shuberts Sign Ford Girls. 
Mable and Dora Ford have been 
placed under contract by the Shuberts 
for the Winter Garden production to 
follow the Al Jolson show. 


WIDOW SUES JOE HOWARD. 
Portland, Ore., Feb. 16. 

Mrs. Edah Witherspoon, a widow, 
daughter of G. L. Reimann of 74C2 56th 
avenue, southeast, has filed suit against 
Joseph E. Howard for $50,000 alleging 
breach of promise, and $300 for a trous- 
seau she had provided for the cere 
mony. 

Howard, in answering, says the pro- 
posal he is alleged to have made was in 
the nature of a joke and that he 
couldn’t marry because Mable McCane, 
his vaudeville partner, is also his wife. 

The suit is the outcome of an after- 
noon party at a local cafe March 2, 
1915, at which Howard, the widow and 
her father were present. During the 
party the father is said to have ex- 
pressed a wish his daughter could mar- 
ry a man like Howard. To this Ho- 
ward is reported to have replied he 
would marry her and the bargain was 
sealed with a kiss. The widow also 
alleges she has letters from the com- 
poser-actor which he wrote after leav- 
ing the city. 

The plaintiff has been a widow for 
two years and has a son 16 years old. 





NEVER LET THE SAME BEE 
STING YOU TWICE! 





JULE DELMAR IN U. B. O. 

Jule Delmar returned this week to the 
United Booking Offices suite in the Pal- 
ace theatre building. It seemed hardly 
likely Mr. Delmar would be assigned 
any particular line of duty for a few 
days, until he resettled himself in the 
offices where he had been so long.About 
four years ago Mr. Delmar left the 
U. B. O., induced away by an attractive 
contract from the Shuberts. 

In connection with his bookings for 
the Shubert attractions Mr. Delmar also 
interviewed acts who wanted to play 
on the Loew Circuit, making his head- 
quarters for some time in the Loew 
general offices. Around three months 
ago or so he canceled his Shubert 
agreement. 

Known as one of the best vaudeville 
booking men in the country when with 
the United, Mr. Delmar never lost his 
grasp on vaudeville, big or small, and 
went back to the big time agency fully 
equipped for any service he might be 
called upon to perform. 


HIP’S SUNDAY VAUDEVILLE. 


The drawing powers of the straight 
vaudeville bill presented at the Hippo- 
drome last Sunday night by Charles 
Dillingham as a benefit for the Actor’s 
Fund, may decide that manager to 
hereafter continue the vaudeville shows 
there. 

On the poorest show night of the 
season, through the snow storm, the 
Hippodrome played to capacity, around 
$6,000. The bill was made up of spe- 
cialties by only players engaged in 
the Dillingham musical productions. 

This Sunday night, at the Hip, Charlie 
Chaplin will be the main attraction. He 
will lead Sousa’s Band. Chaplin is 
playing the single night on percentage. 
One-half of his proceeds will be given 
to the Actors’ Fund of America, and 
the remainder donated to the Variety 
Artists’ Federation of England. 
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SINGER’S MIDGETS ATTACHED 


IN MASSACHUSETTS FOR $29,500 





Record Amount Demanded from Vaudeville Act in This 


Manner. Frank Bohn, Plaintiff, Alleges Future Profits 


to That Amount. 


Has Contract With Singer 


Who Threatens to Retire from Stage 
Until it Expires. 





Boston, Feb. 16. 
Leo von Singer, owner of a vaude- 
ville turn known as Singer’s Midgets, 
was attached last Saturday on behalf 


of Frank Bohm, of New York, for 
$29,500. 

The attachment was placed against 
the equipment of the act then playing 
at Loew’s St. James theatre here. Two 
elephants, valued at $7,000, 15 ponies 
valued at $4,000, costumes valued at 
$5,000, used by the nineteen midgets 
employed in the turn, and all para- 
phernalia were levied upon. 

Saturday night and Sunday perform- 
ances were permitted to be given by 
the act at the theatre. 

Thomas J. Barry, acting for Bohm 
in concert with O’Brien, Malevinsky & 
Driscoll, of New York, placed the local 
attachment founded on a claim of 
Bohm’s for his share of future profits 
from the Singer turn under his con- 
tract with Singer which still has 80 
weeks to run before expiring at the 
end of the '17-'18 theatrical season. It 
was executed March 1, 1915. 

Monday, Mrs. Singer filed a_ third- 
part claim for the elephants, claiming 
ownership of the animals under a bill 
of sale from her husband. The weekly 
feed bill for Bohm will be about $100 
as long as he retains possession of the 
outfit. 

It is reported Leo von Singer has 
recently asserted his intention of no 
longer playing his midget act under 
Frank Bohm’s direction. Bohm _ se- 
cured the act when it first played 
Hammerstein's, after it had been im- 
ported in this country by S. Rachmann 

It was immediately placed by Bohm 
to play the Loew Circuit at $800 
weekly in New York, and $1,000 a 
week outside. Afterward Bohm or- 
ganized the midgets act into a road 
show, going on tour, and was said to 
have lost $27,000 on the trip, Bohm al- 
leging at the time Singer was an equal 
partner in all profits and losses. 

A story this week had it Bohm in- 
tends filing suit in New York state 
against Singer for $6,500 in profits due 
him, Bohm claims, Singer has failed 
to account to him for, and a further 
sum of $2,812 Bohm says he holds 
Singer’s I. O. U.’s for. There is a 
printing bill of $2,400 to be adjusted 
between them. 

It ,is also reported Bohm has in- 
structed his New York attorneys to 
prevent Singer’s Midgets playing any- 
where, excepting under Bohm’s direc- 
tion, Bohm’s instructions telling his 
lawyers to obtain an injunction against 


Singer doing so, if that becomes 
necessary. 

The tension between Singer and 
Bohm ran at a high point of late. It 
is within the past two weeks it was 
rumored Singer had stated he would 
withdraw his midgets from the stage 
until his contract with Bohm had end- 
ed, rather than to continue under the 
Bohm agreement. Another’ report 
was to the effect Singer contemplated 
purchasing a home at New Rochelle, 
N. Y. and settling down there, pend- 
ing the termination of the agreement. 
Meanwhile it is likewise reported Sing- 
er has nearly perfected arangements 
to travel over the Pantages Circuit, 
following the outcome of the legal 
tangle Bohm started. 

Singer is a foreigner. He lately en- 
tered application for naturalization as 
a United States citizen. Leo von 
Singer was not in Boston when the 
attachment was served, the largest in 
amount ever demanded of one vaude- 
ville act. His wife was operating the 
turn. 

The Bohm-Singer agreement is said 
to be a 50-50 one on profits between 
the parties. After the failure of the 
road tour, Bohm returned the Singer 
act to vaudeville, playing it on a 
straight salary in some houses of 
$1,500 for the week, and in others 
going in on a percentage basis, the act 
having secured as its weekly share, 
various amounts ranging from $1,200 
to $2,400. The Singer midget act was 
the headline feature on several pop 
vaudeville programs that broke rec- 
ords for receipts. It was the feature 
of the Loew’s Orpheum, Boston bill 
the week of Jan. 13, that got the box 
office of that theatre $13,500. 

Singer acted as his own and Bohm’s 
representative while the act traveled, 
collecting monies due and making dis- 
bursements. It is said by Bohm that 
upon Singer failing to account to him 
the past four weeks for the profits of 
the act, and Singer’s refusal to accept 
engagements secured for him by 
Bohm for this and the next two weeks 
he sued out the attachment. 


WALTER KEEFE IN CHARGE. 

The Loew Circuit routing sheets are 
in the temporary charge of Walter F. 
Keefe, while Jos. M. Schenck is away 
on a vacation. Mr. Schenck left last 
Saturday for the South. 

Mr. Keefe, who is the general booker 
for the Miles Circuit, has his head- 
quarters in the Loew offices, and 
merely moved from one desk to another 
to take charge of all the bills. He is 
assisted by Jake Lubin, who occupies 
that position under Mr. Schenck. 


NEW ACTS. 


“Snookum’s sirthday,” a _ farce 
comedy with music with a cast of 6, 
including Countess Olga Von Hatz- 
feldt, Harold West, the lilliputian, 
Louis Powers, Anna Sands, Clifford 
Lyons and Jack Hendley, written by 
Aaron Hoffmann; opens Feb. 28. 

Jimmie Cassca (formerly Casson 
and Bond) with Dorothy Earle, from 
musical comedy. (Harry Weber.) 

Al Brown (who has left the leader- 
ship of the Reisenweber revue or- 
chestra) and Charles Althoff. 

Lane and Harper, two-act. (Max 
Landau.) 

Billy Gibson assisted by Marie 
Doris. 

Lottie Alter in a new sketch, called 
“The X Mark”. 

Isabel D’Armond is framing a two- 
act for vaudeville. 

Harlequin Trio (Frank Bohm). 


THREE-CORNERED BOOKING. 

A three-cornered booking affiliation 
is under way that should eventually 
bring the Rickards’ Australian Circuit, 
the Affiliated Booking Corporation 
(Chicago) and the Western States 
Vaudeville Association (San Francisco) 
into a booking pact. 

At present the majority of acts 
booked for Australia by Chris O. 
Brown in New York are given several 
weeks on the coast, where they play 
the W. S. V. A. time; and now, with 
the recent affiliation of the coast cir- 
cuit with the A. B. C., it looks as though 
the Affiliated will also take up the Chris 
Brown acts and route them through 
to the coast, where, after playing for 
the Ackerman-Harris combine they 
leave for Australia. 

With the Rickards’ circuit booking 
from seven to 15 acts monthly, the 
arrangement will make things easier 
for all concerned. 

(The Western States Vaudeville As- 
sociation of San Francisco is distinct 
and apart from the Western Vaudeville 
Managers’ Association of Chicago, the 
initials of each tending to confuse un- 
less familiar with the two names.) 





W. V. M. A. GETS TWO. 
Chicago, Feb. 16. 

The Western Vaudeville Managers’ 
Association issued franchises this week 
to two Middle Western theatres, the 
Wallace, Peru, Ind., beginning Feb. 24, 
with a vaudeville show, and the Eagle, 
Wabash, Ind., opening the first week 
in March with a tabloid policy. 























BRYAN LEE—MARY CRANSTON 


American. Popular The little Beauty with the 
Balladist Wonderful Golden Hair 


A big hit as usual. Watch for their return on 
Broadway with a new novel act. 

P. S.—This goes if Bryan Lee can hold out 
against the army of film managers—from sign- 
ing Mary for pictures. 


IN AND OUT. 


Adele Rowland nearly did not open at 
the Palace Monday, the management 
declining her services after she had ob- 
jected to the Sunday advertisements 
which featured Harry Carroll equally 
with her. Mr. Carroll was to have been 
Miss Rowland’s accompanist on the 
piano. Late Monday morning Miss 
Rowland signified a willingness to play 
the engagement and duly appeared for 


the matinee. 

Evelyn Nesbitt and Jack Clifford 
open at the Orpheum, Los Angeles to- 
day (Friday). It is the first week of 
their local two weeks’ engagement. 
While examining an air gun last Thurs- 
day at Chockton Mr. Clifford had the 
end of his little finger cut off when the 
gun suddenly shut and caught it. The 
team could not therefore open at the 
usual time. William Rock and Frances 
White, the recently organized turn Mr. 
Rock presented at the Orpheum, San 
Francisco, took the vacated place, and 
will leave today for Salt Lake, where 
they are to open at the Orpheum Mon- 
day. 

Ma Belle and Ballet could not make 
Pittsburgh Monday, Ma Belle having 
been slightly hurt by an automobile 
Sunday while on her way to catch the 
train. William Lamp and Co. were hur- 
ried into the opening left at Davis. 
Johnnie Collins, who books the house, 
told Paul Durand the act’s agent Sat- 
urday, that nothing could prevent the 
turn from making Pittsburgh excepting 
an auto accident, whereupon Durand 
signed a guarantee they would be 
there. That will cost Durand about 
$75. 

“The Picchiani Troupe, foreigners, to 

save expense in transportation, left 
New York on a Boston boat Sunday 
night when a bad snow storm was rag- 
ing. They were due to appear in a 
Loew Boston theatre Monday. The 
boat had to put back after starting. 

The Three Leightons were out of the 
bill at the Orpheum, Omaha, Sunday, 
but were expected to return Monday. 
Tliness. 

Conroy’s Diving Models, the Poli’s, 
Bridgeport, feature for this week, could 
not open due to the water act’s tank 
not arriving. “The Freshman” sub- 
stituted. 

Dickinson and Deagon did not open 
at Poli’s, Waterbury, Conn., Monday. 
Garvey and Faye substituted. 

Many disappointments were expect- 
ed through the severe storm in the 
east Sunday, but booking managers as 
a whole were agreebly surprised at the 
light misses Monday. The most trouble 
was encountered in making the move- 
ments over Greater New York. 

Bert Hanlon replaced Ethel Hop- 
kins in the Bushwick, Brooklyn bill 
this week. 


Managers Visiting New Orleans. 
New Orleans, Feb. 16. 
Martin Beck, Morris Meyerfeld, Jr., 
Mort H. Singer and Sanford Sachs, all 
interested in vaudeville, are here this 
week paying New Orleans a pleasurable 
visit. 
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ELECTION AND OTHER MATTERS 


VAUDEVILLE 





HOLDING ATTENTION OF RATS 





Ballots to Be Printed Feb. 26. Matter of Rats Before American 
Federation Leads to Liberal Offer by Organization. Shu- 
berts Settle Claims Made Through Rats’ Legal De- 


partment. Chicago Representative Resigns. 





The ballots for the impending elec- 
tion of White Rats executives, includ- 
ing an all new Board of Directors, will 
Le prepared Feb. 26, when the time ex- 
pires for filing nominations for the 
various offices. The ballots are to be 
mailed to members immediately, and 
the result of the election will be made 
known about April 1, at which time the 
newly elected officers will immediately 
assume their duties, displacing the 
present ones. 

The new board of directors is to be 
known as the International Board. It 
will include 24 members in all, the 
coming election doing away with the 
Rats’ present Board of Trustees. The 
Board of Directors now has 24 mem- 
bers, exclusive of the officers and 
trustees. 

On the new Board of Directors is 
to be the combined office of secretary, 
treasurer and international executive, 
represented by one person. Harry 
Mountford will be a candidate for the 
three combined positions. Mr. Mount- 
ford gave his policy or platform as 
such on the White Rats’ Page in 
Variety Feb. 4. If elected Mr. Mount- 
ford will doubtlessly issue orders and 
operate the organization under his In- 
ternational Executive title. 

On questions of policy or in other 
matters, following the election, where 
the International Executive can not 
agree with the Board, or the Board 
can not agree with him, the disputed 
point is to be submitted to the Rats 
membership at large by a refcrendum 
vote. In the constitution of the Rats 
directorate now, and it has been so in 
the past, the Board of Directors has 
been the sole governing power. What- 
ever authority has been invested in an 
official other than the routine duties of 
the office, has been invested in him 
by the Board, that applying to Mr. 
Mountford’s present position with title 
of International Organizer, although 
the current method of running the 
Rats just now as understood is prac- 
ticed by Mr. Mountford presenting to 
or conferring with the Board. 

The officers of the White Rats, to be 
displaced by the coming election, are: 

Frank Fogarty, president; Alf Grant, 
vice-president; Harry Mountford, in- 
ternational executive; Trustees, Edward 
Esmonde, Johnny E. Bell, Harry O. 
Hayes, Henry Pemberton; Board of Di- 
rectors, Edward Garvie, Geo. E. Del- 
more, Jas. F. Dolan, William P. Burt, 
Jack McLallen, Frank C. Evans, Junie 
McCree, Richard Milloy, Frank North, 
Geo. W. Monroe, Frank W. Hollis, Dr. 
Carl Herman, Robert L. Dailey, George 
Felix, John Gilroy, Burton’ Green, 


Arthur Williams, Irving Hay, Frank 
Herbert, William Keough, James 


Marco, W. C. Matthews, Geoffrey 
Whalen, Fred Niblo. 

In a wire received in New York this 
week from Frank Fogarty in San 
Francisco, the president of the Rats, 
he said: “I do not wish to make any 
statement. I will support any candidate 
who is the members’ choice. I wish 
the organization success from the bot- 
tom of my heart.” 


After a conference last week in New 
York, before Samuel Gompers, presi- 
dent of the American Federation of La- 
bor, a statement was prepared by Mr. 
Gompers and Hugh Frayne, general 
organizer of the A. F. of L., and sent 
out to the theatrical papers. It follows 
below. 

It is reported that during the confer- 
ence Harry Mountford, representing 
the White Rats, informed Mr. Gompers, 
the American Federation of Labor 
could have any facts or statistics it de- 
sired relative to the White Rats Actors’ 
Union, but that the Rats would refuse 
to give such information to any curi- 
osity seeking individual, Mr. Mountford 
offering the A. F. of L. the privilege of 
inspecting the books of the Rats. 
Thereupon it is said, Mr. Gompers ap- 
pointed a committee to do so, and also 
to examine the proposed new constitu- 
tion of the Rats. 

Just what the examination of the 
Rats’ books is for seems unknown to 
those familiar with the matter, but it 
is said there is a wide divergence of 
opinion between the officers of the 
Rats and other people as to how vari- 
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ous sums of money in the past were 
spent by the organization. 

Mr. Mountford’s offer to Mr. Gomp- 
ers is said to have been accompanied 
by a statement from him at the same 
time, saying the Rats only wished a 
clean bill of health from the Federation 
and had nothing to hide. 

The committee appointed by Mr. 
Gompers consists of Mr. Frayne, 
James Holland, Ernest Bohm (Central 
Federated Union), Mr. Mountford, 
Harry DeVeaux, Mrs. Margaret Fitz- 
patrick (Actor’s Society) and Mr. 
Gompers. 

The statement issued by Messrs. 


Gompers and Frayne is: 
The San Francisco convention of the Amer- 


ican Federation of Labor directed the Execu- 
tive Council to arrange a conference at which 
an effort should be made to reconcile the dif- 


ferences existing among some of the members 
and organizations in the theatrical profession. 
The E. C. in turn directed Mr. Samuel Gom- 
pers, President of the American Federation of 
Labor, to act in the name of the Council. In 
accordance therewith, at his invitation, a 
conference was held at the Continental Hotel, 
New York City, in which the following par- 
ticipated : 

Representing A. F. of L.: President Samuel 
Gompers, James E. Roach and Hugh Frayne, 
General Organizers. 

Representing White Rats Actors’ Union: 
Harry Mountford, Junie McCree, Edward Es- 
mond. 

Representing Hebrew Branch (White Rats 
Actors’ Union): Joseph Weiss, Attorney Sten- 
net. 

Representing Central Federated Union: 
James P. Holland, Ernest Bohm, Robert Brin- 
dell. 

Representing German Branch (White Rats 
Actors’ Union): Otto Steinert. 

Representing Actors’ Society of America: 
Mrs. Margaret Fitzpatrick. 

Representing non-affiliated actors: Harry 
De Vaux. 

A general discussion of the situation took 
place and all matters in dispute considered. 
Upon the suggestion of President Gompers, a 
further conference is to be held within a few 
days at the call of Organizer Frayne, at which 
a final effort is to be made to adjust minor 
differences and for the complete unity of the 
organization and the members of the the- 
atrical profession and that thereafter with the 
aid of the A. F. of L. a campaign of organiz- 
ing is to be inaugurated—nation wide. 


The General meeting of the White 
Rats has been again postponed in 
order to allow Messrs. Mountford and 
Gompers an opportunity to discuss the 
construction of the new constitution 
which m ust be completed before the 
call of the scheduled general meeting. 


Chicago, Feb. 16. 

Will P. Conley, for the past two and 
one-half years the Chicago representa- 
tive of the White Rats Actors’ Union, 
has voluntarily tendered his resignation 
to the Union, to become effective Feb. 
26. Conley’s resignation was sent in 
Jan. 24, 

Conley will not withdraw his mem- 
bership but quits the active post in or- 
der to devote all of his attention to a 
branch of the vaudeville business in 
which he will become a prime factor. 


— 


Through the legal department of the 
White Rats the Shuberts were induced 
to pay a full week’s salary to Steele 
and Winslow who recently appeared at 
“The Castles in the Air” (44th Street 
theatre). The turn was forced to leave 
the city Saturday and because of their 
sudden departure the management de- 
clined to fulfil their end of the con- 
tract. 

The Shuberts also paid the legal fees 
of Attorney Timony of the Rats in 
the matter of Bernard and Scarth, who 
retained Timony to enjoin the Win- 
ter Garden management from intro- 
ducing a portion of his copyrighted 
vaudeville specialty. 


FOX AND SANTLEY IN ACT. 

A vaudeville turn proposed for the 
early summer by George C’Brien, of 
the Harry Weber Agency, and to fol- 
low the closing of the “Stop, Look, 
Listen” show at the Globe, is to be 
composed of Harry Fox, Joseph Sant- 
ley along with four girls, the turn to 
appear wholly in “one.” 

Messrs. Fox and Santley are now 
with the Dillingham attraction. 

The salary asked for the new act is 
reported at about $2,000 a week, with 
the first showing of the turn to be seen 
in June, 





“Darktown Follies” in Harlem. 

The Lafayette theatre in Harlem, 
dark for a week, reopened Monday 
with “The Darktown Follies of 1916” 
which started a three weeks’ engage- 
ment. The policy following the present 
engagement was intended to the pop 
vaudeville, colored stock and pictures, 
but it is understood an attempt will be 
made to keep the house as a stand for 
traveling colored companies. 

Manager Julian Elnore leaves shortly 
for a trip through the country to ar- 
range bookings for the colored shows. 


Miss Stedman Replacing Miss Moore? 

The Shuberts this week sent out a 
call for Fannie Stedman, an eccentric 
comedienne on the style of Florence 
Moore. It was expected Miss Sted- 
man was needed to replace Miss 
Moore with the Shuberts’ “Maid in 
America.” Miss Moore joined the pro- 
duction a week or so ago. 


Hodkins Returns to Chicago. 
Chicago, Feb. 16, 

Charles E, Hodkins, at one time a 
prominent Chicago booking agent, and 
well known throughout the south, 
where he controlled a number of small 
time houses known as the Lyric Cir- 
cuit, returns to Chicago this week after 
a prolonged stay in the west. 

Hodkins is reported to have secured 
a number of houses during his absence 
and is expected to become affiliated 
with the local Pantages office. 





SAVOY AND BRENNAN. 


Bert Savoy and Jay Brennan, whose 
photos are on Variety’s front cover, 
are vaudevilling in the east with their 
successful skit, “On the Rialto,” writ- 
ten by Mr. Brennan, also the straight 
man cf the turn and a fine foil for 
Savoy’s excellent impersonation. 

Mr. Savoy replaced Jimmie Russel in 
the Russell Brothers’ act, following the 
sudden death of Jimmie, and is consid- 
ered one of the few worthy female im- 
pressionists on the vaudeville stage. 

The gowns in the Savoy-Brennan 
turn were created expressly for the act 
by Clarice. 

While the couple are the recipients 
of many flattering offers for European 
engagements, they will remain here to 
complete their season’s booking on the 
Keith time. 

This week they are playing the Col- 
onial with the Orpheum, Brooklyn, and 
the Alhambra to follow. 

The turn is handled by C. & G. Bos- 
tock. 
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New York, Feb. 7. 

Editor VARIETY: 
In Variety’s review of the Ruth St. 
Denis act at the Palace last week you 
refer to the fact that Lubowska did 


the same dance as Miss Forman does 


some months ago at the Palace. As ] 
have been accused of stealing this 
dance. by other people also I would 
like to give the history of the dance. 


The music is the “Marche Indienne” 
by Sellenick. In the spring of 1913 1 
created a dance to this music which I 
used with a partner in a film in which 
I was featured by the Edison Company, 
entitled “Dances of the Ages.” This 
was released May 26, 1913. Later in 
giving a series of my own ballets and 


dance dramas in Los Angeles I rear- 


ranged the dance for my partner at 


‘that time (Miss Norma Gould) and she 


did it as a solo dance in my ballet, 
“Zuleika,” and also on a concert tour 
under my management 
After joining the St. Denis company 
in the spring of 1914 and working for 
some months, we started a transcon 
tinental tour during which a dancer 
name— 
been 


Evan Burrows Fontaine by 
company. She _ had 
dancing at a Chicago cabaret and had 
tried out before Miss St. Denis during 


Chicago 


joined the 


our engagement with the 
Symphony Orchestra, and as_ she 


showed promising material, was en- 
gaged for the tour. 
During that tour | 
dance step for step, Miss St. Denis cos- 
billed it as the 


Fontaine 


taught her this 


tumed it, and we 
“Danse 
girl was dismissed in California and 
a girl who called herself “Psychema” 
was engaged, to whom I taught the 
“Danse Egyptienne,” adding some 
more of the original steps, the tech- 
nique of which had been too difficult 
for Fontaine to master. ‘“Psychema” 
left us at the close of last season, came 
to New York and reappeared this year 
under the name of “Lubowska,” doing 
the same old dance which in all inter- 
views she claimed to have taken from 


Egyptienne.” The 


the tombs in Egypt! 

This season I taught the dance to 
Ada Forman, but inasmuch as it had 
become too common as an Egyptian 
dance we recostumed it, changed the 
hand and arms and called it “Danse 
Javanese.” It is a good dance, full of 
interesting steps, and 
tumed in any Oriental or exotic man- 
ner, and probably it will reappear in 
the future in many guises. 


could be cos- 


In the school this summer I taught 
this dance to at least 30 girls, and even 
on the road this year I have taught it 
to three in different cities. In justice 
to myself I want it cleared up that this 
arrangement of poses, steps and move- 
ments to this music 
me, and to support this statement I 
have many programs, press notices and 
picture film Ted Shawn 


is original with 


New York, Feb. 10. 
[Editor VARIETY: 

The critic who, in the current num- 
ber of VARIETY accuses me of “borrow- 
ing and reproducing Helen Green’s 
\ctors’ Boarding House” may be sur- 
prised to learn I have never read a line 
of Helen Green’s in my life. 

I certainly “reproduced” an actor’s 
boarding house in the story of my mo- 
tion picture, “The Final Curtain,” but 
| had no idea it was Miss Green’s 
actors’ boarding house. I didn’t even 
know Miss Green had the exclusive 
right to use that interesting industry. 

I had heard of actors’ boarding 
houses before I ever heard of Helen 
Green. In fact, I lived in one in 1900, 
and it was that one which I had in 
mind, four years later, when I wrote 
for Hope Booth the scenario of “Our 
Lady of Laughter,” which Kleine-Edi- 
son turned into “The Final Curtain.” 
This, if I am not mistaken, was prior 
to the advent of Miss Green in New 
York. 

Your reviewer betrays rather an 
unfortunate ignorance of contempor- 
ary literature in supposing only we 
two have availed ourselves of this pic- 
turesque environment, and a surpris- 
ingly impulsive recklessness in accus- 
ing a reputable author of plagiarism 
before acquainting himself with the 
Channing Pollock. 


facts. 





New York, Feb. 10. 
i:ditor VARIETY: 

In your review of my sketch, “The 
Unexpected,” you say: 

“It follows too closely in outline ‘The 
Passion Play of Washington Square,’ 
recently produced as a playlet, and the 
endings are too similar, though ‘sur- 
prise finishes’ of the rehearsal sort have 
grown quite common within the past 
three years.” 

“The Unexpected” was written three 
years ago and was copyrighted Dec. 2, 
1913 under the title of “Game.” It 
was revised and re-copyrighted Feb. 19, 
1915, under the title of “The Unex- 
pected” and was first produced at the 
Park Theatre, Newark, March 24, 
1915, with Mr. Tully Marshall and Miss 
Margaret Green. 

“The Passion Play of Washington 
Square” was first produced, so far as 
I] have been able to ascertain, Nov. 
21, 1915, so that the first production 
of “The Unexpected” antedates it by 
eight months, while my piece was first 
copyrighted almost two years earlier. 

Aaron Hoffman 


Cushing, Okla., Feb. 10. 
Editor VARIETY: 

Have just got through with an expe- 
rience which may he of service to fel- 
low actors. A man calling himself 
“The original Raffles—expert cracks- 
man”—engaged a vaudeville road show 
consisting of five aets, booked out of 


Kansas City, Mo., by the Hammond 
Dramatic Agency. 

The show opened at Bartlesville, 
Okla., then played Pawhuska to En- 
wright, Okla. 

Did well in all these towns and made 
money. The last stand, Stillwater, 
Okla., Mr. Raffles, after opening to a 
full house, left the next day with the 
receipts, leaving his company stranded. 

The company has since heard the 
said Raffles is in the habit of taking 
out companies and stranding them. 

Zampa. 

Wheeler and Goldie, 

Three Spooners, 

Jack Hamilton, 

Paul La Drew. 

Altoona, Pa., Feb. 7. 
Editor VARIety: 

In a review of Proctor’s 58th street 
theatre in last week’s VARiety it said 
I am reading “War Bulletins” follow- 
ing Nat Wills’ style. 

I first read them the latter part of 
August, 1898, and continued all during 
the Spanish-American War. I revived 
the idea the first week the U. S. had 
trouble in Mexico and continued up to 
the time war was declared in Europe, 
when I immediately rewrote them to fit 
the situation. 

I think I am correct in stating that 
the first time Mr. Wills read war bul- 
letins was in August, 1914. 

George Yeoman. 





Enroute Feb. 10. 
Editor VARIETY: 

In VARIETY an article, under the 
San Francisco heading told about 
me being arrested on a charge of fail- 
ure to provide for the child of my 
The arrest was made on 
a four-year old warrant. 

There was no money due and when 
the case came up in the court it was 
thrown out. 

My former wife has a few imagined 
grievances and took the above men- 
tioned means to “get even.” 

Max Le Hoen. 
(Le Hoen and Dupreece.) 


former wife. 


New York, Feb. 5. 
Editor VARIETY: 

In last week’s Variety I] read a lady 
named “Ray Levey,” a performer, was 
arrested for shoplifting. My name is 
Ray Levey and I am a performer, 
pretty well known and respected by all 
my friends. I ask you to let the pub- 
lic know I am not the Ray Levey who 
was arrested. 

My husband is Ralph Levey, also 
very well known in the profession. He 
is now traveling through Louisanna 
with a picture. 

Ray Levey. 


Omaha, Feb. 12. 
Editor, VARIETY: 

An article in the current VARriety is 
causing me embarrassment, through 
an unfortunate coincidence of names. 

The Lillian Kingsbury who is hav- 
ing trouble with her husband, George 
W. Kingsbury, is not myself. 

I am the widow of Clint G. Ford, 
an actor, who died two years ago. 
Kingsbury is my maiden name. 

Lillian Kingsbury. 

(At present playing on the Orpheum 

circuit in “The Coward.”) 


PHILLY TAKES ACTION. 
Philadelphia, Feb. 16. 
Public 


Safety Director Wilson, supervisor of 
local morals, Mayor Smith ordered the 
revocation of the Gayety theatre’s li- 
cense last week. The house is located 
on 8th near Pine streets and holds a 
Burlesque 


On recommendations of 


franchise in the American 
Association wheel. 

Director Wilson complained of the 
shows playing the Gayety, claiming 
they were not of a desirable character, 
and in addition objected to the 
“Cooch” dancing anl the distribution 
of cards through the audience, the 
cards being alleged to come under the 
immoral classification. Although the 
management had _ been _ repeatedly 
warned, according to Mr. Wilson, the 
shows continued along the same type 
and drastic action was adhered to in 
order to convince both the Gayety man- 
agement and others in the city of the 
serious intentions of the administra- 
tion. 

Both the Columbia Amusement Co. 
and the American Burlesque Associa- 
tion directors are absolved from all 
blame in the Gayety action in view of 
the recent order issued their franchise 


holders anent clean’ performances. 
Since the circuit powers insist on 
strictly clean burlesque, the infrac- 


tions are wholly due to the selfishness 
of local managers. and while the clean- 
ing up process has taken several weeks 
to produce results, practically every 
city on the two wheels has shown an 
inclination to reform, possibly except- 
ing Philadelphia, where the condition 
was in its worst state. 

The new administration in this city, 
however, has made its intentions clear 
and suggestive burlesque will have to 
go if it necessitates the revocation of 
every theatre license where burlesque 
is legally permitted. 

Director Wilson is keeping in close 
touch with local burlesque conditions, 
and while the Gayety action probably 
will have the desired effect, a similar 
move will be made where any theatre 
violates the moral code. 

Wednesday afternoon a VARIETY 
representative was advised by Public 
Safety Director Wilson he would re- 
commend the restoration of the Gay- 
ety’s license on a conditional basis. Mr. 
Wilson will insist Julius Howard be re- 
moved from any managerial capacity 
and that minors be barred from all 
performances. He will further insist 
that all rough dialogue, “cooch” 
dancers and other objectionable feat- 
ures be eliminated and in addition will 
request that the lessees, Hugh Clarke 
and John H. Walsh, be held directly 
responsible for all infractions of the 
moral code. This will probably be ad- 
justed through the filing of a bond. If 
the house management shows a will- 
ingness to meet those requirements, 
Director Wilson will ask the Mayor 
to take action on restoring the license 
and the house will be reopened next 
week. It has been dark since last 
Thursday, when the license was re- 
voked. 


Johnson Free Lancing. 
A. E. Johnson, the foreign agent, is 
still free lancing in bookings. He has 


formed no affiliation as was recently 
reported. 
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Vera Maxwell has gone to Havana. 





Elsie Janis is now. imitating Henry 
Lewis. 
Alice Fleming is to open in stock in 
Spokane. 
Sem 
Barry and Wolford open on the 
Loew Circuit next week. 





The Gus Hill musical comedy “The 
Boy Scouts” will open Feb. 19. 





Nathan Freed (Ned Dandy) is en- 
gaged to marry Sarah Edelman. 





Jimmy Hussey and Jack Boyle will 
join “Maid in America” next week. 

Rupert Harvey will be in “Justice,” 
to be produced by B. Iden Payne. 





Josie Intropodi will replace Ethel 
Dufre Houston in “The Masked Model.” 

Florence Reed is to play a season in 
stock for O. D. Woodward in Denver. 

Ernest Ball returned to the big time 
circuits this week again as a “single 
act.” 


Lottie Williams opened with the 
Fiske O’Hara show at the Standard, 
New York, Monday night. 





Wm. J. Sheely, manager of Loew’s 
De Kalb avenue house, is the father of 
a son, born Feb. 8. 


The Grand Opera House, New York, 
this week is holding a series of benefit 
performances for the Italian Red Cross. 


Charles Larivee (Larivee and Le 
Page) has enlisted in the 148th Bat- 
talion, Canadian Reserves. 





Edith Lyle has gone to Philadelphia 
to join the Knickerbocker stock com- 
pany. 

The Ward Brothers opened on the 
Loew Circuit this week, placed by 
Goldberg & Epstin. 


Mrs. Gordon Eldrid has recovered 
from her attack of typhoid and resumed 
her place in her husband’s vaudeville. 


Anna Hughes, who left New York in 
the chorus of “The Society Buds” (a 
vaudeville production) was taken se- 
riously ill last week at Jacksonville. 

Billy Lee, from stock in Portland, 
Ore., joined the Brandon Hurst and 
Co. act Feb. 6 at the Orpheum, San 
Francisco. 

Thomas Grant Springer has com- 
pleted a comedy entitled “Sex Pion- 
eers” which Bertha Mann is to appear 
in. 





H. Van Loan, connected with the 
stage crew of the Ruth St Denis act, 
left this week for the coast to connect 
with a picture concern. 





Ray Monde, the female impersonator, 
booked to sail last week for Austra- 
lia was forced to postpone it and return 
east, owing to the illness of his mother 





Margaret Nybloc has sailed for 
London to appear in “Kitty McKay”. 
She is to return to this country in 
August. 

Charies H. Preston, connected with 
the managerial staff of the Orpheum, 
Montreal, for some time, has returned 
to New York. 





James Clancy, formerly the small 
time booking agent for the Poli Cir- 
cuit, is now operating Jacques’ theatre, 
Waterbury, Conn., playing Columbia 
burlesque during the week and a 
Sheedy vaudeville bill Sundays. 





Joe Buckley, now in the mountains, 
is recovering from his recent illness, 
according to letters to friends in Buf- 
falo. During his absence from “Me, 
Him and I,” Arthur Conrad replaces 
him. 

Julia Gifford (formerly Mrs. Bob 
Fitzsimmons), who returned to vaude- 
ville a short time ago, has accepted 
contracts for a season’s tour over the 
Loew, Miles and Pantages circuit. It 
will be her third trip over the latter 
time. 





Harry Donohue, actor or fighter as 
occasion calls for, is under the man- 
agement of Joe Wood for both occu- 
pations. He formerly appeared in a 
Wood’s vaudeville production. Joe be- 
lieves he has a_ lightweight world 
beater in Donohue. A match with 
Benny Leonard is being negotiated for. 

William L. Malley, theatrical man- 
ager at 1400 Broadway, New York, has 
filed a petition in bankruptcy individu- 
ally and as a partner of the firms of 
Malley & Chase and Malley & Denison, 
both out of existence. His assets are 
figured at no market value, with liabil- 
ities amounting to $920. 





Convictions were secured against 
several defendants charged with com- 
mercial frauds in the U. S. Criminal 
Court last week. The ring leader, Leo 
Bamberger, was sentenced to three 
years. Two former theatrical agents 
were involved. Harry Goldman, who 
got 18 months, and Jack Levy, the lat- 
ter sentenced to pass one day in the 
custody of a U. S. marshal. 


Beach, the aviator who has been ap- 
pearing at Tampa, Fla., as an added 
attraction to the South Florida Fair 
and Casparilla Karnival, narrowly es- 
caped death last week when his ma- 
chine ran into the Gordon-Keller Hos- 
pital Building and dropped _ three 
stories to the ground. Beach was 
badly cut up and the machine 
demolished. 


George Bronson Howard, a writer, 
has been sued by Magistrate Joseph 
E. Cosrigan for $100,000 damages, the 
magistrate alleging Howard libeled 
him in a chapter of the latter’s book, 
“God’s Man.” The name of Teddy 
Gerard has been brought into the con- 
troversy. Joe Raymond who mar- 
ried Miss Gerard one day, is on 
the anxious seat lest he won’t be 
called as a witness. Mrs. Raymond is 
now in London. 





Daniel Dody and family are bidding 
their friends a hasty farewell prior to 
a sudden journey to Palm Beach, Fila., 


where the Dodys will spend a month’s 
vacation. Daniel’s professional activi- 
ties have brought about a quiver of 
the eye lid and fearing a nervously 
temperamental breakdown, Daniel is 
hiking south for a rest. Considering 
that he selected Palm Beach, the mil- 
lionaires’ winter playground for his 
gambol, there seems absolutely nothing 
wrong about Dan’s nerve. 





The annual St. Valentine’s Gambol 
of the Lambs was held Sunday, Feb. 


13, at the Belasco. The program in- 


cluded “Trespassing” by Graham 


Jones, Giuseppe Le Luca, “The Vice 


Squad” by Edward Ellis, “At the 
Grand Guignol,” “A Back Number and 
a Few Live Ones,” “Incidentally,” a 
burlesque on “The Pride of Race” and 
a quartet, including George Leon 
Moore, Harry H. McClaskey, Andri 
Sarto and Frank Croxton. The affair 
was produced under the direction of 
Collie Eddie Ellis with Arthur Hur- 
ley, general stage director. One of the 
sketches was ultra-warm, but only a 
“stag” audience was present. 


Lawrence Haynes, a tenor engaged 
by Arthur Hammerstein for “Katinka” 
and released, has started action to re- 
cover his salary in full, claiming the 
contract with Hammerstein called for 
the entire season. The management re- 
plies that Haynes was not suitable and 


he was suffering from an infliction that 
impaired his singing. Alfred Beekman, 
of House, Grossman & Vorhaus, is 
handling the matter for the Hammer- 
stein interests. The suit of Arthur 
Hammerstein against Emma Trentini 
to have refunded $7,200 paid out to the 
star in addition to her regular salary 
while appearing in Hammerstein’s “The 
Firefly” when she refused to go on with 
the performance without securing a 
bonus will in all probability be settled 
out of court. Miss Trentini, who is 
now in Europe, is understood to be 
anxious to return to this country and 
may reappear under the Hammerstein 
Management again. 


TOMMY’S TATTLES. 
By Thomas J. Gray. 
As it seems 
to be the cus- 
tom nowadays 
to have a pic- 
ture of the 
column culprit 
at the top of 
his weekly 
wails, we have 
joined _ the 
rogues’ gal- 
lery. (We don’t look half as good 
as the picture.) 








We hope it doesn’t start a string of 
mash notes. (“Boy, page Francis X. 
Bushman.”) 

“Gunga Din” is on the victrola rec- 
ords they say. What a great chance 
to get even with unwelcome visitors. 





It is rumored one of the picture com- 
panies is going to engage their own 
special pie baker. It should save a lot 
of money. 

Noticed some one has written a 
book called “Eat and Grow Thin.” 
Will they follow it up with one called 
“Lay Off and Get Rich?” 





See where some acts are kicking 
about the billing the managers are 
giving them. Other acts are kicking 
because the managers won't give them 
a chance to use any billing. There is 
nothing like having something to 
worry about. 





It must have been an awful joke for 
the people on that English ship the 
Germans captured. They start out on 
a pleasure trip and ended upon Harry 
Mundorf’s Time. 





The only difference between a Geo. 
M. Cohan revue and the kind other 
authors write is that you can be sure 
George’s will be good, 





This preparedness talk is having a 
good effect. An acrobatic team now 
carries a double set of handkerchiefs. 





Poetry we just love to write, 
We can’t always make it bright, 

So we'll put some in this place, 
Just enough to fill the space. 





Palace Building Brother Acts. 

Goodman Brothers (Maurice & Joe), 
“The Law and Hoboken.” 

Hodgdon Brothers (Ray and Jack), 
“Uncle Sam’s and Father Sam’s 
Favorites.” 

Weber Brothers (Harry and Her- 
man), “The Wise Men From the West.” 

Fitzgerald Brothers (Harry ana 
Leo), “Sons of Erin.” 

Dempsey Brothers (Jack and Paul), 
“Two Family Men.” 





The old-time fighters had the best 
of it. Here’s the Willard-Moran fight 
coming and Hammerstein’s closed. 





The boys who paid those Fifteens 
and Twenties for the Gibbons-McFar- 
land dancing act and said “never again” 
will be found in the box seats at the 
Willard-Moran Comedy. 
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“EXPERIENCE,” LEGITIMATE 
PLAYING TWO SHOWS DAILY 





At Garrick, Chicago, Next Week. Three on Holiday. Actors 
Paid Pro Rata for Extra Performances. Expected to do 


$20,000 at $1.50 Scale. 


Eastern Company Doing 


Two-a-Day on Return Engagement at 


Providence This Week. 





Chicago, Feb. 16. 

Two performances daily and three on 
Washington’s Birthday (one show Sun- 
day) will be the program at the Gar- 
rick next week, where “Experience,” a 
legitimate show, has been running 
along to average receipts of $15,000 
weekly. 

The Garrick admission scale for the 
current attraction is $1.50 at night with 
$1 matinees, to $2 Saturday night. 

For the increased number of per- 
formances, the players in “Experience” 
will receive pro rata salary. 

It is estimated that the Garrick with 
its two-a-day policy may run close to 
$20,000 gross next week. 

Providence, R. 1., Feb. 16. 

“Experience,” here on a return ¢n- 
gagement, is playing two performances 
a day on the week’s engagement, and 
will get close to $15,000 on its stay. 

The house was virtually sold out for 
the week after Monday night. 


MAJESTIC’S MUSICAL STOCK. 


The Calburn Opera Co. will start a 
stock season of musical comedy pieces 
at the Majestic, Brooklyn, commenc- 
ing Feb. 28. “The Red Widow,” will 
first be presented. 

The company is under the manage- 
ment of Frank L. Callahan and will be 
operated at popular prices, 25—75, at 
night, 25—35 matinees, and 25—50 Sat- 
urday afternoons. 

The company will present one show 
a week and will have Florence Web- 
ber as its leading woman, she making 
her appearance the second week of the 
season in “The Firefly.” 


FIGHT ON TAX. 

The United Theatre Managers’ Asso- 
ciation has decided to make a general 
fight against the proposed War Tax on 
theatres, which now has been switched 
to a Defense Tax. Managers through- 
out the country have been letterized 
and a determined effort is being made 
to prevent the measure from passing. 
Local theatre managers are being asked 
to get into touch with their Congress- 
men and use whatever influence they 
can. The Stage Hands’ Union and the 
Motion Picture Operators’ Union are 
also in the fight to prevent a tax of 
approximately $100 annually on each 
theatre. , 

Ligon Johnson, attorney for the 
Managers’ Association, has left on a 
flying trip across the continent for the 
double purpose of stirring up interest 
in the fight and to round up a few 
more play pirates who have been 


working in the country around Kansas 
City. 

Before leaving, he stated a tax of the 
amount proposed annually would be 
the same as a direct tax of $2,000 and 
that the majority of out-of-town the- 
atre managers did not realize that once 
it was levied it would remain for prac- 
tically all time. At the beginning, the 
government imposed a tax on all 
luxuries, including cigars, tobaccos, 
wines, liquors, telephones and sleeping 
car accommodations. Then it was pro- 
posed to add the theatre to the list. 
In all of the previous-named luxuries 
it is the ultimate consumer that pays 
the tax, but with the theatre it would 
be the management. The question is 
whether or not it is a luxury to manage 
a theatre. 


POLI’S STAR STOCK. 

S. Z. Poli is to inaugurate a star stock 
policy in Hartford week after next. 
He has been trying to secure Julia 
Dean and Andrew Mack for the first 
four weeks. 


Two Stocks in Portland, Me. 
Portland, Me., Feb. 9. 
There are to be two dramatic stock 
companies here during the late spring 
and summer season. One is to be at 
the Jefferson, and another at Keith’s. 





FARCE TO OPEN CHI’S SEASON. 

“Fair and Warmer” has been selected 
to open the season of 1916-17 in Chi- 
cago. The Cort theatre has been se- 
lected as the place the farce is to be 
shown to the citizens of Windy Town. 








DOROTHY EARLE 

A beautiful Prima Donna who has deserted 
musical comedy to join JIMMIE CASSON in 
the formation of a new double act to be knowr 
as CASSON AND EARLE, 

Miss Earle is the possessor of a phenomenal 
soprano voice and although still in her teens 
has creditably played many leading roles. All 
gowns by Mme. Rosenberg, New York. 

Direction, HARRY WEBER. 


HAMMOND’S “BIRD OF A PAN.” 
Chicago, Feb. 16. 

The dramatic harpoon was _ tossed 
sharply by the Chicago Tribune into 
the “So Long Letty” show upon its 
opening at the Olympic Sunday night. 
The other locai critics received the 
Oliver Morosco production more 
kindly, but Percy Hammond handed it 
a pan that was a bird. 

In part Hammond said it was “as 
lush and ripe and red as an overblown 
poinsettia” and that that he “sus- 
pected” it “would suffer emendation ere 
the week is over at the hands of those 
who see we have no harmful diver- 
sions.” He also wrote “the plot is as 
obstetric as the Lying-in-hospital, 
though the lines are for men only.” 
Before concluding his review Ham- 
mond wrote “it was no place to take 
a lady not your wife.” 

It was reported yesterday the piece 
would undergo some instant altera- 
tions and that the second act in par- 
ticular would be bolstered up. 


“PIETRO’S SONG” OPENS. 
Albany, N. Y., Feb. 16. 

“Pietro’s Song,” a comedy of artis- 
tic temperament by Arga Blodgett, 
opened at Harmanus Bleeker Hall 
Monday. Paul Ker is the star and has 
an opportunity to sing several songs. 
Others in the cast include Beatrice 
Prentice, Mary Sullivan, Sydney 
Riggs Edward Durant, George Henry 
Trader and Anton Ascher. 





WOODWARD’S STARS. 

O. D. Woodward, the Denver man- 
ager, has left New York, after signing 
stock stars for his Denver house. 

He carried contracts calling for the 
appearances of Florence Reed, Julia 
Arthur, Blanche Bates, Emmett Cor- 
rigan, Helen Ware and Julia Dean. 

The two latter stars were signed 
through the Chamberlain Brown office. 


FALL RIVER SHIFT. 
Fall River, Mass., Feb. 16. 

The Academy, in the past playing the 
American Wheel shows, the last half 
cf the week, will shift them to the first 
three days, splitting with the Worces- 
ter theatre, Worcester, Mass. 

The Academy formerly played its 
shows four days starting Wednesday 
with the first two days being given 
over to road shows. 


“Wolves of New York” Revived. 

The Grover Brothers have in prepa- 
ration “The Wolves of New York,” 
which will take to the road Feb. 22, 
opening in Poughkeepsie. 

The piece is a revival of an old melo- 
drama and is slated to be sent over the 
Stair & Havlin time, opening in Pater- 

on, N. J. 

ill Grover will manage the com- 

ny. 


Blaney’s “Pacific” for International. 

Harry Clay Blaney next season will 
launch a revival of the former popular 
military play “Across the Pacific.” It 
is to be given a route over the newly 
formed Intenational Circuit. This will 
be one of the two shows exploited by 
Blaney on the new circuit. 


SHOWS CLOSING. 

“Within the Loop,” the Shubert 
musical production which had not 
played New York, closed Saturday at 
Johnstown, Pa. Irene Franklin was 
featured with the show. A baggage 
with some of the props of the show 
burned up, as the train neared Johns- 
town. 

“A Mix Up,” the seven-people com- 
edy with Stella Mayhew starred, closed 
Saturday in Boston, after playing two 
weeks. It was a Shubert show. 


_" 


Cleveland, Feb. 16. 
The English company presenting 
“Quinneys” closed here Saturday 
at the Colonial. The company, since 
leaving New York where it had but a 
short run, has experienced little real 
business. The company will in all 
probability return to England imme- 
diately. 
C. W. Benner’s “Peck’s Bad Boy” 
company closed in Owensburg, Ky. 


EVANGELISM DOING WELL. 


From reports around, all of the 
evangelists, with Billy Sunday the head- 
liner, are doing quite well at the gate. 
Sunday closes a six weeks’ run at Tren- 
ton, N. J., this week, where he has 
gotten to date $33,000 from the natives, 
and expects $25,000 for his gross at 
the big blow-off Sunday, after which 
he will take himself to Baltimore for 
another run. While in Trenton, Bill 
took in 12,000 on “the trail.” 

A couple of small time evangelists 
have sprung up of late, doing their 
stuff a la Sunday, without Bill yet 
turning in a kick. One is Dr. Bieder- 
woolf, who goes into Norristown, N. J., 
Sunday, after having cleaned Allen- 
town, Pa., of $5,000 in practically no 
time. Dr. Biederwoolf is going into a 
specially constructed tabernacle and is 
said to split the gate 50-50 with the 
builders of it. 

Out west there is a Dr. Bob Jones, 
probably to be classed as a four-a-day 
evang., since he could only pull $3,050 
out of Aurora, IIl., in six weeks. 


RENAMED REVIVAL. 

The revival with an all star cast of 
“The Idler” will be presented under the 
title of “The Great Pursuit.” The play 
has been modernized by the author, 
C. Hadden Chambers. At present the 
opening date is the Royal Alexander 
theatre, Toronto on March 13. Mon- 
treal will be played the week follow- 
ing and the show will reach New York 
March 27. 

Frederick Latham is staging the re- 
vival. On the cast at present includes 
Phyllis Neilson-Terry, Montague Love, 
Marie Tempest, Jeanne Eagels, Cynthia 
Brooke, Bruce McRae, Charles Cherry 
and H. Graham Brown. 


“MANDALAY” CAST. 

The cast for the musical piece writ- 
ten by Oreste Vasselli, which is to re- 
open the Park theatre, has Herbert 
Corthell, Florence Grant, Mzrie Hor- 
gan, Leloa Lucey, Hazel Kirk, Ed- 
ward Morris, Charles Robertson. 

William J. Wilson is directing the 
rehearsals. . 
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AMONG OTHER THINGS --- --- 


By ALAN DALE 





I sincerely hope 
that Mischa Elman 
behaved himself 
nicely at the “tea” 
given by David 
Belasco. Morris 
Gest, who speaks 
pure Russian, was 
there, so he prob- 
ably instructed 
Mischa not to drink his tea out of a 
saucer. Elman’s “table manners” are 
a trifle unconventional, they say. A 
lady who once crossed with him, told 
me that he loved to eat chicken at 
dinner, and spit the bones into his 
plate. “I was quite disgusted,” she 
said. “I hated the man, until I heard 
him play. Then I was so charmed, 
that I actually shouldn’t have minded if 
he had spat his bones into my plate.” 


‘ 





critics of daily papers in 
appears, are exempt from 
military service. So are 
the guards and managers of lunatic 
asylums. Certain unpleasant func- 
tions, you see, must be filled, even in 
war times. 


Dramatic 
England, it 
compulsory 


— 


Somebody wants “film plays for 
families” and complains that nothing is 
offered but dramas and comedies of in- 
fatuation, elopment and stories “each 
ending with a final kiss,” is rather neat, 
don’t you think? If a “final” kiss 
doesn’t end it, what kind of a kiss pos- 
sibly could? Is a “final” kiss immoral, 
and if not, why not? 





Here is a chance for a playwright: 
To write a play for Miss Rose Stahl 
in which that actress, instead of saving 
“little sister,” as she has persisted in 
doing for so long, shall permit “little 
sister” to save her! That would be a 
distinct novelty, and everybody needs 
a change occasionally. 





In the revival of C. T. Dazey’s an- 
cient melodrama, “In Old Kentucky,” 
great stress is laid upon the fact that 
fifteen thoroughbred horses appear in 
the cast. One of these days some dar- 
ing manager will make a revival with 
fifteen thoroughbred actors in the cast. 
But we are not ripe for such a startling 
innovation at present. 


The dreary structure at the Cort 
theatre, known as “Any House,” seem- 
ed to suffer from an excess of hot air. 
What it needed more than a producer 
was a plumber. 

A new picture is to be called “The 
Soul Market.” Make it “sole” and it 
can be used to advertise the fish news 
published by one of our prominent 
evening papers. The scene could be 
laid in an aquarium. 


An English actor has been asked to 
play the role of the Kaiser in a con- 
templated production, and is very much 
wrought up about it. “Of course,” said 


he, “if the Kaiser is presented beated, 
and put out of business, I don’t mind 
accepting the part. But if 
played as victorious, I can’t possibly 


he is dis- 


do it, can I, dear boy? You see I 
want to go ’ome some day.” As the 
late W. S. Gilbert used to say: “It’s a 


nice point.” 

In the list of box-holders at the Met- 
ropolitan, I noticed that many names 
were down for “odd matinees.” What 
do the Opera House folks look upon 
as “odd” matinees? If their idea of 
oddity is the same as mine, then the 
Metropolitan hasn’t the monopoly of 
“odd matinees.” They can be patron- 
ized in many of our theatres. Nearly 
every manager with a particularly bad 
play, tries it at an “odd matinee.” 





“Mary Anderson finds that marriage 
pays. * * * She discovers that she 
can cook, iron and wash so well that 
her salary as a Vitagraph player is to 
be raised many dollars.”—Movie item. 

What’s in a name? A picture of 
“Our” Mary cooking, ironing, and 
washing would be worth any price of 
admission. 


Sir Herbert Tree has a very “ele- 
gant” press agent in Mr. Percy Bur- 
ton. Mr. Burton sends out press mat- 
ter “with compliments and thanks in 
anticpipation of use.” ’ Tis better to be 
thanked in anticipation than not be 
thanked at all. The average press agent 
kicks when he “anticipates.” He likes 
to be sure. 





In the new George Cohan review— 
I beg pardon, “revue”—the character of 
Young America deplores the fact that 
he got nothing for his play but “good 
notices.” That may sound funny, but 
there’s many a jest spoken in earnest. 
George Cohan is a very wise person 
with his finger on the pulse of the 
public. He has taken the initiative in 
the present unvarying tendency to 
“good notices.” He will have many 
imitators. 


Somebody says that it is an insult 
to ask women to play certain feminine 
roles in Shakespeare, and that men 
should be assigned to them. Don’t you 
think that it is equally unkind to ask 
men to play certain roles in modern 
pieces, and that these should be given 
to women? Sauce for the goose, you 
know. 


After all, Mrs. Fiske, though delight- 
fully unusual, is but a dutiful little 
wifey. In a curiously “business-like” 
interview, she applauds “The Fear Mar- 
ket,” produced by her liege lord, and 
says: “The whole thing reminded me 
of the things that A. M. Palmer used 
to do.” Alas! When we had A. M. 
Palmer in our midst, we were not so 
appreciative as Mrs. Fiske evidently 
meant to be. Possibly, Mrs. A. M. 
Palmer was. This conjugalism is very 
pretty. 


CELEBRATING DAYTON’S OPENING. 

The Keith’s) at 
Dayton, O., will re-open Feb. 21 with 
a program the big 
time department of the United Book- 
ing Offices. The Colonial was selected 
for the Keith Dayton stand following 
the condemnation of the former Keith 


Colonial (re-named 


supplied through 


house by local authorities. 

E. F. Albee will personally supervise 
the opening while a train load of east- 
ern theatrical celebrities will attend to 
make it interesting. 

Several! of the Dayton celebrators 
will remain in the middle west for the 
entire week, journeying from there to 
Jackson, Mich., to attend the opening 
of W. S. Butterfield’s new Bijou thea 
tre in that city. 

A special car will be brought in from 
Chicago, while Harry Weber will sup- 
erintend the transportation of the east- 
ern contingent. 





U. S. V. M. A. STARTS. 

The U. S. Vaudeville Managers’ As- 
sociation has been incorporated in New 
Jersey. One of the prime factors is 
Gus Hill, who will book his play peo- 
ple through the new agency. 

Walter J. Plimmer is the general 
booking manager, and is prepared to 
offer a season’s bookings in vaudeville. 

Also associated in the enterprise are 
Frank G. Hall and his circuit of houses 
and William J. Counihan, who controls 
several theatres in New Jersey. 

The new concern has taken a suite of 
offices in the Strand Theatre Building, 
New York. 

Mr. Plimmer was connected with the 


Amalgamated Agency (B. S. Moss) 
until last Saturday. Plimmer booked 
certain houses, some of which he 
brought with him when entering the 
Amalgamated. Upon serving two 
weeks’ notice of intention to leave that 
agency, the Amalgamated people 


adopted the usual measures in matters 
of this sort, and when Plimmer later 
returned to his office in the agency the 
same day, he found it stripped. In- 
stead of waiting the customary two 
weeks, Plimmer at once moved out. 





NEW MUSICAL PIECE. 


Philadelphia, Feb. 16. 

A new musical piece entitled “Hello 
People” is due to open here shortly. 
Leffler and Bratton Have a New One. 

Leffler & Bratton, who came to the 
fore as Broadway producers last sea- 
son when they produced a play at the 
Republic will take another chance this 
spring. 








MARY GRA 
“THE WALTZ GIRL” 
DIRECTION, FRANK EVANS 





SHOWS IN CHICAGO. 

Chicago, Feb. 16. 
Show business right now in Chicago 
thriving indeed. 
First of all the newest thing in town 
are ripping the boxoffice sheets wide 
open in namely, the 
Auditorium turn 
ing them away Monday night at five 
dollars a throw. Every indication 
points to capacity for the remainder 
of this week as the advance reports 
says the ballet russe is naughty but 
nice. 

“So Long Letty” opened at the 
Olympic Sunday night to big business, 
but the opinion on the show by the 
critics was divided. Report also out 
that there are some immodest lines in 
the show. 

“Ruggles of Red Gap” is doing pre- 
ciously little at the Chicago, while “The 
Ohio Lady” is not creating any box- 
office furore at the Blackstone. “Ex- 
perience” continues to draw well at 
the Garrick, while David Warfield is 
not losing anything on his month’s 
engagement at Powers’. 

“Young America” in last week of 
Cohan’s Grand engagement and leaves 
town more enriched than when it en- 
tered. Blanche Ring follows Sunday 
night. Her new show will be “Jane 
O’Day From Broadway.” 

“His Majesty Bunker Bean” is 
slumping off somewhat at the Cort, 
although the interest warrants its con- 
tinuance for some time yet. 

“Chin Chin’ is doing a remarkable 
business at the Illinois and the advance 
sale is one of the largest in the history 
of the house. For the next month or 
so not a seat is obtainable even at a 
fancy price of the brokers. 


appears to be most 


some _ sections, 


Russian Ballet at the 





SHOWS IN ’FRISCO. 
San Francisco, Feb. 16. 


“Mutt and Jeff,” at the Savoy, played 
to a large Sunday opening, but busi- 
ness dropped somewhat Monday and 
yesterday. 

“The Only Girl,” at the Cort, had a 
good opening Sunday, with a capacity 
house attending the Monday benefit 
performance. 

The La Scala Opera Co. played to 
$19,000, or thereabouts, last week, mak- 
ing a gross total for its two weeks here 
of $35,000. The La Scala is doing big 
in Oakland this week. It is understood 
the company will disband following the 
Oakland engagement, the management 
fearing the northern territory, where 
conditions are reported deplorable. 

The Alcazar business seems rather 
healthy, while at the Columbia “Moth- 
erhood” is playing to light audiences. 

The early part of the week reported 
light business all over, excepting at 
the Cort, the slump being caused by 
the first real good weather in more 
than a month. 





SHOWS IN LOS ANGELES. 
Los Angeles, Feb. 16. 
“Twin Beds,” opening this week at 
the Mason for two weeks, played to a 
half house, although indications point 
to an increase in business for the en- 
vagement. 
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Boots with tan tops, 
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By The Skirt 
\ Wednesday matinee audience at ned in black fur. 
the Palace is an audience who goes to a small white fur turban and a swag- 
vaudeville for the love of it. Monday ger stick complete the costume. 
afternoon usually finds the curious The Meyako girls have added a small 
crowd who sit there and say, “show Jap boy to their set. He wears an 


me!” Dainty Marie appears before a 
drop in a dress made of a fish scale 
robe over white tulle. In full tights 
Marie reveaied a_ beautiful figure. 
Adele Rowland of “The Only Girl” 
fame, has come to brighten vaude- 
ville. Vaudeville has had very few 
clever women singles this year and 
Adele Rowland is welcome. Miss 
Rowland has two changes of costume, 
both very good looking, the last ex- 
The long bodice was 
of brilliants, while the skirt was gold 
embroidery on orange tulle, over a 


ceptionally so. 


silver foundation. The same model 
was worn last week by Irene Bordoni 
The first dress con- 
sisted of a three-flounce lace skirt with 
a pointed basque of apricot satin. 
Naomi Glass (with Paul Morton) has 
improved greatly in dressing. A very 
handsome suit of pale blue velvet was 
elaborately trimmed in beaver. A 
dance frock was in white tulle, made 
in many layers. 

Searle Allen and Ed. Howard should 
place the young lady’s name on the 
programme as it was she who made 
the hit of their act. In a white skirt 
and green sweater this young woman 
in her quiet way showed much per- 
sonality. The Dolly Sisters have 
again burst into vaudeville with a 
beautiful wardrobe. White satin suits 
made with the new rippling coats were 
faced in pink. A Spanish number was 
exquisitely dressed in black tulle, silver 
and jet. Long pantaloons were of jet 
bands. The skirt was caught to the 
bands by chains of roses. The bodices 
were of striped purple and green. Huge 
gold combs were in the hair. For 
their last dance dresses of green tulle 
made over hoops with linings of gold 
cloth had bodices of gold with rib- 
bons in many shades at the waist. 
High crowned hats were also worn. 

Harrison Brockbank has gathered 
together quite a coterie of singers for 
the “Victor Herbert Review.” In the 
ensemble numbers the voices were 
better than individually, Mayme Gehrue 
danced during the turn in a white tulle 
and silver dress. 4 


at the Colonial. 


A matinee at the Alhambra in Har- 
lem is a treat. All it needs is coffee 
and cake. Lillian Shaw, herself a Har- 
lem girl, had the audience at her feet 
after her new songs. It isn’t until her 
third song Miss Shaw dons a real frock. 
The foundation has emerald green silk 
over which are two flounces of gold 
lace. At the sides are loops of gold 
braid and green ribbon, giving a hoop- 
ed effect. The short bodice was of 
gold net with touches of red at the 
shoulders. 

Thea Lichtner and sister Winnie, are 
still wearing the coats of pink and 
white cloth with the same _ taffeta 
dresses used all season. 

Florence Scarth (with J. Bernard) 
wears a coat suit of white cloth trim- 


American suit and does a sort of 
George Cohan dance. He sure is cun- 
ning. In native costume he executes 
the “Humoresque” on the violin, a solo 
that is too long. 

Grace George in her most artistic 
manner produced a play, called “The 
Earth,” at the Playhouse, Monday 
night. The play deals with politics and 
newspapers and so is not of general 
interest. There are flashes of wit and 
humor but “The Earth” is too talky. 
Miss George, as the Countess of Kil- 
lone, affects a charming Irish brogue. 
In the first and second acts she wore a 
white satin one-piece dress. A loose 
white chiffon coat formed the bodice 
and flared over the satin. Earrings 
made Miss George look older than she 
is, in the third act. An evening gown 
of a striped material in chiffon and 
satin was made in long clinging lines. 
The last act found Miss George in a 
cream voile banded in blue. Charlotte 
Granville was amusing in a cerise wig. 
A dress to match was in purple and 
cerise. (Edna May in a stage box at- 
tracted as much attention as the new 
play.) 


— 
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The feature called “The Scarlet 
Road,” featuring Malcolm Duncan and 
Della Connor, gives professional danc- 
ers a terrible slap. Mr. Duncan is a 


poor clerk who comes into money and 
immediately makes for the white lights. 
At a restaurant he meets the dancers 
of the evening (John Jarrot and Anna 
Nillson). In the caption they are call- 
ed vultures. They fleece Duncan of all 
his money. The story was well carried 
out with a New Year’s Eve in a restau- 
rant particularly well done. Miss Nill- 
son wears some pretty dancing frocks 
and in her boudoir, some becoming 
negligees. As the real girl, Della 
Connor wears long curls, not becom- 
ing to an engaged young woman. As 
her mother, Iva Shepperd was also af- 
flicted—with an ugly wig. 





Ralph Kellerd always played a good 
lover on the stage and in fictures he 
is even better. In “the Precious 
Packet” Mr. Kellerd has plenty of op- 
portunities. Lois Meredith is an ex- 
cellent foil for him. Miss Meredith 
wears several costumes. The prettiest 
is a charmeuse dress made in one piece. 
There is a wide belt and the waist is 
smocked at the shoulders. An evening 
dress was made in three flounces of 
Chiffon banded in satin and edged with 
narrow bands of fur. Clara Heath in 
this picture rather over dresses. At 
a race meet Miss Heath wore a hood 
striped dress of black and white. 





Friday night at the 44th street the- 
atre where “Katinka” is playing, found 
all the rear rows taken, probably 
meaning the cut rate places did a big 
business for that theatre, “Katinka” is 
old-fashioned. It has more _ dirty- 
faced comedians than a_ burlesque 
show. T. Roy Barnes tries hard to be 
funny and-the cast at least evidently 
found him so for they laughed at him 
all evening. Samuel Ash sings well 











MAYME GEHRUE 


Who has scored a personal hit in HARRISON BROCKBANK’S production of “THE VICTOR 


HERBERT REVUE” at the PALACE THEATRE, NEW YORK, THIS WEEK (Feb. 14). 
Miss Gehrue’s first appearance is in the make up of a baby singing “Put Down Six and Carry 


Two.” She then changes to an elaborate gown singing “The Perfect Man” from “The Enchant- 


ress,” displaying class, versatility and charm, 
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but with more facial contortions than 
an opera singer. Mr. Ash might cor~ 
rect it. May Naudain as Katinka was 
harmless in a wedding dress of silver 
brocade with tulle draping the hips. A 
coat of grey and fur trimmed was fol- 
lowed by a harem dress of yellow. The 
sole bright spot was Ada Meade. She 
is a pretty girl who sinks better than 
she dances. In the second act Miss 
Meade wears a simple grey charmeuse 
dress, while in the third uct, her two 
dancing frocks made in the prevailing 
loop fashion, were very good-looking. 





Norma Mendoza was statedly in a 
turquoise velvet with wide gold girdle. 
In the last act Miss Mendoza was 
clad in a white coat suit banded in 
beaver. It is to be wondered why 
Edith Decker accepts such an insig- 
nificant role as she has in “Katinka.” 
Miss Decker is worthy of more, for 
she is one of our best comic opera ar- 
tists. With very few exceptions the 
chorus is most ordinary Ik oking while 
little thought and less expense seems 
to have been spent on the production 
in this era of extravagance. 





George M. Cohan has the same view- 
point as Bernard Shaw, excepting Mr. 
Cohen is a very happy man, while Mr. 
Shaw must be miserable. Mr. Cohan’s 
new revue at the Astor scintillates 
with bits of apt sarcasm. Mr. Cohan’s 
satire in his burlesque of plays 
New York has seen are brilliant mas- 
terpieces. The dressing of this pro- 
duction is something to be talked of, 
inasmuch as there isn’t one vulgar 
costume. The girls are garbed sen- 
sibly in dresses of wonderful coloring 
and clever design. There was no dis- 
play of bare backs or naked limbs— 
and they weren’t missed. Elizabeth 
Murray was her own well-gowned self 
and two of her dresses were works of 
art. One was on a rich Burgundy 
shade of tulle, banded in velvet in 
the same shade. The other was an 
apple green with silver trimming. 
Alice Harris was pretty in a white silk 
dress having a chiffon apron effect. 
Valli Valli wore a silver dress in de- 
sign, far surpassing anything in this 
vast production. As a nurse Miss 
Valli wore a blue dress and white 
apron. wv 

Juliet’s costumes were exact dupli- 
cates of the dresses worn by those she 
impersonates. Strange Juliet can’t 
“set” the voice of Ethel Barrymore 
as is so easily done by many others. 
The more difficult voices of Nazimova, 
Frances Starr and Maud Adams 
seemed very easy to Juliet. Lila 
Rhodes wore some beautiful dancing 
frocks. Anita Elson as “Defeat” wore 
a sombre costume of prune color and 
black. A pretty dancing frock was in 
pale blue with pink flowers. 


\ ete 


The wonder of pictures is Fannie 
Ward. For a woman of her age to 
class with Mary Pickford and Mar- 
guerite Clark in looks on the screen is 
going some. Miss Ward in film seems 
every bit as young as either of these 
misses. The picture play “Tennessee’s 
Pardner” is very interesting with some 
splendid scenic effects. Miss Ward 
dresses in the style of 49 were lovely. 
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VaRIETY’s list of popular dance music 
now being played in New York is be- 
low, and it is subdivided into two sec- 
tions or neighborhoods. The neighbor- 
hoods are on Broadway and off, the 
“off” being that neighborhood supposed 
to be favored by the “400.” That list 
as compiled by an orchestra leader is: 

ONE-STEPS—“When I’m Out With 
You” (Waterson, Berlin & Snyder); 
“Merry Whirl” (Snyder); “Piney 
Ridge” (Shapiro-Bernstein); “Loading 
Up the Mandy Lee,” “Listen Dixie 
Band,” Save Your Kisses” (Remick & 
Co.); “Everybody Dance,” “Find the 
Girl” (T. B. Harms & Co.). 

FOX TROTS—‘“Babes 
(Harms); “Ragtime Pipes 
(Schirmer); “Love a _ Piano,” 
Hula” (Snyder). 

WALTZES — “Aloya” (Hawaiian) 
(Forester); “Miniture” (Stern); “Alone 
At Last” (Karczag); “Sybil” (Chap- 
pell); “Blue Paradise” (Schirmer). 


On Broadway: 

The dance music of Broadway seems 
to be in demand in greater variety, and 
the following list of the music 
mostly played on the white way was 
furnished by Earle B. Fuller, of Fuller’s 
Band de Luxe at Rector’s. 

ONE-STEPS—“Maid of My Heart” 
(Stern); “Rocky Road” (Snyder); “My 
Mother’s Rosary” (Snyder); “Old Ap- 
ple Tree” (Kalmar-Puck & Abrahams); 
“Come Across” (Mel. B. Kaufman); 
“My Hula Maid” (Schirmer); “Pick a 
Chicken” (Kaufman); “Merry Whirl” 
(Snyder); “A La Carte” (Remick); 
“Days in Alabam” (Stern); “That 
Soothing Symphony” (Snyder); “Green 
River” (Snyder); “King of Trots” 
(Penn); “Folies Bergere” (Stern) 
“Hello Boys, I’m Back Again” (Harry 
Von Tilzer); “Rose of Honolulu” 
(Stern); “Open Up Your Heart” 


in Woods” 
of Pan” 
“Hula 


(Stern); “Carmencita Shea” (Shirmer); « 


“Picture Me in Tennessee” (Snyder); 
“Crazy Over You” (Snyder); “Alabama 
Jubilee” (Remick); “Sweetest Girl in 
Monterey” (Remick); “Save Your 
Kisses,” “Wedding Sun and Rose” 
(Stern); “Everybody Hum With Me” 
(Schirmer); “Around the Map” (Schir- 
mer); “I’m at Your Service, Girls” 
(Granville); “Princess Pat” (Witmark); 
“Sweet Cider Time” (Feist); “Step 
Lively” (Fischer); “Norway” (Feist); 
“To You” (Morris); “That Peculiar 
Rag” (old) (Snyder); “Roses Bloom in 
Avalon” (Remick); “Mother” (Feist); 
“Don’t Bite the Hand” (Feist); “Keep 
Moving Along” (Harms); “What a 
Wonderful Mother” (Shapiro); “Amer- 
ica” (K-P&A); “Great Big Irish Heart” 
(Feist); “Ladder of Roses” (Harms); 
“Beatrice Fairfax” (Feist); “I Could Go 
Home to a Girlie Like You,” “I Can 
Dance With Anybody But My Wife” 
(Schirmer); “When I’m Out With You” 
(Snyder); “Babes in the Woods” 
(Harms); “If I Find a Girl” (Harris). 

FOX TROTS—“The Murray Walk” 
(Remick); “Bantam Step” (Shapiro); 
“Saturday Eve Post” (K-P&A); “Old 
Days Back Home” (Feist); “Extraor- 
dinary Rag” (Harms); “Porto Rico” 
(Shapiro); “My Tango Girl” (Harris); 


“Picking Old Banjo” (old) (Harris); 
“Midnight Cakewalk Ball” (K-P&A); 
“Silver Fox” (Remick); “Sweetie Dear” 


(Stern); “Bugle Call Rag” (Stern); 
“Tickle the Ivories” (Remick); “Rach- 
ety Coo” (Schirmer); “Tune They 


Croon in the U. S. A.,” “All Full of 
Ginger,” “Primrose Way,” “When the 
Colored Regiment Goes to War” 
(Schirmer); “Stop, Look and Listen,” 
“IT Love a Piano,” “When I Get Back 
to the U. S. A.,” “That Hula Hula,” 
“Everything in America is Ragtime” 
(Snyder); “Here Comes Tootsie” 
(Hawkes); “Tandem Fox Trot” (Ri- 
cordi); “Sugar Lump” (Stern); “Kan- 
garoo Hop” (Remick); “That Old 
Home Town” (Feist); “Honey Bunch” 
(Harry Von Tilzer); “That’s Plenty” 
(Morris); “Didn't Believe Me” 
(Harms) “Sadie Love” (Feist); “Scad- 
dle de Mooch” (Stern); “Old Bill 
Bailey” (Broadway); “Tar Heel Blues” 
(Shapiro); “Old Kentucky Blues” 
“Georgia Grind,” “Honey Moon” 
(Stern); “Dancing Shoes” (Remick). 

WALTZES—“Alone At Last” (Karc- 
zag) ;““Fascination,” “Auf Wiedersehen,” 
“Sing Me a Song of Love” (Schirmer); 
“That’s the Song of Songs For Me” 
(Shapiro); “Trigo Serenade” (Fischer) ; 
“Un Apple D’Amour,” “Kidlets Hesi- 
tation” (Presto); “First Love” (Schir- 
mer); “The Skating Waltze” (Harris); 
D’Armour” (Snyder). “Dorothy” 
(Shapiro); “Soupirs. 

There have been no marked changes 
in tangos. “Broadway Tango,” “La 
Belle Argentina” and “La Belle Cu- 
banera” (Fischer) might be added to 
previous list. 

“Underneath the Stars” (Remick) is 
being used for all styles of modern 
dancing, securing its greatest popular- 
ity as a fox trot. 


A round of the cabarets made late 
last week brought out that Llealy’s is 
still attracting the biggest crows of 
the late diners and dancers. It is 
strange how everybody, no matter what 
places they have visited earlier in the 
evening, finally manages to drift into 
Healy’s for the final dance and drink. 
On the night that the greater number 
of Broadway’s places were visited a 
number of notables were seen at one 
place or another who were later at 
Healy’s. Of course the cabaret and 
dance thing is not what is was two 
years ago, but it is still flourishing with 
a certain set and they try to keep up 
the appearance at least that Broadway 
never sleeps. Starting at the Chez 
Fyscher, where all the “better class” 
are welcome, it was discovered the 
“exclusiveness” of that establishment 
would rather indicate it is not going 
to be one of the show places of the 
town for long. There were present a 
handful of the ultra-ultra who sat about 
and looked bored, ate and drank and 
then signed their check, as they all 
carry charge accounts. That charge 
account for booze runs for Sweeney 
85-15, with the house finally on the 
short end. At Fyscher’s the crowd be- 
gan thinning out about one and at two 


it closed. At Reisenweber’s was a 
good sized crowd in the grill and 
ground floor dining room, but the jam 
was on the first floor in the room where 
the “Merry Moments” revue was on 
tap. Reisenweber’s crowd in the lat- 
ter room was of the type that lingers 
as long as Will Hollander and his syn- 
copated orchestra continues to play 
dance music, and that is usually until 
about four. In the Domino Room at 
Bustanoby’s (60th street) hardly a 
handful about three o’clock. At 4:30 
Healy’s balconades were jammed. It 
was hard to get a table. The crowd 
was still at it when the late winter 
dawn filtered through the windows. 
There was still one other place to go 
to, so Joel’s was visited at 6. Joel was 
wearing a smile on his face and the 
crowd was still there, caring not 
whether it was daylight out-of-doors, 
and dancing their heads off. It was a 
regular Joel crowd with some faces 
that struck one as familiar after a 
visit to the other places. 





“Hello Hawaii, How Are You?” was 
the slogan at Reisenweber’s Monday 
night of this week when the new 
Hawaiian Room, to be the home in the 
future of the “400 Club,” was thrown 
open. Every one who has a claim to 
be listed in Broadway’s “Who’s Who” 
was present. Two orchestras, one 
Hawaiian and the other presided over 
by Dan Casler (who left the Chez 
Fyscher to return to his first love), 
furnished music constantly. There 
were also Hawaiian dances presented 
by Doraldina, whose Hula-Hula had 
“Diamond Jim” Brady’s eyes popping 
from his head at one stage of the eve- 
ning; Stebby Berko, the violinist, clad 
in the costume of a Hula girl, played 
three or four times during the eve- 
ning. The room itself forms a pretty 
picture for the staging of the Hawaiian 
dances and the playing, representing 
as it does a stretch of beach of an 
island in the Pacific. Eddie Pidgeon 
acted as the host of the club and did 
the honors and announcing for the sev- 
eral dances that carried prizes with 
them. 


The revue at the Martinique has been 
newly dressed and rearranged to make 
a showy display of the young girls com- 
posing the chorus. It seems to suc- 
ceed in the manner designed, for the 
large majority of the visitors to the 
Silhouette room where it is given are 
men, young and old, sitting by them- 
selves in twos or groups. The men 
may be drawn there by the snow-ball- 


ing finale which gives an opportunity - 


to become familiar with the girls. This 
happens about 12.35, but as the Mar- 
tinique closes at one, whatever “dates” 
follow must go somewhere else to finish 
up the evening, so the Silhouette room 
revue may be a business getter for 
other places as well. 





The orchestra at the Columbia thea- 
tre, New York, has found an entreact 
diversion in the form of a melodramatic 
musical overture, the musicians playing 
the villanious strains while audibly talk- 
ing the “Where are the papers” and 
“The Che-ild is in London” lines. It 
amuses the audience. 
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NEW PORTLAND ORPHEUM. 

Portland, Ore., Feb. 16. 
As Ackerman & Harris of San Fran- 
cisco have secured a lease of the Or- 





pheum here, which has been operated 
as a link of the Orpheum Circuit, an- 
nouncement has been made from the 
San Francisco offices of the latter that 
a house to be called the Orpheum to 
cost $425,000 will be built here. The 
Ackerman-Harris people have secured 
the Orpheum for five years and will 
place their own vaudeville shows there 
after this season. The Orpheum was a 
Sullivan-Considine theatre, placed on 
the Orpheum Circuit under arrange- 
ment, 

It has been reported the Orpheum 
Circuit had an option on the local Or- 
pheum which it did not care to exer- 
cise. 


BOOKING FIRM MANAGING. 


The booking firm of Goldberg & Ep- 
stin has become a manager. It has the 
Empire at New London, Conn., play- 
ing six-acts there on a split week to 
one admission scale of 5-10. The house 
seats 1,400. 

The same concern is also booking 
eight acts on a full week at 10-20-30 
into the Lynn theatre, Lynn, Mass. Be- 
sides it now places the vaudeville pro- 
grams at the Olympic, New York, each 
Sunday. 

Goldberg & Epstin also do a general 
booking business, for acts as well as 
bills. 


TACS NOT GOING SOUTH. 
Chicago, Feb. 16. 

Aside from St. Joe, Mo., which is 
now begging for tabs, none of the In- 
terstate Circuit houses will book any 
of the miniature form of popular en- 
tertainment now in such demand in the 
W. V. M. A. houses. The Interstate 
once tried the tab policy and found it 
didn’t pay. 

Karl Hoblitzelle is making a tour of 
the circuit houses. He will go to the 
Coast, expecting to be gone about 30 
days. 


WHITEHEAD ATTACHES TAB. 
Chicago, Feb. 16. 

“The Four Husbands,” a _ tabloid 
show, was attached during the early 
portion of the week while playing 
Racine, Wis. The complainant is Ralph 
Whitehead, one of the principals, who 
was dropped from the cast because of 
his alleged incompetency. Whitehead 
had played over 20 weeks with the at- 
traction prior to the action, and while 
a new man is holding the part at 
Racine, Whitehead, under legal advice, 
continues to report daily. 


BROWN RE-OPENS DANBURY. 

Chris Brown will re-establish the 
former vaudeville policy at his Em- 
press, Danbury, Conn., the last half of 
this week, utilizing the stand as a try- 
out house for acts that wish to demon- 
strate their ability as prospects for a 
tour of the Rickards’ circuit in Aus- 
tralia. 

It has been playing pictures for the 
past sixteen months, and was formerly 
a try-out house for the Sullivan-Con- 
sidine acts when Mr. Brown was han- 
dling the bookings for that circuit. 
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VARIETY 











Theatres listed as 
Orpheum Circuit. 
the Sullivan-( 


“Orpheum” 
Theatres with “S-( 


In Vaudeville Theatres. 


(All houses open for the week with Monday matinee, when not otherwise indicated.) 


without any 


further distinguishing 
‘and “A-B-C” following name (usually 
nsidine-Affiliated Booking Company Circuit. 


” 


BILLS NEXT WEEK (FEBRUARY 21 


description are on the 


“Empress”’) are on 


Agencies booking the houses are noted by single name or initials, such as “Orph,” Orpheum 
“ rv. i 


Circuit uo, mm G, 
tion (Chicago)—*M,” 
(booking tl 

VARIETY’S Bill 


are taxcn 


New York 
PALACE (orph) 
Julia vean Co 
Dolly disters 
Rowiand Carroll] Co 
S Viving deals 
Tighe & Jason 
Aian Brooks Co 
Augusta Giose 
G§ Am Vancers 
(One to ill) 
COLONIAL (ubo) 
Loughbiin’s Dogs 
Kauntman Bros 
huwill evens LO 
Mavel berra 
Mrs i Whiffen Co 
bierre & WKilg 
Chas Grapewin Co 
Cong Wua rour 
ALHAMBRA (ubo) 
Togan & Geneva 
Pilcer & Douglas 
Chas E Evans Co 
Loney Haskell 
Beatrice Morelle 6 
bopuye barnard 
Wm Morris Co 
Conlin Steele & P 
Oxford Trio 
ROYAL (ubo) 
Zeda & Hoot 
Emma Francis Co 
Welch Mealy & M 
Scotch Lads & L 
Morrisey & Hackett 
Wm Gaxton Co (play- 
ing “A Regular 
business Man’ for- 
mMieriy vougias Fair- 
bank) 
Belle Baker 
Purdella Paterson 
PRUCTUR’S 1201H ST 
Pelham & Thelma 
Staniey & Lambert 
wady Godiva's Ride 
Rice & Franklinn 
Majorie Fairbanks Co 
“On a Veranda” 
Klein Bros 
Nichols Nelson 
2d half 
Musical Mouarchs 
Mabel Ford Co 
Carr & Walker 
Mildred Bianchard Co 
frank Mullane 
Copeland Draper Co 
Stanley & Gold 
Rose Troupe 
PROCTOR’S 58TH 
Alderman Bent 
Paul La Croix & D 
Thomas & Henderson 
Mildred Blanchard Co 
Frank Muliane 
Carlisle & Roma 
Brown Harris & B 
Rose Troupe 
2d half 
Ryan & Ryan 
3 Campbells 
Lady Godiva's Ride 
Harry Sykes 
George Sidney Co 
Lander Bros 
Nichols Nelson Tr 
AMERICAN (loew) 
Black & White 
Dow & Dow 
Whittle 
Mahoney Bros 
“Making the Movies” 
Barry & Wolford 
Belleclaire Bros 
(Two to fill) 
2d half 
Dave Wellington 
Roy Raceford 
“Best of Friends” 
Maud Tiffany 
“Birthday Party” 
Frank Morrell 
6 Olivers 
(Two to fill) 
LINCOLN (loew) 
Cummings & Gladding 
Dorothy Ford 
Burke Toohey Co 
Ed Dowling 
Nat Nazarro Co 
(One to fill) 
2d half 
Murphy & Lachmar 
4 Harmonists 
Roberts & Roeder 
Billy Hall Co 
Jones & Johnson 
Reed Bros 
7th AVENUE 
Dave Wellington 
Golding & Keating 
‘Best of Friends” 
Allie White 
Black & White Revue 
83 Alex 
(Two to fill) 
2d half 
Powder & Chapman 
Milani 5 
Ethel McDonough 


Edward Abeles Co 
(Four to fill) 


Pantages Circuit 
ugh W. V. 
Next Week are as reli: 


ff the books of 


’ United Booking Offices 
“Loew,” 
“Sun,” Sun Circuit. 
liable as 1t is possible to be at the time gather 
the various agencies Wednesday of the current week published. 


M. A.) 


GREELEY (loew) 
Murphy & Lachmar 
Ismed 
Smith & Kaufman 
Middle Spellmeyer Co 
Emma Stevens 
“Consul” & “Betty” 
(One to fill) 

2d half 
Frankie James 
Whittle 
Fiddler & Shelton 
Burke Toohey Co 
Harry Cutler 
“Consul” & 
(One to fill) 

DELANCEY 
Vera DeBassini 
Fiddler & Shelton 
Milani 5 
Harry Breen 
Hutchinson & Sadler 
Connolly Sis & Berger 
Kawana Bros 
(One to fill) 

2d half 
Largay & Snee 
Mary Rocho Co 
Dorothy Ford 
Smith & Kaufman 
Cotton & Long 
Collins & Clark 
The Lelands 
(One to fill) 


NATIONAL (loew) 
Lawrence & Edwards 
Holmes & Rile 
“The Sword of Fear’’ 
Holden & Herron 
The Lelands 
(One to fill) 

2d half 
Mayne & Ferns 
McIntosh & Maids 
Beatrice Morgan Co 
Jack Symonds 
Kawana Bros 
(One to fill) 

ORPHEUM (loew) 
Largay & Snee 
McIntosh & Maids 
“Case for Sherlock” 
Newsboys Sextet 
6 Olivers 
(One to fill) 

2d half 
Fentell & Stark 
Mendelsohn Four 
Vaterland Band 
Barry & Wolford 
Belleclaire Bros 
(One to fill) 
BOULEVARD 
Jack Symonds 
Billy Hall Co 
Maud Tiffany 
Reed Bros 
(One to fill) 


“Betty” 


(loew) 


(loew) 


Julia Edwards 
Lawrence & Edwards 
O Havel & Valeska 
Golding & Keating 
Wm O’Clare Girls 


Brooklyn 

ORPHEUM (ubo) 
Lucy Gillette 
Howard Kibbel & H 
Homestead 8 
Savoy & Brennan 
Cressy & Dayne 
Marling Johnston 
Franklin & Green 
(One to fill’ 


PROSPECT (ubo) 
Merle & Delmar 
Aubrey & Rich 
Harry Brooks Co 
Bernard & Phillips 
Merrill & Otto 
4 Meyakos 
Carrie DeMar 
Jamie Keliy 
French & Eis 


BUSHWICK (ubo) 
Herbert’s Dogs 
Rives & Harrison 
Palfrey Hall & B 
Mignon 
Noel Travers Co 
Bancroft & Broske 
Valerie Bergere Co 
Lloyd & Britt 
Ameta 

FLATBUSH (ubo) 
Werner Amoros Tr 
J P Wade Co 
Anna Chandler 
Mr and Mrs J Barry 
Aerial Eddys 
(Three to fill) 

BIJOU (loew) 
Frankie James 
O Havel & Valeska 
Roberts & Roeder 
Edward Abeles Co 
Harry Cutler 
Nelson 
(One to fill) 

2d half 

Mahoney Bros 
Ismed 


Marcus Loew Circuit 
“M,” James C. Matthews (Chicago). 


McCormack & Irving 
“Making the Movies’’ 
3 Alex 

(Two to fill) 


DE KALB (idew) 
Wartenberg Bros 


Powder & Chapman 
Fentell & Stark 
Keystone Trio 
Rose Berry 
(One to fill) 

2d half 
2 Brownies 
Vera DeBassini 
Middle Spellmeyer Co 
Newsboys Sextet 
Will H. Fox 
(One to fill) 

PALACE (loew) 

Julia Edwards 
Wm O’Clare Girls 
Jones & Johnson 
Will H. Fox 
(One to fill) 

2d half 
Wm Morris 
Rose Berry 
Bessie Remple Co 
Harry Breen 
Holmes & Riley 

FULTON (loew) 
2 Brownies 
Collins & Clark 
Lew Cooper 
“Birthday Party” 
(One to fill) 

2d half 
Johnson & Deane 
Pearl Bros & Bush 
Cummings & Gladding 
C H O’Donnell Co 
Sandy Shaw 
Keystone Trio 

WARWICK (loew) 
Loraine & Cameron 
“Ist of the Month” 
Brady & Mahoney 
Adelon Co 

2d half 
Dow & Dow 
Elsie White 
Jungman Family 
(One to fill) 

BAY RIDGE (loew) 
Wm Morris 
Mayne & Ferns 
Pearl Bros & Bush 
C H O'Donnell Co 
Elsie White 
Dr Roy Raceford 

2d half 
Livingston Trio 
Emma Stevens 
“The Attorneys” 
“Sword of Fear’ 
Billy K Wells 
Martin & Fabrini 


Albany, N. Y, 
PROCTOR’'S 
Judge & Gale 
Charles Wilson 
Hartley & Pecan 
Copeland Draper Co 
Hal & Francis 
“Girls” 
Frazier Bunce & M 
2d half 
Rae & Benedetto 
Windsor Trio 
Markee Bros 
Irene Hobson Co 
Claude Golden 
“Fashion Shop” 
Emil Mendelsohn 
Jerome & Carson 
Allentown, Pa. 
ORPHEUM (ubo) 
Daisy Leon 
Musical Nosses 
Kelly & Pollock 
Sabine & Broner 
(One to fill) 
2d half 
Harry Rose 


Girl from Kokomo 


"Rice Sully & Scott 


(Two to fill) 

Alton, TH. 

HIPP (wva) 
Wanzer & Palmer 
Lai Mon Kim 

2d half 

Redford & Winchester 
Musical Geralds 


AWtooaa, a. 
ORPHEUM (ubo) 
Whitney's Dolls 
Wood & Wyde 
“Mayor & Manicure” 
O’Donnell & Blair 
(One to fill) 
2d half 
Woolsey & Meher 
“Female Clerks” 
Three Floods 
(One to fill) 
Ann Arber, Mich. 
MAJESTIC (ubo) 
Boris Fradkin Tr 
Leila Shaw 
4 Volunteers 
Fink’s Mules 
(One to fill) 


Western Vaudeville Managers’ Associa 
—“Inter,”’ 


Interstate Circuit 


thered. Most 


2d half 
3 Weber Girls 
Smith & Farmer 
Lamb’s Manikins 
Creighton Belmont & C 
“Cheyenne Days” 
Appleton, Wis 
BIJOU (wva) 
Orbassany’s Birds 
Kelly & Galvin 
2X half 
Willie Hale & Bros 
(One to fill) 
Atlanta, Ga, 
FORSYTHE (ubo) 
Keit & DeMont 
Gallagher & Martin 
Cole Russell & D 
Parker Girls 
Walter C Kelly 
F V Bowers Co 
Aubern, N. Y. 
AUDITORIUM (ubo) 
Mystic Hanson 3 
Adair & Wyant 
“The Orchard” 
Vio & Lynn 
2d half 
Robinson & Nicholas 
Chung Ling Foo Tr 
Mercedes Bock Co 
(One to fill) 
— 
21-22) 
MAJESTIC (Inter) 
Novelty Clintons 
Evelyn Cunningham 
Carson & Willard 
Marx Brothers 
Bison City 4 
The Gaudschmidts 


Baltimore 
MARYLAND (ubo) 
Paul Gordon 


Ralph Smalley 
Antrim & Vale 
Jos E Bernard Co 
Britt Wood 

Weber & Fields 
Lightner & Alex 
(One to fill) 

HiPP (loew) 
Florence Timponi 
Parise Trio 
C K & Faulkner 
Frank Westphals 
The Skatells 
(Three to fill) 

Bangor, Me. 

BIJOU (ubo) 
Marlo & Duffy 
Geo McFadden 
West & Van Siclen 
Jones & Sylvester 
“Betting Bettys” 

2d half 
Frederick & Venita 
Frank Markley 
Ford & Hewitt 
I & B Smith 
“Betting Bettys” 


Battle Creek, Mich. 

BIJOU (ubo) 

1st half 

Trevitt’s Dogs 
Dunn & Dean 
Countess Van Doren 
Brooks & Boven 
Hanlon Bros Co 


Beloit, Wis, 
WILSON ‘(wva) 


Weitzel Vanetta 38 
Eleanor Sherman 
Paden & Reed 
(Two to fill) 


Birmingham, Ala, 
LYRIC (ubo) 
(Nashville split) 
1st half 
Santley Bros 
Tibson & De Mott 
Alice Langdon Doll Co 
Gaston Palmer 
“6 Peaches & Pair’ 
Rloomineton, Ul. 
MAJESTIC (wva) 
“Junior Revue” 
2d half 
Richard Wally Co 
Dorothy Herman 
“When We Grow Up” 
6 Musical Spillers 
(One to fill) 
Reston 
KEITH'S (ubo) 
Loyal’s Dogs 
Folev & O'Neil 
Maryland Singers 
Fields & Halliday 
Vasco 
Bessie Wynn 
Mason-Keeler Co 
Norton & Lee 
Ideal 
ORPHEUM (loew) 
RH & Franklin 
Donnelly & Dorothy 
Ed Clark & Roses 


Cranston & Lee 
‘Spoils of War” 
Charlie Case 
Pauline’s Leopards 
(One to fill) 
2d half 
Scoville Dancers 
LaFrance & Holland 
Elizabeth Cutty 
‘The System” 
Larry Comer 
> Bobs 
(Two to fill) 
GLOBE (loew) 
Redding Sisters 
Tuite 
Giuran & Newell 
(‘lhree to ill) 
2d half 
Ruth Howell & Co 
Walter Elliott & Co 
taymond Wiley 
Donnelly & Dorothy 
Sabbott & Wright 
(One to fill) 
ST JAMES (loew) 
3 Bobs 
Elizabeth Cutty 
‘The System”’ 


’s Collegians 


Forrester & Lloyd 
De nhy & soyle 

2d half 
Giuran & Newell 
Cranston & Lee 


“Spoils of War” 
R H & Franklin 
Ed Clark Roses 
Bridgeport, Conn, 

POLI'S (ubo) 
Cervo 
Flo Irwin Co 
Violet McMillan 
(Two to fill) 

2d half 

Great Hugo 
Van & Pierce 
“The Yellow Peril” 
James J Corbett 
(Two to fill) 

PLAZA (ubo) 
Shaw & Culhane 
Barane Band 
(Two to fill) 

2d halt 

Fred Weber 


Lane & Harper 
(Two to fill) 
Buffalo 


SHEA'S (ubo) 
Elsie Janis 
A Dinehart Co 
M Burkhart 
J & W Hennings 
Alex Bros 
Emmett & Tonge 
Adonis & Dog 
Powder & Chapman 
OLYMPIC (sun) 
Australian Waites 


Gray & Van Lieu 

“Live Wires” 

(One to fill) 
Butte, Mont. 


EMPRESS 
The Valdos 
Handers & Millis 
Casting Lamys 

Ann Hamilton Co 
Grant Gardner 

Scharf & Ramser 


Calgary, Can, 
GRAND (orph) 
Harry Green Co 
Harry Hines 
Olga Cook 
Stone & Hayes 
Bert Wheeler Co 
Natalie Sisters 
Gara Vora 
PANTAGES (m) 
Seven Bracks 
Little Lord Roberts 
Byal & Early 
7 Hirschoffs 
Rials 
Nan Gray 


Canton, TIl. 
PRINCESS (¢wva) 
2d half 
Horn & Farris 
Morgan & Stewart 
(Two to fill) 


Canten, O. 
LYCEUM (ubo) 
La France Trio 
Wood M & Phillips 
“40 Leagues Under 8S” 
Hugo Lutgens 
Leona Lamar 


Cedar Rapids, Ia. 

MAJESTIC (wva) 
Vernie Kaufman 
Louis London 
Lua Anelika 
Nichols Sisters 
Kelso & Leighton 
Adams Bros 
Everette’s Monks 

2d half 

Lawton 


Kennedy & Burt 
Willa H Wakefield 
“Porch Party” 

Friend & Downing 
Champaizn, Fil. 
ORPHEUM (wva) 

Ist half 

Rose & Ellis 

Leroy & Mabel Hartt 

Storm & Maurston 

Song & Dance Reyue 

Weber & Elliott 

Chattanooga, Tenn. 
MAJESTIC (ubo) 

Mr & Mrs Allison 

Brown & McCormick 

Leo Beers 

“War Brides” 


(sc&abc) 


2d half 
Innis & Ryan 
Queenie Dunedin 
Hager & Goodwin 
“War Brides” 
Chicago, 
MAJESTIC (orph) 
Chip & Marble 


Parsifal 
Whiting & Burt 
Nan Halpe rin 


Ballet 
Harry Beresford Co 
Stewart & Donohue 


Grace Fisher 
Martinetti & 5 
PALACE (orph) 


“Forest Fire” 
Violet Dale 
Long Tack Sam 
Sherman Van & H 
Wm Pruett Co 
Marion Weeks 
Ed Lavine 
Burnham & Irvin 
The Crisps 
AMERICAN (wva) 
“La Petite Revue” 
2d half 
Embs & Alton 
“Lingerie Shop” 
Danny Simmons 
Great Santell 
(One to fil’ 
AVENUE (wva) 
Francois & Partner 
Elks Trio 
Rawson & Clare 
Great Lester 


Redford & Winchester 


2d half 
Lillian Watson 
James J Callahan 
John & Mae Burke 
(Two to fill) 

ACADEMY 

Kelso Bros 
Avonda Duo 
(Three to fill) 

2d half 
Henry Gunson 
Roatino & Shelby 
Tun Chin Troupe 
(Two to fill) 

WINDSOR (wva) 

Westzel Van Etta 3 
Weir & Mack 
Trovato 
Hippodrome 4 
(One to fill) 

2d _ half 
Morocco Six 
Dale & Weber 
Spencer & Williams 


(wva) 


Ed “School Days’”’ 
(One to fill) 
WILSON (wva) 


Billie Sunday 
Norwood & Hall 
Vera Mersereau 
James J Callahan 
John & Mae Burke 
2d half 
Francois & Partner 
Rawson & Clar 
Travoto 
Hipp 4 
(One to fill) 
KEDZIE (wva) 
Cummin & Seaham 
Mae Curtis 
Morgan & Gray 
Bixley & Lerner 
Primrose Minstrels 
2d half 
Musical Hodges 
“The Baby” 
(Three to fill) 
HIPP (wva) 
Will & Kemp 
Murphy & Klein 
Farrell & Farrell 
Chas J Carter 
‘The Lion’s Bride” 
Morris & Allen 
Mahoney & Auburn 
Rossini Duo 
McRae & Clegg 
Migonetti McKim 
7 Bracks 
Fichel’s Tyroleons 
McVICKERS (loew) 
Empire Comedy 4 
Ed Blondell Co 
Rae L Royce 
Irene’s Circus 
5 Violin Beauties 
Johnson H & Lisette 
Manolo 
(Two to fill) 
GRAND (m) 
Sebastian Morrill Co 
Stuart 
Houskey & Nichols 
Stein & Hume 
Chester’s Dogs 
2d half 
Brooks & Lorella 
Belmont Sisters 
Walter Baker Co 
Housley & Nichols 
“Cakewalk Phiends”’ 
CROWN (m) 
Brooks & Lorella 
Alvarez & Martelli 
Alice Coudon Co 
Harry Gilbert 
Fern & Zell 
3 Rosinas 
2d half 
Jack & Jessie Gibson 
Mile Sidonie 
Jimmy Green 
Nick Santora Co 
Stein & Hume 
4 Ishikawa Japs 
Cincinnati 
KEITH’S (ubo) 
(Sunday opening) 
Sansom & Delila 
Adelaide Francis 


Louis Simon Co 
Saxo Sextet 

Dooley & Sales 

Mile Vadrie Co 
Sam Bernard 
Nedervelu baboons 
EMPRESS (sckabc) 
Hunter’s Dogs 
Rozella Rozella & R 


Lorraine & buchanan 
Foster & Foster 
4 Bards 


(One to fill) 


Cleveland, 
KEIsH’S (ubo) 
Darus bro 
Ryan & Tierney 
Milton & De Long Sis 
Charlotte Parry Co 
“Tango Lhoes”’ 
Frank McIntyre 
Monroe & Mack 
Valecito’s Leopards 
MILES (inter) 
Ross Bros 
“Evil Hour” 
Viola Duvai 
Oscar Lorraine 
Captain Sorcho 
(One to fill) 
PRISCILLA (sun) 
Welby Pearls Mins 
Ned Norton Girls 
3 Musical Kings 
Hirschhorn Troupe 
(Two to fill) 
GORDON SQ (sc&abc) 
(Liberty split) 
Delphino & Delmore 
Knowles & White 
Kealakia Hawaiians 
(Three to fill) 
Columbus 
KrilH's (ubo) 
Geo B Rosner 
Joe De Kes Troupe 
McKay & Ardine 
Campbell Sis 
Meehan’s Dogs 
Madden Ford Co 
Gus Edwards’ Revue 
Clinton, Ia. 
ORPHEUM (wva) 
Eleanor Sherman 
Cassidy & Longton 
Kennedy & Burt 
Tun Chin Troupe 
(Qne to fill) 
2d half 
Silver & Gray 
Raymond Sisters 
(Three to fill) 
Council Bluffs, ta. 
NICHOLS (wva) 
Ist half 
Silver & Gray 
Randow Duo 
Williams & Fuller 
Dallas. 
HIPP (inter) 
Chas Fatt~ & Mabel 
Edyth & Eddie Adair 
Mason & Murray 
(One to fil) 
2d half 
Amorous & Mulvey 
Arthur Rugby 
Musical Gormans 
(One to fill) 
MAJESTIC 
Guzmani 3 
Fagg & White 
Reine Davies 
Three Chums 
“Telephone Tangle” 
Joe Whitehead 
Dan Sherman Circus 


Davenport 
COLUMBIA (wva) 
Lawton 
Ben Smith 
Mme Doree Co 
Friend & Downing 
Cheebert Troupe 
2d half 

Dorsch & Russell 
Wilson & Wilson 
Mme Doree Co 
Norwood & Hall 
Kartelli 


Dayten, O. 
KEITH’S (upo) 
(Formerly Colonial, 
(opening Feb, 21) 

Hubert Dyer Co 
Sherman & Uttry 
‘*Petticoats”’ 
Avon Comedy 4 
“Fashion Show” 
Robt E Keane 
Kerville Family 
Decatur, Il. 
EMPRESS (wva) 
Swan & Swan 
Kilkenny 4 
Storm & Maurston 
Brown & Spencer 
(One to fill) 
2d half 
“Cabaret Girl’ 


Denver 
ORPHEUM 
Ryan & Lee 
Gauthier & Devi 
Harry Fern Co 
Ruby Helder 
Harmcry 3 
Miss Leitzel 
Les Yardys 


(inter) 


Des Moines 
ORPHEUM (wva) 

Embs & Alton 
Eva Fay 
Dolan & Lenharr 
“The Debutantes” 
o Leightons 
Arthur Barat 


2d half 
Laypo & Bénjamin 
Kva Fay 
Boothby & Everdeen 
Bella Italia Troupe 
(Two to fill) 
Detroit. 
TEMPLE (uvv) 
“Bride Shop” 
Una Clayton Co 
Chas Olcott 
M Youngblood (local) 
Eronette Asoria 
Lunette Sisters 
Evans & Wilson 
COLUMBIA (sun) 
Wills Gilbert Co 
Hickville Trio 
Cecil Gordon Co 
Columbia Players 
Bob Barrett 
MILES (sc&abc) 
Kerr & Burton 
“Dr Joy” 
Happy Jack Gardner 
Chas Kenna 
Dubuque, Ia. 
MAJESTIC (wva) 
“Sept Morn” 
2d half 
El Rey Sisters 
Louis London 
Kelso & Leighton 
Watson & Flvnn 
Cycling McNutts 
Duluth 
GRAND (wva) 
Howard & Sadler 
Beach & Lynn 
Grace De Winters 
6 Tasmanians 
2d half 
2 Georges 
Elliott & Mullen 
Kilers Novelty 
(One to fill) 
Kasitun, Ia. 
ABLE O H (ubo) 
Moralis & Van Ess 
Sol Burns 
Green-Lloyd Co 
Demarest & Colletti 
“Honey Girls’’ 
2d half 
Baby Helen 
“Which Shall I M” 
Mc Levi & Pond 
Sabine & Brener 
(One to fill) 
E. Liverpool 
AMERICAN (sun) 
Hyman Adler Co 
Mack & Mack 
Frank Chase 3 
Catherine Donhitt 
(One to fill) 
2d half 
Harry Coleman 
Work & Ower 
“Watch Your Step’ 
Greagory Troupe 
(One to fill) 
Eau Clair, Wis. 
ORPHEUM (wva) 
Paden & Reed 
(Two to fill) 


2d half 
Orbassany's birds 
Bennington 


3 Millards 


Edmonton, Can, 
PANTAGES (m) 
“Holiday in Dixie L”’ 

Volant 

Harry Tsuda 

Rosie Lloyd 

Pealson & Goldie 
Elgin, Ill. 

GRAND (wva) 
1st half 

Arthur & Grace Terry 

Fisher & Rockaway 

6 Harvards 

Senator Murphy 

Those French Girls 


Elkhart, Ind, 
ORPHEUM (ubo) 
Allen & Allen 
Van & Hazen 
Frank Gabby 
“West Point Girls’”’ 
2d half 
Bennington Sisters 
Simpson & Dean 
Madeline Sach 
Le Grohs 


Erie, Pa. 
COLONIAL (ubo) 
Kit Karson 
Wright & Dietrich 
Marshall Montgomery 
Nonette 
Honey Boy Minstrels 
The seers 
Evansville, Ind. 
GRAND (wva) 
3 Kelcey Sisters 
Greene & Parker 
Frank Stafford Co 
Joe Cook 
‘‘Neptune’s Daughters” 
2d half 
Merle’s Cockatoos 
Baron Lichter 
“Ear] & Girls” 
Dunbar & Turner 
The Vanderkoors 


Fall River, Mass. 

BIJOU (loew) 
Sabbott & Wright 
Raymond Wiley 
LaFrance & Holland 
(Onc to fill) 

2d half 

Forrester & Lloyd 
Sylvester Schafer 
(Two to fill) 

















VARIETY 








Fargo, N. D. 
GRAND (sckabo) 
Kalma 
West & Boyd 
Lew Wells 
2d half 

Sam Curtis Girls 
John Higgins 
(One to nil) 


Flint, Mich. 
MAJESTIC (ubo) 
1st half 

3 Weber Giris 

Smith & Farmer 
Lamb’s Manikins 
Creighton Bros & Bel 
“Cheyenne Days’”’ 


Ft. Dodge, Ia. 

PRINCESS (wva) 
Melnotte Lanole Tr 
Brown & Jackson 
Svengali 
Mabel Florence Co 

2d half 

Princess Minstrels 
Morton Bros 
Sprague & McNeece 
Sullivan & Myers 


Ft. Wayne, Ind. 

PALACE (ubo) 
Dorothy Herman 
Night Clerk’ 

2d half 

Neuss & Eldrid 
Boudini Bros 
Dorothy Brenner Co 
‘‘New Leader” 
Carl McCullough 
Woodchoppers 


Ft. Worth 

MAJESTIC (inter) 
“Clown Seal’’ 
Elsie Faye 3 
Harry Holman Co 
Mme Donald Ayer 
Emma Carus 
Rooney & Bent 
Dudley 3 


Galesburg, Ill, 

GAIETY (wva) 
‘Between Trains” 
Horn & Farris 
Herman & Shirley 
(One to fill) 

2d half 

Allen & Allen 
Barto & Clark 
Allen’s Minstrels 
(One to fill) 


Grand Rapids 

ORPHEUM (ubo) 
Blands 
Fred & Eva Hurley 
Klein & Kloss Sisters 
Genie Rai 
Osaki Trio 

2d haitf 

Bartelli & Wright 
Harry & Kate Balden 
Cross & Doris 
Lenore Sher & Burnett 

EMPRESS (ubo) 
Minnie Kaufman 
Lambert & Fredericks 
Gladys Alexander 
Bronson & Baldwin 
Fritzi Scheff 
Milt Collins 
Chinko 


Great Falls, Mont. 
PALACE (wva) 

Bert Coleman 

‘Fashion Shop” 

Davies & Romanelli 
2d half 

Clark Si: ers 

Joe Dannister Co 

Don Taylor 

Ethel May Co 


Hamilton, Can, 
TEMPLE (ubo) 
P J Ardath Co 
Milo 
Adroit Bros 
(Two to fill) 


Hamilton, O. 

GRAND (sun) 
The Nellos 
‘osephine Lenhardt 
“Footlight Girls’ 
Morton & Norwood 
Belthazer Bros 

d half 

Smith & Glenn 
Katherine Deane Co 
Anthony & Adele 
Old Soldier Fiddlers 
Porter Norton Co 


Hammond, Ind. 

ORPHEUM (wva) 
Marion & Willard 
Gaylord & Lancton 
Lillian Watson 
Colonial Maids 
(One to fill) 

2d half 

“6 Little Wives” 


Hannibal, Mo. 
PARK (wva) 
“Little Miss Mix-Up” 
2d half 

Lavine & Lavine 
Margaret Ryan 
Lloyd Sisters 
Leroy & Tozier 
Rawson & June 


Harrisburg, la. 
MAJESTIC (ubo) 
Roser’s Dogs 
Joe Towle 
“Female Clerks’’ 
Ward Bell & Ward 
(One to fill) 


2d half 

Moralis & Van Ess 
Sol Burns 
“Mayor & Manicure” 
Musical Nosses 
(Qne to fill) 

Hartford, Conn. 

PALACE (ubo) 
Yoshi Bros 
Worsley & Ashton 
Kay Bush & Rob 
“Yellow Peril’ 
Wilson Bros 
Loredo’s Models 

2d half 

Walters & Walters 
Browning & Morris 
“Fortune Seekers” 
Cotter & Boulden 
(Two to fill) 


Hoboken, N. J. 
STRAND (ubo) 
Aerial Shaws 
Damond 
Cameron De Witt Co 
Cooper & Ricardo 
Ray & Hilliard 
Edwina Barry Co 
Halley & Noble 
Collier & De Nald 
2d half 
7 Bracks 
Mr & Mrs B Gilmore 
Girl from Milwaukee 
Bert Fitzgibbons 
(Two to fill) 
LYRIC (loew) 
The Vernons 
David Ross Co 
2 Kanes 
(Two to fill) 
2d half 
Lorraine & Cameron 
“Ist of Month” 
Bessie LeCount 
Anderson & Pony 
(One to fill) 
Houston 
MAJESTIC (inter) 
Rex’s Circus 
Hans Hanke 
Sumiko & G Girls 
Gerard & Clark 
Genevieve Cliff Co 
Orville Stamm & Co 
Indianapolis 
KEITH’S (ubo) 
Wilson & Aubrey 
Schooler & Dickinson 
Mr and Mrs G Wilde 
Marie Fitzgibbons 
Marie McFarland & § 
Sarah Padden Co 
Mullen & Coogan 
Madam Herman Co 
LYRIC (ubo) 
Bombay Deerfoot 
Browning & Deane 
Geo Lovett Co 
8 Dolce Sisters 
Neuss & Eldrid 
2d half 
The Kilties 
Mannie Gilmore 
Kilkenny 4 
Sidney & Townley 
Cummin & Seaham 
Ithaca 
STAR (ubo) 
Minerva Courtney Co 


’ 3 Steindel Bros 


2d half 
Jas & Jessie Burns 
“The Orchard” 


Jackson, Mich. 
ORPHEUM (ubo) 
2u half 
Boris Fridkin Tr 
3 Vagrants 
Leila Shaw 
4 Volunteers 
Fink’s Mules 


Jacksonville 
DUVAL (ubo) 
(Savannah split) 
1st half 
(Open Sunday) 
Doyle & Elaine 
Hanley & Murray 
Navassar Girls 
(Two to fill) 


Joliet, Ill, 
ORPHEUM (wva) 
2d half 


Arthur & Grace Terry 
Fisher & Rockaway 

6 Harvards 

Senator Murphy 
Those French Girls 


Joplin, Mo. 
ELECTRIC (wva) 
Seymour Family 
Lewis & Norton 
2d half 
Casting Campbells 
Merritt & Love 


Kalamazoo, Mich, 
MAJESTIC (ubo) 
2d half 
Trevitt’s Dogs 
Dunn & Dean 
Countess Van Doren 
Brooks & Bowen 
Hanlon Bros Co 
Kansas City, Kan. 
ELECTRIC (wva) 
Dingley & Norton 
Brooklyn Comedy 4 
2d half 
3 Delyons 
Simmons & Simmons 


Kansas City, Mo. 
ORPHEUM 
Eddie Foy Family 
Diamond & Brennen 
Reynolds & Donegan 


Florrie Millership 
Freeman & Dunham 
L & M Jackson 
“Saint & Sinner’ 

GLOBE (wva) 
Evans & Sister 
Gladys Vance 
Graham & Randall 
Princess Minstrels 
Burke & Burke 

2d half 

Arnold & Florence 
Finn & Finn 
Lewis & Norton 
Seymour Family 
Brooklyn Comedy 4 


Knoxvilie, Tenn. 
GRAND (ubo) 
Innis & Ryan 
Hager & Goodwin 
Welch’s Minstrels 
(One to fill) 
2d half 
Brown & McCormick 
Mr and Mrs Allison 
Welch’s Minstrels 
(One to fill) 
Kokomo, Ind. 
SIPE (ubo) 
Bennington Sisters 
Simpson & Dean 
Alice Hamilton 
Le Grohs 
2d half 
Victorine & Zolar 
Frank Gabby 
Primrose Minstrels 
(One to fill) 


Lafayette, Ind. 
FAMILY (ubo) 
Dix & Dixie 
Chief Caupolican 
Jas Grady Co 
Kenny & Hollis 
Woodchonpers 
2d half 
Town” 


Lansing, Mich. 
BIJOU (ubo) 
Musical MacLarens 
Sullivan & Mason 
Granville & Mack 

mardeen 
(One to fill) 

2d half 
“prince of Tonight” 


“Around 


Lewiston, Me. 

UNION SQ (ubo) 
Frederick & Venita 
Frank Markley 


Ford & Hewitt 
I & B Smith 
Hoyt’s Minstrels 


2d half 
Marlo & Duffy 
George McFadden 
West & Van Sicklen 
Jones & Sylvester 
“Midnight Follies” 


Lima, O. 
ORPHEUM (sun) 

Catherine Dean Co 
Anthony & Adele 
Smith & Glenn 
Old Soldier Fiddlers 
(One to fill) 

2d half 
Josephine Lenhardt 
The Nellos 
“Footlight Girls” 
Morton & Norwood 
Belthazer Bros 


Lincoln, Neb. 
ORPHEUM 
(24-25) 

(Same Bil} Playing 
Colo Spgs 21-22) 

Ciccolini 
Staine’s Circus 
Frank Crumit 
Singer & Zieglers 
Le Hoen & Dupreece 
Whipple Huston Co 
Roshanara 

LYRIC (wva) 
Fay Coleys & Fay 
(One to fill) 

2d half 

Walton & Vivian 
(One to fill) 


Little Rock, Ark. 
MAJESTIC (inter) 
San Tucci 3 
“Red Heads’”’ 
Santos & Hayes 
3 Emerson 

2d half 
Novelty Clintons 
Rouble Sims 
Carson & Willard 
4 Marx Brothers 


Logansport, Ind. 
COLONIAL (ubo) 
Kilties 
Mabel Harper 
Spencer « Williams 
2d half 
‘Night Clerk 


Los Angeles 
ORPHEUM 

Van & Bell 
Chic Sales 
Toney & Norman 
Bouncer’s Circus 
Jno Gordon Co 
Metro Dancers 
Nesbit & Clifford 

HIPP (sc&abc) 
Jacob's D-gs 
Carroll K. & Fay 
Florence Modenna Co 
3 Alverattes 
Wally Brooks Co 
Fairman & Archer 
Geo B Alexander 


PANTAGES (m) 
rlaveman’s Animals 
Belmont & Lewis 
Ray Lawrence 
Heuman Trio 
R Stuart & Roberts 

Louisville. 

KEITH’S (ubo) 
Bertich 
Crawford & Broderich 
3 Keatons 
Thomas & Hall 
Craig Campbell 
Louis Simon Co 
Hallen & Fuller 
Cedora 

Madison, Wis. 

ORPHEUM (wva) 
Carl McCullough 
‘Maids of Movies” 
“Girl In Moon” 
Juggling DeLisle 
(One to fill) 

2d half 
“The Tango Girl’ 
Manchester, N. H. 
AUDITORIUM (ubo) 
Billy Bouncer Co 
Harold Yates 


Gwynne & Gossett 

Rice & Franklin 

Romano Franks Co 
2d half 


Stanley & Burns 
B & Carmantelle 
Phillipi Four 
J C Mack Co 
Dayton Family 
Mason City, Ia. 
REGENT (wva) 
5 Romeras 
(Oné to 1) 
2d haif 
Caine & Udom 
Melnotte La Nale Tr 
Memphis. 
ORPHEUM 
Carolina White 
Laura N Hall Co 
Mazie King Co 
Lew Hawkins 
Cook & Lorenz 
Henry Rudolf 
Gardiner 3 
Milwaukee 
MAJESTIC (orph) 
Alex Carr Co 
Adelaide & Hughes 
Cecil Cunningham 
Wm Weston Co 
Lady Sen Mei 
Thurber & Madison 
Mijares 
Harry Fisher Co 
Minnenvolis. 
ORPHEUM 


Chilson Ohrmann 
Fatima 
5 Annapolis Boys 


Geo Howell Co 
Benny & Woods 
Stevens & Woods 
Stevens & Falk 
Vanderbilt & Moore 
GRAND (wva) 
Emmett’s Canines 
Grace & Ernie Forrest 
Hickman Bros Co 
Troy Comedy 4 
PALACE (wva) 
Willing & Jordon 
Clayton & Lennie 
Roy & Arthur 
(Two to fill) 
UNIQU& (sc&abc) 
Housch * La Velle 
“Ye Old Song Revue” 
Quigg & Nickerson 
(Two to fill) 
Missoula, Mont. 
BIJOU (wva) 
Lyric 4 
Musical Fredericks 
Gladys Arnold 
Annie Abbott Co 
2d half 
Bert Coleman 
“Fashion Shop” 
Davies & Romanelli 
Montreal, Can, 
ORPHEUM (ubo) 
Alice’s Pets 
Jackson & Wahl 
Emerson & Baldwin 
Willard 
‘Ladies Club” 
“Discontent” 
Orth & Dooly 
Imp Jiu Jitsu Tr 


Mt. Vernon, N, Y. 
PROCTOR’S 

A & O Dolly 

Harry Sykes 

John Clarkson Co 


Countess Varona 
Rawls & V Kaufman 
Marie Lo Co 


Lander Bros 
Leach Wallen 3 
2d half 
The Sterlings 
O’Brien & Buckley 
Charles Wilson 
Jed & Ethel Dooley 
Herbert Hasley Co 
Georgia Earle Co 
Kelly & Pollock 
Equillo Bros 
Nashville, Tenn. 
MAJESTIC (ubo) 
(Birmingham split) 
Ist half 
King & King 
Stevens B& B 
Toots Paha Co 
Willie Solar 
Orange Packers 


Newark, N, J. 
MAJESTIC (loew) 
Bessie Remple Co 
Sandy Shaw 
Martin & Fabrini 
4 Harmonists 
Marcy Rocho Co 
(Two to fill) 

2d half 

Allie White 
“Case for Sherlock”’ 
Holden & Herron 


“Black & White’’ 
Lew Cooper 
Warternberg Bros 
(One to fill) 


New Haven, Conn, 

POLI’S (ubo) 
Bob & Tip 
Bonia 
Norman & St Clair 
‘Women Proposes” 
(Two to fill) 

2 half 

Dave Wellington 
Violet McMillan 
Flo Irvin Co 
Wilson Bros 
(Two to fill) 

BLJOU (ubo) 
Fred Weber 
Lane & Harper 
James J Corbett 
(Three to fill) 

2d half 

Great Johnson 
Shaw & Culhane 
Carey Buckley Co 
Doris Wilson 3 
Helen Davis 
(One to fill) 


New Orleans 
ORPHEUM 

Houdini 
Williams & Wolfus 
Don Fong Gue & Haw 
Ray Samuels 
Walter Milton Co 
Mack & Vincent 
Ben Beyer Co 


Norfolk, Va. 
ACADEMY (ubo) 
(Richmond split) 

lst half 
4 Readings 
Capitol Citv 2 
Helen Page Co 
Bobby Walthour Co 
(One to fill) 


No. Yakima, Wash. 
EMPIRE (sc&abc) 

Libbvy & Barton 

Allen Trio 

Wm Lytell Co 

Mills & Lockwood 

Strassell’s Animals 

Burt & Lyton 


Oakland, Cal, 
ORPHEUM 
(Open Sunday Mat) 
Paul Brandon Hurst C 
Paul Levan & Dobbs 

Billy McDermott 

Lamberti 

Corelli & Gilletti 

Howard & Clark 
PANTAGES (m) 

Mexico 

Hugo B Koch Co 

O’Neil & Wamsley 

Singing Parson 

The Bremens 


Ogden, Utah 
PANTAGES (m) 
4 Casters 
Knox Wilson 
“Maids of West” 
Jarvis & Harrison 
Harry La Toy 


Okla. City, Okla. 

LYRIC (inter) 
Amorous & Mulvey 
Hawley & Hawley 
Musical Gormans 
Arthur Rigby 
2 Franks 

2d half 

Garcinetti Brus 
Parisian Trio 
Broughton & Turner 
National City 4 
Beatrice Sweeney Co 


Omaha 
ORPHEUM 

(Open £an Mat) 
Fannie Brice 
Stuart Barnes 
La Mont’s Cowboys 
Brown & Spencer 
Page H & Mack 
2 Tomboys 
Quiroga 

EMPRESS (wva) 
Doree’s Belles 
Sullivan & Meyers 
Arnold & Florence 
J & G O’Mera 

2d half 

5 Romeras 
Svengali 
Brown & Jackson 
Mabel Florence Co 


Oshkosh, Wis. 
MAJESTIC (wva) 
Powers & Freed 
(Two to fill) 
2d half 
Mr & Mrs McGreevv 
Kelly & Galvin 
(One to fill) 


Ottawa 
DOMINION (ubo) 
Bertie Ford 
Everest’s Monks 
Knapp & Cornalla 
(Two to fill) 


= ———————SSEEEEE EE 


Parsons, Kan. 
BEST (wva) 
Merritt & Love 
Jack & Gill 
Sidney & Townley 
2d half 
Edmunds « La Velle 
Lawrence & Hurl Falls 
Dingley & Norton 


Pawtucket, R. I. 
SCENIC (ubo) 
Waiva Cummings 
I & E Freeman Co 
McCabe Levy & P 
College Inn 6 
2d half 
The Brightons 
8 Keltons 
Gonna & Livsey 
“*Toylanders”’ 


Peoria, Ill. 
ORPHEUM (wva) 
“All Girl Revue” 
2d half 
Puppets 


Angelo Weir & Darcey 


Patricola 
Rogers Pollack & R 
Bottomley Troupe 


Philadelphia 

KEITH’S (ubo) 
Aicker 3 
Meredith & Snoozer 
J C Nugent Co 
Ruth Roye 
P & L Bruch 
Ruth St Denis Co 
Big City 4 
Stanley 3 

WM PENN (ubo) 
Gordon & Day 
Ward & Howell 
Beaumont & Arnold 
Parillo & Fabrito 
Rogers Gray Co 
“ABCD Girlies & B” 


GRAND (ubo) 
Samoya 
Robinson & McShane 
Wm Wilson Co 
Bernard & Scarth 
Bob Pulgora 
“Midnight Rollickers” 


Pittsburgh. 

HARRIS (ubo) 
Louis Granat 
Major Doyle 
Evaleen & Doll 
Challis & Lambert 
“Tango Revolution” 
Pearce & Burke 
Woodford’s Animals 

DAVIS (ubo) 
Ajan & Emlie 
Antwerp Girls 
Quigley & Fitzgerald 
Bert Melrose 
Allen Howard Co 
Lily Langtry Co 
Van & Schenck 
(Two to fill) 


Portiand, Ore, 
ORFHEUM 
“Fashion Show” 
Herbert Germaine 3 
Frankie Murphy 
Arthur Sullivan Co 
Stevens & Falk 
Reisner & Gores 
Fitzgerald & Marshall 


EMPRESS (sckabc) 

Harry Sterling 

Carl & Rhell 

Cora & Robt Simpson 

Musical Kuehns 

Geo Lee Girls 

Ray Conlin 
PANTAGES (m) 

{mperial Troupe 

Gus Elmvre Co 

Frank Bush 

Leroy & Paul 

Rice & Newton 


Providence, R. I. 
KEITH’S (ubo) 
J & K De Maco 


W & M Cutty 
Mosconi Bros 
Leipzig 


Willard Simms Co 
Dunbar’s Darkies 
cassion Play” 

Belle Blanche 
Ernest Evans Co 


EMERY (loew) 
Ruth Howell Co 
Cotton & Long 
Larry Comer 
Scoville Dancers 
(One to fill) 

2d half 
Redding Sisters 
Denny & Boyle 
Tuite’s Collegians 
Charlie Case 
Nat Nazarro Co 


Quincy, Ill, 

ORPHEUM (wva) 

Powell's Minstrels 
2d half 

Herman & Shirley 
Clinton & Rooney 
“Between Trains” 
Al Abbott 
Huling’s Seals 


Reading, Pa. 
HIP (ubo) 
Harry Rose 
Girl from Kokomo 
Baby Helen 
Rice Sully & Scott 
(One to fill) 
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2d half 
Joe Towle 
‘Honey Girls” 
Halligan & Sykes 
Ward Bell & Ward 
(One to fill) 
Regina, Can. 
REGINA (wva) 
Wayne & Marshall 
Seymour & Durree 
Donita 
5 Foolish Fellows 
2d half 
toss & Wise 
Cornella & Adele 
Miller & Rainey 


- 


5 Alarcons 


Richmond, 
LYRIC (ubo’ 
(Norfolk split) 

Ist half 
Thieson’s Dogs 
Medlin Watson & T 
Kajiyama 
H & F’s Minstrels 
(One to fill) 


Rochester, N. Y. 
TEMPLE (ubo) 
McIntyre & Heath 
Beatrice Herford 
Hunting & Francis 
Alfred Bergen 
Roy Harrah Troupe 
Maime Bros 
Klass & Bernie 
J Warren Keene Co 
LOEW 
Robinson & Nicholas 
Bessie LeCount 
“Paid with Interest 
Bernard & Shaw 
Montrose & Sardell 
2d half 
Margaret Ford 
Vio & Lynn 
Monarch Comedy 4 
(Two to fill) 


Rockford, Il. 

PALACE (wva) 
“Lingerie Shop” 
“Cracker Jacks” 
Mr & Mrs H Emmett 
Adolpha 
Kartelli 

2d half 

Juevling Detisle 
Mae Curtis 
‘Maids of Movies” 
Brown & Spencer 


” 


Sacramento, 
ORPHEUM 
(Fresno Split) 
Ist half 
Bessie Clayton Co 
Emmett Devoy Co 
Cantor & Lee 
Mang & Snyder 
5 Kitamuras 
Frank Fogarty 
EMPRESS (sc&abc) 
Cadieux 
Gerard & West 
Harry Mason Co 
Barber & Jackson 
Bud Snyder 
Johnson & Connell 
Blanche Colvin 


Saginaw, Mich. 

FRANKLIN (ubo) 
“Prince of Tonight’”’ 

half 

Musical MacLarens 
Sullivan & Mason 
Granville & Mack 
Hardeen 
(One to fill) 


St Joe, Mo. 
CRYSTAL (inter) 
Milton Schuster Co 
half 
Bajorek Bros 
Dick Ferguson 
Burke & Burke 
Fay Coleys & Fay 
Geo Brown Co 
ELECTRIC (wva) 
Simmons & Simmons 
Casting Campbells 
2d halt 
Graham & Randal] 
4 Old Veterans 


St. Leuls 
COLUMBIA (orph) 
Anna Held 


Eddie Leonard Co 
Dorothy Regel Co 

M “Jordstrom 
Flanagan & Edwards 
Morin Sisters 

H & E Puck 

Carpos Bros 


EMPRESS (wva) 
Tojetti & Bennett 
Bessie Browning 
Cal, Dean Co 
Gordon & Marx 

2d half 
Wanzer & Palmer 
3 Emersons 
(Two to fii’ 


ERBERS (wva) 
Karl 


Adair & Griffis 
James Thompson Co 
Mosher Hayer & M 
24 half 
The Lamninis 
Bessie Browning 
Cal Dean Co 
(One to fill) 
GRAND (wva) 
Lillian Sieger 
Ioleen Sisters 
Thornton & Corlew 


Neil Abel 

Archie Nicholson Ce 
Orpington 3 

“The Coeds” 

St Paul 
ORPHEUM 
(Open Sun Mat) 
Victor Morley Co 

Ray Dooley 3 
Pietro 
Conrad & Conrau 
Leon Sisters 
Arthur Barat 
rhe Casnos 
EMPRBSS 
Joins Vogs 
Tom Brantford 
“Beauty Doctor’ 
W S Harvey 
(One to fill) 
PRINCESS (wva) 
2 Georges 
Elliott & Mullen 
Eilers Novelty 
(One to fill) 
2d half 
Wilfred vuBois 
Delmore & Moore 
3 Lorettas 
Electrical Venus 
(One to fill) 
Salt Lake 
ORPHBRUM 
(Open Sun Mat) 
Rock & White 
Comfort « King 
The Duttons 
Moore & Haager 
Burley & Burley 
Kurtis Roosters 
Mrs Gene Hughes Co 
PANTAGES (m) 
Maurice Samuels 
Toozoonin Troupe 
Hazel Kirke 3 
Barnold’s Dogs 
Princeton & Yale 


Sam Antonio, 

MAJESTIC (inter) 
Hooper & Cook 
Williams & Segal 
Dunbar’s Singers 
Harry B Lester 

1 © & Coreene 
Al & Fan Stedman 
Han Fing Chien 


(sc&abc) 


San Diego 
PANTAGES (m) 
“Fashion Girls” 
Potts Bros Co 
Bob Albright 
Billie Seaton 
Standard Bros 


San Francisco 
ORPHEUM 
(Open Sun Mat) 
Gertrude Hoiimann Co 
Harry Langdon Co 

Dyer & Faye 
Moore OL & McCor 
Grace De Mar 
Mishka 3 
Caliste Conant 
Smith & Austin 
EMPRESS (sc&abc) 
Aerial Melis 
Hyman Myer 
Lilly Lenora Co 
Ranous Nelson Co 
Gray & Graham 
4 La Della Comiques 
Kerr & Davenport 
PANTAGES (m) 
“Othce Giris’' 
Rucker & Winfrid 
Gaiiaguer & Cariin 
Keegan & Ellsworth 
Bert Wiggin 


Saskatoon, Can. 

EMrikKki (wva) 
Hayden & Goodwin 
Smilletto Sisters 
Arthur Young 3 
5 Linnetts 

2d half 

Wayne & Marshall 
Seymour & Dupree 
Donita 
5 Foolish Fellows 


Savannah, 
BiJUuL (ube) 
(Jacksonville split) 
lst balf 

Tom Kuma 

Foster & Lovett 
Adams & Gilbert 
“School Playground’ 
(One to fill) 


Schenectady, N. % 

PROCTOR’S 
Lynch & Zeller 
brank E Fisher 
Rogers & Wood 
Rackett H & Marke 
“Bank’s ¥, Million 
Three Lyres 
Gordon & Ricca 

2d half 

Paul La Croix & D 
Katherine Caivert 
Le Roy & Harvey 
Ash & Young 
“Girls” 
Hal & Francis 
Al Raynor’s Dog 


Scranton, Pa, 
POLI’S (ubo) 
(Wilkes-Barre Split 
[st half 

Models De Luxe 

Silver & Duvall 
Wilkens & Wilkens 
Mathews & Shayne 
Marie Russell 
McGool 


(Continued on page 31.) 
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Special Notices 
ofthe W.R.A.U.and A. A.A. 


The reinstatement fee for 
both the W. R. A. U. and 
A. A. A. is now $10, which pays 
up to April Ist. 

The initiation fee still re- 
mains at $10, with $5 dues, 
which pays up to April Ist, 
though the closed shop is in 
operation in more than one part 
of the United States. SO 
BEWARE! 














Poughkeepsie, N. Y. 


The manager of a certain theatre in 
Poughkeepsie, N. Y., had been in the habit 
of using certain methods towards actors 
of which this Organization does not ap- 
prove. He had been warned several times 
by us, but the warnings were of no avail. 

Last Thursday, he cancelled a certain 
act, who, being White Rats, immediately 
got in touch with us. 

The Chief Deputy Organizer of New York 
was immediately sent to Poughkeepsie 
with full instructions and full power to 
act. 

At 8 o’clock he called upon the manager 
of that theatre, accompanied by the two 
representatives of Organized Labor in the 
town. 

Within ten minutes, when the manage- 
ment found that all of the actors were not 
going on, the Chief Deputy Organizer re- 
ceived settlements in full for the other two 
old cases in dispute, the actor was put 
back to work, and we entered into most 
friendly and amicable arrangements with 
the manager. 

NOTE: This was a success because all 
the actors were White Rats. All did as 
they were told, and each knew who was a 
White Rat before the show commenced on 
the Thursday afternoon. 














New York, N. Y. 


One of the largest firms and managers 
in the theatrical business refused to pay 
members of this Organization for their 
work in a Broadway legitimate theatre. 

The actors placed the case in our hands, 
and, after “pressure’’ was brought to bear 
upon the management, we received a check 
in full for these members, which more than 
repays their dues if they were members for 
twenty years. 











Dayton, Ohio 


A troupe of Arabs, members of this Or- 
ganization, were booked in Philadelphia 
to go to Toledo with the understanding 
that they were to recieve two weeks. 

When they arrived in Toledo, the man- 
ager there told them that they were not 
to go to Dayton the next week. 


They communicated with International 
Headquarters, and by 9 o’clock that night, 
we received a personal message from the 
owners of the theatre in Dayton that the 
act would play there, and the act is 
playing there this week. 











Many other cases have been settled this 
week by moral suasion and some by force, 
but, at the request of certain members, we 
do not publish the details. 











DON’T FORGET: 


All nominations for the Inter- 
national Election must be in by 
midnight, February 26th. 








WHERE DO YOU STAND? 


BY HARRY MOUNTFORD 

In the course of conversation, the other day, one of the best 
known and the most successful of musical comedy managers, 
the producer of the three biggest successes in the line of musical 
shows in New York during the last two years, said: 

“TI don’t see why vaudeville managers should fight with vaude- 
ville actors. The vaudeville actor goes out and pays an author 
to write his stuff, in many cases getting the best authors and 
paying the best prices. 

“The vaudeville actor then buys all the costumes. He then 
either rehearses his act or engages someone to produce it for 
him. He has his own music and band parts written for him. He 
then shows it to the vaudeville manager, and if the vaudeville 
manager likes it, he takes it; and yet after having taken it, he 
still continues to fight with him and quarrel with him and reduce 
his salary, while all the vaudeville manager gives the vaudeville 
artist is a theatre to play in. 

“Now if I could get artists like Montgomery and Stone, Gaby 
Deslys, Nat Wills, Chas. Aldrich, et al., to go out and pay an 
author, buy the costumes, rehearse the performance, put it on 
and then invite me to come to look at it to see if I liked it or not, 
without any obligation on my part. Then if I did like it, I 
would more than cheerfully give them a theatre and I certainly 
would not quarrel with them or fight with them. 

“We should be the best of friends. I would not try to cut 
salaries that I agreed to pay them, I would not want any per- 
centage on their salaries, and as it would be to my own interest, 
[ would do the best I could for them and their interests.” 

1 wonder if this has ever dawned on the vaudeville managers 
and the vaudeville actors. 

Yet all the vaudeville manager and the vaudeville agent do 
is to provide a theatre. The vaudeville actor provides his own 
author, his own lyrics, his own music, his own costumes, pays his 
own railroad fares and yet he is the least considered person in 
the entire business. 

Everybody comes before the actor, and he is required to pay 
commission to the manager of the theatre for the privilege of 
making money for the manager. 

3esides, he does not pay commission on what he gets, but pays 
commission on the royalty he pays to the author. He pays com- 
mission on the cost of his costumes and he pays commission on 
his railroad fares. 

Will you, the Actors of America, sit down quietly and think 
this over? 

Just get into your minds that you are paying commission on 
the money you pay the railroad and on every penny piece that 
goes out to make your act a success. 

One would think that the vaudeville actor, being practically a 
partner of the vaudeville manager, would at least get a fifty- 
fifty split. Would at least get common, ordinary, fair treatment. 

Would at least get paid for extra work. 

Would at least be considered as having a right to say some- 
thing as to the details of his contract. 

But my readers know that this is the last thing a manager 
would consent to do. 

The reason is, that the managers are organized. 

By their Organization, they compel the actor to pay 10%, 
122%, 15%, and also to pay out various sums of cash to different 
agents. ° 

By means of their Organization, the managers were enabled 
to cut salaries twice during the last season, in many cases up to 
33%, and the actor, because he lacked Organization, had to stand 
for it. 

Organization and the power of it has terrified the Actor of 
America till he cannot call his Sunday or his soul his own. 

The power of Organization has so frightened some actors that 
they forget they are actors; that they are laboring for a wage; 
that they can see no good in an actor’s movement, but can see all 
good in a manager’s Organization. 

If, last year, we had been as powerful as we are now, if last 
year we had been preaching and carrying out a militant policy, 
the actors of this country would have at the present moment 
been receiving the same salaries as they did two years ago. 

The actors (as is well pointed out by the remarks of the 
legitimate manager at the head of this article) make the vaude- 
ville business, collectively. 

Why should they not control the vaudeville business? They 
can do so through Organization and the Organization that can 
do this means to do it and will do it, is the White Rats Actors’ 
Union of America. 


You can still come in for $10. The time is getting short and it may 
be that you will never be asked again; so join while there is yet time. 


$10 INITIATION—$5 DUES UP TILL APRIL 1ST. 


SPECIAL NOTICES 








International Election 


If you have any candidate for Interna- 
tional President, International Vice-Presi- 
dent, International Executive and Secre- 
tary-Treasurer, or the 21 members of the 
International Board, send a letter (some- 
thing like the following) to International 
Headquarters, 227 West 46th Street, before 
midnight, February 26th, 1916: 

“We have much pleasure in nom- 
| | ere See 
for the office of (here name office).” 
signe by two members in good standing, 
which should be accompanied by the fol 
lowing statement, signed by the member 
nominated, or words to that effect: 
“I have much pleasure im accepting 
the nomination as a candidate for 
wateneae heabs oo and if elected promise 
to fulfill my duties according to the 
Constitution and By-Laws of the 
White Rats Actors’ Union of 
America.” 

Do not forget: All nominations must be 

in by midnight, February 26th. 








Cleveland, Ohio 


Chief Deputy Organizer, 
Jack T. McInerney, 
1447 West 112th Street. 








Albany, N. Y. 


Chief Deputy Organizer 
R. L. Horst, 402 Broadway. 








Change of Address 


Winnipeg, Man. 

Financial Secretary and Organizer 
H. Hayes, 701 Lindsay Building, 
Opposite St. Charles Hotel 
Meetings every Thursday night at 11:30 
in St. Charles Hotel 








To Non-Members 


The initiation fee at the present moment 
is $16, but, by virtue of the power given 
to the Board of Directors or International 
Board, THIS FEE MAY BE INCREASED, 
at any time, without notice, UP TO AND 
INCLUDING $168. 

This means that, when you next see 
these notices, the INITIATION FEE MAY 
a $25, may be $35, may be $80 OR EVEN 
100. 

So take advantage while there is yet 
time. 

We do not wish to keep anyone out be- 
cause of fimancial conditions, or because 
the initiation fee may be too large, but 
there is a limit to our patience, and per- 
suasion must soon cease. 


IT IS YOUR DUTY TO BELONG TO 
THESE ORGANIZATIONS, and WHEN 
YOU BELONG YOU WILL FIND ITISA 
PLEASURE, 

It is no good opposing our policies from 
the outside. The only way to change them, 
to modify them or to crush them is to 


come inside. SO COME INSIDE WHILE 
YOU CAN AT A MODERATE COST. 











The Annual Masque 
and Civic Ball 


WILL BE HELD MARCH 16TH AT THE 
AMSTERDAM OPERA HOUSE, 44TH 
STREET AND 9TH AVENUE, 


For the first time in the history of the 
allied organizations, there will be a Ladies’ 
Committee in charge of one of the de- 
partments. 

Members of the AAA desiring to serve 
on that committee are requested to noti 
either in person or by letter, the Head- 
quarters office. 








We are going to publish a list of acts 
that managers can cancel without danger 
to themselves. Do you want your name 
to be on that list? If not make instant 
application for membership. 








VACANCIES FOR 


5 Deputy Organizers. Apply for creden- 
tials and particulars to Harry Mountford. 








Holders of transfer cards either V. A. F. 
or I. A. L. can attend all meetings of the 
Lodge, after the initiation. 

















NEW ACTS THIS WEEK : 





i 





NEW ACTS NEXT WEEK 


Initial Presentation, First Appearance 
or Reappearance in or Around 
New York 


Julia Dean and Co., Palace. 
Mrs. Thos. Whiffen and Co., Colo- 
nial, 
Bierre and King, Colonial. 
Mailing Johnston, Orpheum. 
Rives and Harrison, Bushwick. 
Zeda and Hoot, Royal. 
Fa ne 
Dolly Sisters and Jean Schwartz. 
Dances and Music. 
20 Mins.; Full Stage. 


Palace. 








“A Walking Song and Dance” (in 
which there was no song), a “Cuban 
Rumba,” “Waltz Oriental” 


trot stepping to the music of “Under- 


and fox 


neath the Stars” made up the list of 


dances the Dolly Sisters (Rosie and 
Jennie) returned to vaudeville Mon- 
day. Jean Schwartz is billed with 
them and presided over a piano, hav- 
ing a couple of solo occasions to him- 
self while the girls dug up more 
dresses out of their wardrobe chests. 
The Dollys have developed into a 
classy couple, who dance in their own 
way, which is their own, as well as 
they look, and that is something, for 
the Dolly sisters can dress—in what 
might be called a stage style only. 
They have added the Palace, New 
York, this week as a twice daily per- 
formance in addition to their single 
turn nightly on the Amsterdam 
Roof. To make that emphatic the 
program twice mentions the Dollys 
are Palace-held this week by per- 
mission of Flo Ziegfeld, Jr., “No. 
8” on a program of 10 acts. The girls 
were very pleasing in their dancing. 
In so far as they were concerned, the 
position gave them a bit the worst of 
it, but for the benefit of the show in 
general it was the best spot they could 
have been placed. Following the de- 
luge of “modern dancing,” the Dollys 
with their own ideas will always be 
welcomed on a vaudeville stage, for 
they have a following and they have 
an act. The latter through its looks 
will easily hold up feature honors. 
In setting the girls had a curtained 
bare stage, occupied only by the three 
principals, a concert grand of attrac- 
tive design, with a single shade lamp 
beside it. Sime. 


Largey and Snee. 
Talk and Songs. 
12 Mins.; One. 
American Roof. 

A mixed couple who evidently re- 
hearsed as a straight singing turn, then 
listened to poor advice and “put in 
talking.” They do neither extraordi- 
narily well, but might be content with 
songs. One of their gags is, “I am 
sure it is going to rain within an hour. 
[ feel the change in my pocket,” jing- 
ling silver, which seems like an old and 
dangerous gag to have in an act now- 
adays, since to always use it might 
mean an act must work continuously. 
Largey and Snee cannot hold a posi- 
tion without a new act. Sime. 


Bernard and Scarth. 

“The Tale of an Overcoat.” 
15 Mins.; One. 

Alhambra. ; 


Jule Bernard and Florence Scarth are 
presenting humorous. duolog. Last 
November, when the act was playing 
out of town, it was discovered the idea 
had been lifted bodily for “The World 
of Pleasure” at the Winter Garden, 
and the turn started a campaign to pro- 
tect its material, and it was worth the 
trouble, for it is a delightful little com- 
edy turn that will fit on almost any 
bill. “The Tale of an Overcoat” was 
first named “Loan-sum Street.” The 
present title is more appropriate. The 
drop in “one” represents a street and 
the exterior of two buildings. One is 
a pawnshop, the other a lobster palace. 
A young chap visits the pawnshop to 
leave his watch so that he can redeem 
his overcoat. His girl comes along, and 
in the bright chatter that follows he in- 
vites her to lunch (first having ob- 
tained the information she had a pre- 
vious date), and when she accepts he 
is forced to pawn the coat again to 
make good. There are good laughs, 
and both Mr. Bernard and Miss Scarth 
land the punches in the lines with effect. 

Fred, 


Winfred Clark and Co. (3). 
Comedy Sketch. 

20 Mins.; (Parlor). 
Columbia (Feb. 13). 

The latest comedy act played by 
Winfred Clark was shown Sunday at 
the Columbia theatre. It is a farce, 
built and acted in the usual Clark style 
—plenty of speed, situations, complica- 
tions and comedy. The Columbia au- 
dience voted the piece laughable by 
laughing heartily at it. Mr. Clark has 
a compagy of three, one man and two 
women. Of the latter one could be 
changed for the betterment of the 
piece. The underlying reason for the 
farcical incidents is that Mr. Clark, 
$500 playing poker the 
night before, told his wife (who de- 
tests a liar) he had purchased the 
apartment of a bachelor frienJ for that 
amount. With his wife he goes to the 
apartment to take possession, when he 
finds the bachelor became a benedict 
six months before, and refuses to va- 
cate to “square” the liar with his wife. 
It is a well written farce for vaude- 
ville, as all of Mr. Clark’s many such 
skits in the past have been; the prin- 
cipal knows all the tricks and employs 
them. He should, with this one, find 
that a Clark farce is still in demand. 

Sime. 


having lost 





of the letter. 


each letter received. 


investigation conducted by Variety: 


MARCUS LOEW CiRCUIT 
(Jos. M. Schenck) 
FINN-HEIMAN CIRCUIT 
(Sam Kahl) 
MILES CIRCUIT 
(Walter F. Keefe) 
RICKARDS CIRCUIT 
(Australia) 

(Chris O. Brown) 





PROTECTED MATERIAL 


Variety’s Protected Material Department will receive and file all letters 
addressed to it. The envelopes are to be sealed upon the back in a manner 
to prevent opening without detection, unless by permission of the owner 


It is suggested all letters be registered, addressed to Protected Ma- 
terial, Variety, New York, and receipt requested. Variety will acknowledge 


Full particulars of the “Protected Material Department” were pub- 
lished on Page 5 in Variety of Feb. 4, 1916. 

The following circuits, managements and agencies have signified a 
willingness to adopt such means as may be within their power to eliminate 
“lifted material” from their theatres, when informed of the result of an 


GUS SUN CIRCUIT 
(Gus Sun) 


B. S. MOSS CIRCUIT 
(B. S. Moss) 
PANTAGES CIRCUIT 
(Louis Pincus) 
FEIBER-SHEA CIRCUIT 
(Richard Kearney) 








Gordon and Posty. 

“The College Boy and the Chorus Girl” 
(Talk). 

17 Mins.; One. 

American Roof. 


“Do you think I am a horse?” “No, 
your ears are too big.” “Will you do 
my mother and father a favor and 
marry me?” “To prevent milk from 
souring in the summer time keep it in 
the cow.” “Why didn’t you pay 50 
cents more and get long trousers.” 
“That is a birth mark I. got in an up- 
per.” “We stand back of every bed 
we sell.” Yes, they know them all. 
That they need new “gags” is beyond 
dispute, and they could also use new 
voices. The act was “No. 2” on the 
Roof, quite an important position for 
it. The song Mr. Gordon used was 
“General Nuisance.” Sime. 


Holden and Graham. 
Variety. 
Full Stage. 
American Roof. 

An opening turn of a type thought 
extinct in vaudeville of recent years. 
They do a little of much. The man 


carves an apple thrown at him with a 
knife held in his hand; he sketches on 


a board and does silhouettes. The 
woman dances and assists. They are 
genial toward one another. He refers 


to her as “cute,” and she appears to 
smilingly agree. It is the shadowgraph 
matter, however, that is worth any- 
thing at all in the turn, and the man 
might better prepare an act altogether 
along that line than attempt to handle 
what he is now doing, which means 
eventual vaudeville 


Sime., 


oblivion on any 
time of consequence. 


“Invasion of Belgium.” 
Scenic—Mechanical, 
20 Mins.; Full Stage. 
Columbia. (Feb. 13.) 
The 


vaudeville act, is, as a lecturer preced- 


“Invasion of Belgium” as a 


ing the actual scene announced, “in- 
genous.” In fact, it was this same lec- 
turer who, in a concise and distinct 
verbal address, became the most inter- 
esting feature of the turn promising 
much more than was forthcoming. He 
mentioned the inventor (who was also 
the exhibitor) claimed all patents and 
copyrights, then neglectfully retained 
the name of that person as his own 
secret. After beseeching the good will 
of the audience for the “act” Mr. Lec- 
turer retired. Immediately plain red 
curtains (which seemed much worn) 
rolled back from a raised platform, and 
revealed a miniature view of a farming 
A wind- 
mill was whirling, a wagon load of 


land, presumably in Belgium. 


straw passed, there was wheat scythed 
down by a manikin figure and it was 
in all such a peaceful country scene as 
may be caught while traveling on the 
Db. & W., and when seen you know 
Cortland, N. Y., will be the next stop 
(Cortland interfering with the layout 
of a couple of very good farms in its 
neighborhood.) An invading army is 
announced by motor cycle couriers or 
scouts speeding across the fields. Then 
comes into view in order, slow or fast, 
as the mechanism 


speeds, a_ fully 


equipped infantry brigade, from a 
couple of marching battalions to motor 


truck drawn cannons, although the 


latter may be more properly looked 
upon as artillery. The curtains dropped 
while evening bells tolled to denote 
night, when they were again raised. 
then the attack commenced, but upon 
whom or what no one knew. Aero- 
planes seemed to be mostly hit, for 
many tumbled to the ground, while the 
roar of battle was simulated by the old 
reliable tin-sheet thunder and the or- 
chestra kept on playing. Bombs and 
shells bursting were indicated by flying 
or floating red lights, and this scene 
came to an end very mildly, as it had 
proceeded, for the effect desired. “In- 
vasion of Belgium,” is along the lines 
of “The Sinking of the Titanic” in exe- 
cution. It is all mechanical, and so 
very well done in the first part, as to 
completeness of detail in the miniature 
figures that it then looked as though 
the latter half would hold up the whole 
sufficiently to make the turn a. timely 
vaudeville novelty. But thut end was 
not gained and the act is not for vau- 
deville, unless smaller time at a price. 
Managers must consider if booking the 
“Belgium” act that in a moderate size 
theatre the smallness of the figures 
upon the small stage may cause trouble 
to those in the rear, to distinguish. 
Sime. 
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é NEW _ ACTS THIS WEEK 




















Searle Allen and Ed. Howard. 
“A Real Pal” (Talk). 

16 Mins.; 
Palace. 


One (Two Special Drop). 


The action of “A Real Pal” takes 


place before a special drop of a coun 
try store, before which appear Searle 
Allen and Ed. 
each other by their first names. Mr. 
Howard met a young woman at Atlan- 
tic City, and came down to this lone- 
some burg to ask her to marry him, 
bringing Mr. Allen as his best man, 
although Allen was not aware of the 
object of the trip until 
front of the drop. Howard leaves to 
look over the prohibition town, wheel- 
ing a baby carriage ahead of him, and 
then the girl appears. Allen tells her 
Howard is married, has a child, and 
proposes himself. He is accepted and 
he gives the girl the wedding ring 
Howard had handed to him to keep 
for the ceremony. Howard returns 
finds his friend has double 
him, and demands to know whether 
he is a real pal. If he is he must go 
to a showdown right there and then, 
either stick to him or the girl. As 
Howard draws a crate of beer bot- 
tles from the carriage they both exit, 
Allen choosing the beer in preference 
to the lady. The sketch is wholly 
crossfire in two duologs, with Allen 
the center of each. Those familiar 
with the Howard and North sketches, 
of which this Mr. Howard was Frank 
North’s stage partner for a long while, 
may recognize a similar outline in this 
skit of two-man story patter, a coun- 
try town, the girl and the baby car- 
riage. The program does not an 
nounce the author. It may be pre- 
sumed to be Mr. Allen from his past 
writings. Second after intermission at 
the Palace they all did very well, the 
young woman drawing a bit of ap- 
plause for herself in a nice charac- 
terization of a country miss. “A Real 
Pal” won’t have any trouble in enter- 
taining anywhere, for Ed Howard is 
still the same excellent straight, while 
in comedy dialog there’s no one bet- 
ter versed to plant points than Searle 
Allen. It is also an act capable of 


continually being built up and added 
to. Sime. 


Howard, addressing 


informed in 


crossed 


Adele Rowland and Harry Carroll. 
Songs and Music. 

20 Mins.; Two. 

Palace. 

Debutting into vaudeville from musi- 
cal comedy, Adele Rowland has a 
pleasant personality, sings rather agree- 
ably (when not trying rags) and has 
the valuable, as well as the visible, as- 
sistance of Harry Carroll, the com- 
poser. Miss Rowland did four or five 
numbers, together with a _ recitation 
that may have been responsible for the 
program terming her “The American 
Guilbert.” Monday night the audience 
applauded the turn rapturously and 
nearly held up the performance in their 
enthusiasm. Miss Rowland will appeal 
to a nice clientele; and, provided 
the salary figure is mutually ad- 
justed in a satisfactory manner, Miss 


Rowland, with her name, ought to do. 
Sime. 


Harrison Brockbank’s All Star Co. (12). 


“Victor Herbert’s Operetta.” 
22 Mins.; Full Stage. 
Palace. 

Even so, an all-star groupe of singers 
or musicians cannot send something 
over in vaudeville that has not been 
digestion of 
It’s all 
Victor Herbert, from the billing to the 
music and character costumes of the 
principals. The performance seems like 
an endless chain of the musical suc- 
cesses Mr. Herbert has composed for 
many around 15 in all prog- 
allowing for Mr. 

where he stands 


properly prepared for the 
that ofttimes particular crowd. 


operas, 
ramed. Naturally 

Herbert in his field, 
unsurpassed, the vaudeville proposition 
is quite different in this instance, but 
had the producers of the condensed 
Herbert review attempted to present a 
lesser number of Herbert numbers in a 
more logical manner and with some 
“production” attention, the scheme 
inight have worked to better advantage. 
As laid out for the Palace stage there 
was little to the turn beyond the Her- 
bert music (which is not enough in the 
manner employed) and Mayme Gehrue, 
the life, and the only life, of the doz- 
ened party. Miss Gehrue sang her best 
with much spirit and nimbly danced, 
putting ginger at two odd moments in- 
to something that should need ginger all 
the time. Just to have the crowd hang 
around singing when necessary without 
leaving the stage or changing their 
character dress seemed too much like 
a select church sociable in a one-horse 
town. A pianiste, celliste and violiniste 
were in the group and listed for solos 
that did not eventuate—thanks! It may 
be a reflection upon the vaudeville fan 
that no applause greeted the opening 
bars of any Herbert tune, possibly ex- 
cepting “Put Down Six and Carry 
Two” from “Babes in Toyland” as sung 
by Miss Gehrue. Neither “I Want to 
be a Prima Donna” from “The En- 
chantress,” “The Mascot of the Troop” 
from “Mlle. Modiste” nor “I’m Falling 
in Love” from “Naughty Marietta” se- 
cured a bit of noise from in front until 
after each number had finished. Why 
the reflection may exist against the 
vaudeville goer is because Harry Car- 
roll in the Adele Rowland act and Jean 
Schwartz in the Dolly Sisters turn, both 
composers of popular melodies, who 
played a medley of their own composi- 
tions during their respective appear- 
ances upon the stage, did receive recog- 
nition of the popularity of several of 
their musical hits upon going into the 
opening strains of them. But that’s vau- 
deville, anyway! It’s awfully funny, 
sort of ragtime, maybe. Harrison 
Brockbank made the production, and 
did what he did in a commendable way. 
Sime. 


Prevost and Brown. 

Comedy Acrobatics. 

9 Mins.; Full Stage (Bounding Mat). 
American Roof. 

Looks like a real comedy acrobatic 
turn that needs but little to make the 
big time. Two men, dressed in ordi- 
nary daytime suits, one, the comedian, 
going in for a boob effect that he nicely 
attains. He has a sneeze and laugh, 
both funny as worked by him, and sev- 
eral other mannerisms are good for 


Hong Kong Mysterious. 
Magic. 

9 Mins.; Full Stage. 
Colonial (Feb. 13.) 

“The Hong Kong Mysterious” as 
this turn is called, has no Chinese 
acrobats or acrobatics in it. It is a 
magical act. On a front cloth the 
name of “Nixon” appears written to 
imitate Chinese characters. There was 
a white magician of this name in vau- 
deville and he may be the principal of 
the present act, under the Chinese 
dress and make-up. There isn’t much 
doubt his two assistants are merely dis- 
guised as Chinamen. Some very good 
arid new tricks in magic are exhibited. 


Birds, geese and chickens are em- 


ployed among these. Some are “ap- 
pearances,” others, “disappearances” 
with nearly all perplexing. The finish- 
ing “disappearance,” an illusion in- 
volving live persons, is not good at all, 
gawky and awkward in fact, as well 
in idea as in the carrying out, and it 
lets down the turn badly. The act 
just now will do for small big or big 
small time. It needs to be padded out 
to at least 12 minutes, worked more 
showily, and made to seem much more 
important than it does now, to become 
big time material. There is enough in 
the act—what it must or should have 
is showmanship in the selling. A start 
might be made in change of title. 
“Honk Kong Mysterious” runs_ too 
closely to “The Pekin Mysteries.” The 
first title also suggests the nature of 
a Chinese combination athletic and 
magical turn, such as “The Pekin 
Mysteries” is and which “Hong Kong 
Mysterious” is not. Sime. 





Donnolly and Dorothy. 
Songs, Talk and Dances. 
16 Mins.; One. 

American Roof. 

Of the four mixed two-acts on the 
American Roof bill the first half, Don- 
nolly and Dorothy were the only couple 
to show anything, in work, material 
ability or class. Therefore, coming at 
the tag end of the quartet of twos, they 
might have looked much better than if 
in faster company. The boy has an 
English style about him, in dress and 
dancing, which, if he is not from the 
other side, might have been suggested 
by Laddie Cliff. The girl does her part 
quite neatly, and while not a comer 
vocally she did well enough with her 
partner for the small time. They open 
before a special drop having a garden 
wall effect. Later this becomes a trans- 
parency, with the boy on one side danc- 
ing, the girl, similarly dressed, on the 
other, being the double which the audi- 
ence believes is the shadow. They be- 
lieve that, for this couple do this simul- 
taneous stepping as faithfully, for the 
small bit it is, as the Schwarz Brothers. 
They pleased very much up to their 
encore, preceded by an announcement. 
There wasn’t much choice between the 
two. The act is all right for small time. 

Sime. 








comedy purposes. His ground work 
and that from off the mat do very well, 
but this portion is stalled somewhat and 
useless tricks employed. It’s on odd 
lines for a turn of its kind and is easily 
capable of building up. Sime. 


Valerie Bergere and Co. (5). 
“Little Cherry Blossom,” 

20 Mins.; Full Stage ( Special Set). 
Colonial. 

Stephen G. Champlin, the drummer 
of the orchestra at the Bushwick thea- 
tre, is the author of Valerie Bergere’s 
latest Japanese sketch, and to tell the 
truth it has turned out a vehicle for 
her that is by far the best of the Jap 
sketches Miss Bergere has tried since 
achieving her success in “Madam But- 
terfly.” Sitting in the pit, Steve has 
had an opportunity to see many acts 
and pick up the thread of the plot, when 
there was any. Perhaps he at one time 
or another saw Miss Bergere in an- 
other Japanese sketch that she had 
about two years ago. The idea of the 
characters in the original have been 
retained to a certain extent, although 
there is a new plot. The same effect, 
that of juggling with the English 
tongue, is used by Miss Bergere for 
comedy purposes as it was in the form- 
er playlet. The story briefly tells of 
an American engineer in Japan to en- 
ter a bid on construction work. A rival 
company has representatives there who 
keep their identity a secret. The 
young American has through a kind- 
ness of a Japanese official been quar- 
tered at the home of a wealthy Jap- 
anese family, the daughter of which is 
Sakura San (Cherry Blossom) played 
by Miss Bergere. She falls in love 
with the Yankee, and after rescuing his 
bids on the construction job from the 
representatives of the rival concern, 
who have stolen them, he proposes and 
is accepted. The playlet is well actec 
and has many little humorous touches 
that will make it a go in vaudeville. 

Fred. 


COLONIAL. 


The introduction of the new policy at the 
Colonial, that of big time shows at reduced 
prices, was made under the most adverse con- 
ditions possible Monday. The thermometer 
was flirting with the zero mark after a heavy 
snow storm, but still the house held a ca- 
pacity audience with the exception of the 
proscenium boxes Monday night. The balcony 
and the gallery were filled and the orchestra 
had some standees at the rear, not many, but 
enough to show that, had the weather permit- 
ted, there would have been more. There were 
a great many of the Colonial regulars in the 
audience. 

The program offered the usual nine acts, 
and a better show has not been seen at the 
Colonial in some time. There were three dis- 
tinct hits, one in the first part, when Savoy 
and Brennan scored tremendously, and two in 
the second half of the show, Valerie Bergere 
and Co., in “Little Cherry Blossom’’ (New 
Acts) and or Lewis. The latter was the 
big hit of the show, holding the stage for 25 
minutes, and he had the audience asking for 
more at the finish. Mr. Lewis has switched 
some of his songs and a little of his talk 
since at the Alhambra a few weeks ago. 

Two other acts in the second part were 
Mignon, who opened the intermission with 
imitations, all rather aged with the exception 
of Blossom Seeley, who is impersonated as 
singing the “Hula Hula’ number from “Stop, 
Look, Listen,” and that of Granville. The lat- 
ter was by far the best thing she did and it 
closed her turn to an applause return. Lucy 
Gilett closed the bill with a juggling exhibi- 
tion that held the audience to the last. 

Togan and Geneva opened the show and 
scored with their tight-wire performance. The 
man’s work is especially worthy of comment. 

Corcoran and Dingle held the second spot 
with a turn just a little too talky. Dingle’s 
dancing, however, made up for that, and the 
pair won considerable applause. 

The Rigoletto Brothers were in front for 33 
minutes, performing their usual feats, in- 
cluding magic, juggling, acrobatics, posing, 
ete. The Colonial audience had evidently wit- 
nessed it all before and seemed more or less 
bored. 

Savoy and Brennan, in next to closing the 
first part, were a laugh from start to finish. 
Their drop is the street in front of the Win- 
ter Garden, with the name of the theatre 
painted out. The talk indulged in by the pair 


kept the audience roaring. Bert Savoy’s “I’m 
glad you asked me,” brought a fresh howl 
from the house every time he used it. Jack 
Wyatt and his Seotch Lads and Lassies closed 
the first part nicely. Fred. 
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‘ROBINSON CRUSOE, JR. 


A complete analytical review of ‘‘Robinson 
Crusoe, Jr.,”’ the new Winter Garden show, as 
seen at the New Haven premiere last week, would 
be quite as unjust as impossible, still the open- 
ing performance in that city provided the visit- 
ing contingent with a reasonably good line on 
the production’s possibilities, and should the 
Shuberts display but half their sagacity in its 
reconstruction, the show will undoubtedly de- 
velop into one of the best attractions the Gar- 
den has ever boasted of, provided of course that 
palace of amusement has ever rightfully 
boasted of anything worth while. And it should 
at least partially eradicate the painful memory 
of “The World of Pleasure,’’ that “pastrame’”’ 
organization which it succeeds, for ‘‘Robinson 
Crusoe, Jr.” is entirely “clean’’ in dialog and 
action, thoroughly dressed and quite as pre- 
tentious as a modern production could possibly 
be. And in addition it carries the incomparable 
and illustrious Al. Jolson as its star. 

As usual, Jolson is piloting the show to what 
success it attains, for Jolson’s presence has a 
tendency to dispel any evidence of monotony 
and in the few instances where the book threat- 
ened to wabble he speedily came to the rescue 
and directed proceedings to the proper tension 
of joy. Much has been said of Al Jolson, his 
temperamental conduct and his adversity to 
successful associates, but this can be largely 
credited to the jealous wails of incompetent 
failures, for Jolson generously shares the ros- 
trum with those who will compete, but the 
natural handicap of his predominating person- 
ality leaves the average contender without a 
chance. 

In “Robinson Crusoe, Jr.’’ Jolson is not in 
cortinual evidence, but he makes all of his 
scenes register and the final curtain leaves lit- 
tle in one’s memory but Jolson. His delivery 
of a song is a work of genuine art and clears up 
much of the mystery surrounding the music 
publisher’s activity during the Winter Garden 
premieres, for in this respect Jolson has no 
equal. He is quick to take advantage of every 
comedy opening and knows the shortest route 
to laughs through the application of appropri- 
ate “business” as a substitute for dialogue. In 
this particular production Jolson is the life of 
the party, as was to be expected, and if ‘‘Robin- 
son Crusoe, Jr.” establishes itself as a Winter 
Garden success, the bulk of the credit should go 
to the individual efforts of its star. 

In drafting the theme for the new show 
Harold Atteridge has improved on his several 
previous successes for his story is consistent, 
the action well gauged and the dialog reason- 
ably strong. His introduction of the title char- 
acter comes via the dream route, but while At- 
teridge borrowed his style of construction from 
the archives of ancient musical comedies, he 
maintains a fair balance of originality in every 
other direction throughout the piece. He 
cleverly guided the action from the summer 
home of his leading character through the va- 
rious scenes depicting Crusoe’s Island, the 
pirate ship, the silver city and finally after 
sending the nomadic characters through a por- 
tion of picturesque Spain, returned them to the 
original scene with the inevitable awakening 
and readjustment of complications. 

Between scenes the specialties were intro- 
duced and here the show is woefully weak. The 
Baggesons, in their familiar juggling offering, 
occupied one period without any degree of suc- 
cess, and the Marco Twins were shamefully led 
to the professional guillotine without any pos- 
sible chance for a score. The Marcos naturali- 
ly depend upon their facial pantomimics for a 
large portion of their comedy success, but cast 
as Zulus, the facial expressions were buried 
neath a heavy coat of cork and their efforts 
were useless. While the Marco Twins might 
have an even break for a comedy hit if prop- 
erly placed, the Baggesons were never in the 
running. And the Piccolo Midgets were counted 
out of the list of possibilities long before they 
left their dressing room. They aided during a 
travesty scene built around the Masked Marvel 
idea, and while the Midgets were appropriately 
cast, the entire “bit”? was useless and can be 
listed with the superfluous material. Berks and 
Grace came through with a mild success, but 
one dance would have sufficed, for the encore 
was too reminiscent of the conventional ‘‘double 
hoofing” act to hold up after their initial ef- 
fort. Bowers, Walters and Crocker were also 
among the specialty successes, their regular 
vaudeville turn being nicely divided to show its 
full value. 

The distinct surprise came with the entrance 
of Helen Shipman, hitherto inexperienced and 
unknown in musical comedy circles. She held 
the engenue role and working opposite Frank 
Carter managed to partially eclipse the efforts 
of that nimble and capable individual. Miss 
Shipman exbibited none of the expected ner- 
vousness accompanying an important debut and 
possibly excepting a few instances where her 
dancing revealed the tell-tale signs of inexpe- 
rience she carried her responsibilities well 


over. 

Kitty Donor stood out conspicuously in the 
list of female principals, scoring nicely with 
her “Gallop Some’? number and carrying her 
limited duties to a fair score. Mme. Comont 
was the comedienne, dealing in dialect comedy, 
her comedy value revolving around a general 
appearance which runs to the heavyweight di- 
vision. Mme. Comont was an unknown quantity 
before the show. She was still an unknown 
quantity after the show. As far as ‘Robinson 
Crusoe, Jr.’”’ is concerned she will probably re- 
main an unknown quantity. 

Mlle. Rodrigues must not be forgotten in sum- 
ming up the cast. She offered a rather inef- 
fective Spanish dance during the third scene 
of the second act. Mlle. Rodriques will never 
set Broadway agog with her castanets. A weak 
memory calls to mind no less than a score or 
more who could have made that Spanish ballet 
scene a household word, but perhaps the pro- 
ducers didn’t look very far. The scene itself 
stands out as the brightest section of the show. 

The male list introduced Claude Fleming in 
the title role, a good type of leading man and 
one who can handle this part withoyt any 
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trouble. Lawrence D’Orsay came in and out 
occasionally, proving most valuable as a foil to 
Jolson. Mr. Carter was the juvenile and quite 
his usual self, but second from a standpoint 
of entertainment importance was Barry Lu- 
pino. Lupino’s individual work called for re- 
peated outbursts of applause and he well de- 
served every ome of them. Lupino should be- 
come one of the Winter Garden favorites and 
undoubtedly will unless the vivisecting process 
is applied too recklessly in his direction. 

The production proper should cause favor- 
able comment among the costume connoisseurs 
and the scenic department is quite up to the 
Winter Garden standard. The chorus is lively, 
but one naturally expects a banner outfit in 
this regard for the main ambition of every ac- 
tive chorister is to be numbered among the 
Winter Garden or “The Follies’ collection. 

The numbers are along the average with a 
possible hit in “‘Pirate Lady” and a sure fire 
song success in Jolson’s ‘““‘Where Did Robinson 
Crusoe Go With Friday On Saturday Night?’ 
The staging of the numbers brings nothing in 
the way of a novelty to view, although Allan 
K. Foster, who attended to this duty, has 
acquitted himself well, considering the circum- 
stances. 

At least one hour and possibly an hour and 
a half must be eliminated, for the opening 
performance ran beyond 12:30 without any 
noticeable waits. With the eradication of the 
superfluous material, there should remain a 
sufficient genuinely good show to send the new 
venture to a successful issue, although one 
could very easily ruin the chances through in- 
different cutting. 

The future of the production lies with the 
producer, for Mr. Atteridge has done his work 
and Jolson is the same Jolson, 60 or more per 
cent. of any attraction he is connected with. 


Wynn. 
TANGUAY. 


Eva Tanguay whanged out another one of 
her expected sensational hits this week when 
she re-entered musical circles to shoulder 
the comedy responsibilities of ‘“‘The Girl Who 
Smiles,”’ recently reassembled for a revival 
season with the cyclonic Tanguay providing 
the principal inspiration for its resurrecticn. 

Before an audience that tested the capacity 
of the capacious Bronx opera house, the ir- 
repressible Tanguay gave a generous demon- 
stration of her versatility, captivating the 
gathering with her dominant personality at 
her initial entrance, proceeding through a 
series of comedy scenes without a perceptible 
sign of the familiar nervousness so prevalent 
at first-nights and finally clinching the good 
work with her specialty, which temporarily 
halted proceedings with a prolonged period of 
appreciative applause. 

Miss Tanguay was really a surprise, par- 
ticularly to those whose recollections of her 
professional career do not include her former 
musical comedy, activities, the surprise es- 
tablishing itself with her initial scene, a 
comedy period wherein Tanguay, as the Habre 
household cook, deserted her domestic duties 
to answer the deceptive summons of an artis- 
tic career. Her justly famous personality 
stood out in the exaggerated comedy garb, 
and with her opening speech the double suc- 
cess of Tanguay and “The Girl Who Smiles’ 
were immediately assured. “I Was Built for 
Speed,’”’ one of her vaudeville numbers, was 
interpolated into the early musical score, 
programed to closely follow her introductory 
scene, and being an appropriate addition, it 
brought the star on a familiar footing with 
both the piece and the audience. ‘‘Father 
Never Raised Any Foolish Children’ was uti- 
lized to encore the “Speed’’ song, and while a 
typical Tanguay composition, it was notice- 
ably lyric-weak in contrast to its predecessor. 
Eva’s next vocal effort brought her reguler 
specialty to view, after which she climaxed the 
success already attained with a waltz num- 
are really one of the artistic bits of the 
piece. 

“Dance Me Good Bye,” led by Miss Tanguay 
and the Ward Brothers, could be easily dis- 
pensed with or replaced with something bet- 
ter, for it hardly carried the strength to fol- 
low the Tanguay specialty. The accompany- 
ing dance, a sort of semi-cakewalk, was out 
of all proportion to the balance of the show 
and lacked the essential punch to register 
properly. 

Aside from Miss Tanguay, two additional 
vaudeville specialties were introduced, Nana 
and Alexis fitting nicely into a Bohemian 
scene with their whirlwind dances. The situ- 
ation was nicely constructed for this bit, and 
adding a touch of variety to the attraction, it 
reflected the good business judgment of the 
producers. The Ward Brothers divided their 
vaudeville offering into several parts, opening 
in the second scene before a drop in ‘“‘one,”’ 
where they nourished the interest with their 
English ‘Johnnie’ routine, the baseball por- 
tion of the patter securing the greatest re- 
turns. Since the ownership of that bit of 
stage material is questioned the Wards would 
do well to either conclusively prove their title 
or discontinue its use. 

The cast proper has been well picked with a 
perfect aim at combined type and ability, the 
principals including Chas. Morrison, Paul 
Decker, Elsa Garrette and Rollin Grimes. 
This quartet handled the core of the theme 
with each scoring an individual hit. Decker 
as the son of the grouchy Fabre (Mr. Mor- 
rison) was particularly clever and aided much 
in the general success of the show. Morrison 
carried everything the role called for and ac- 
quitted himself in perfect shape. Miss Gar- 
rette and Grimes, working opposite each other, 
were fully up to expecations in the juvenile 
roles and did much in their respective posi- 
tions to aid the final returns. Dora Cumer- 
felt hardly provided the proper contrast in 
her role as an actress and might endeavor 
to effect the coarser manner looked for in the 
type. Nace Bonville was acceptable as_the 
landlord and Henrietta Lee, Lawrence Beck 





and Tampe Evans as the Bouliere family came 
through with a reasonably good performance. 

The piece carries its own score at least one 
and possibly two sure song hits in ‘‘Teach Me 
To Smile’ and ‘“‘We’re Looking for Marie,” 
the former a catchy waltz number and the 
latter staged in nove] fashion and produc- 
tive of repeated encores. The music is en- 
tirely satisfactory, but this was a foregone 
conclusion considering the success of the piece 
during its extended run at the Longacre the- 
atre, New York. 

On the whole, the Tanguay relation to ‘‘The 
Girl Who Smiles’ is a good stroke of com- 
mercial art. The piece was made to order for 
Miss Tanguay, providing a splendid oppor- 
tunity for an exhibition of her inimitable pull- 
ing powers without necessitating a variation 
from the stage routine that has made her the 
biggest ‘‘singie woman” in theatricals. Her 
comedy efforts are singularly suggestive of 
that impulsiveness that makes her work 
unique and she becomes mistress of every 
stage situation into which she is propelled. 

The final reconciliation of the Fabre fam- 
ily gave Tanguay an opportunity to display 
some of her finer stage sensibilities and she 
deftly blended the rather delicate combination 
of comedy and pathos in a manner quite as 
perfect as unexpected. 

For an opening, or rather a reopening, ‘‘The 
Girl Who Smiles’ went through a record test 
without a single noticeable flaw and without 
a pause or falter. It should prove an Al at- 
traction for any part of the country because 
it carries the greatest box office draught in 
America, and it’s a mighty sick man who will 
leave the theatre unsatisfied after seeing Tan- 
guay in this show. Wynn, 


GAY NEW YORKERS. 


In this enlightened heydey of reformed bur- 
lesque it takes a rather reckless, much less 
thoughtless, producer who will foolishly 
jeopardise his wheel franchises and business 
interests and risk the inevitable legal inter- 
ference of the various morality organizations 
to sponsor the mess of masked nastiness re- 
vealed in the production of J. Goldenberger’s 
“Gay New Yorkers” at the Columbia this 
week. 

And it remains largely a question whether 
the results attained, financially or otherwise, 
justify the questionable ‘‘comedy’’ measures 
employed, for the broad marginal line between 
clean, legitimate comedy and the so-called 
burlesque “ginger” (more affectionately 
known in burlesque circles as “double en- 
tendre”’) is easily recognized, and the man 
who prefers the latter is neither a credit nor 
help to burlesque. 

In “The Gay New Yorkers” Fox and Stew- 
art, the principal comics, deal almost ex- 
clusively in tainted comedy, continually work- 
ing up to a suggestive situation and after 
stripping the imagination of blinkers, allow- 
ing the point and laugh to arrive simultan- 
eously. The majority of their broadside of 
guffaws came from pointed references to the 
women members of the cast, the comedians 
boldly refraining from any respectable dis- 
guise in the projection of the filth and while 
it partially had the desired effect, it reflected 
no credit whatever on either the principals 
or the man behind, for while a show of this 
brand produces spontaneous laughter during 
its immediate action, it generally evokes con- 
demnation after the average auditor has time 
to digest the cause of his laugh, and this con- 
demnation not only effects the show in par- 
ticular, but burlesque in general. 

The book proper is time-worn and useless 
in itself and should the wheel’s censoring 
board take justifiable action and eradicate 
the faulty portion of the show, J. Goldenberg 
would have little left beyond a franchise and 
a cast. 

A detailed review of the dialog, ‘bits’? and 
book would simply evolve itself into an edi- 
torial on suggestiveness and filth for the 
bulk of the material in “The Gay New York- 
ers” is the personification of that very ob- 
jectionable combination. 

And Messrs. Fox and Stewart are not ex- 
actly geniuses in their method of distribu- 
tion. One can hardly imagine just what their 
entertaining capacity might be in a show 
composed solely of men. The three-cornered 
scene with the stenographer (Alma Fleming) 
seemed just about the high limit of their 
ability and if ever a burlesque “‘bit’’ needed 
rigid censoring that particular one does. Be- 
sides, the darkened stage makes a great in- 
vitation for gallery rowdyism especially with 
its accompanying dialog. In fact the entire 
attraction could stand some healthy cutting 
or better still a brand new book. 

Besides Fox and Stewart the male roster 
includes Ed Jerome, a reasonably capable 
“straight,”’ and Danny Murphy, a better come- 
dian than either of the principals, likewise 
one with the semblance of a conscience as to 
his material. Walter Morrison is also of 
value, his singing doing much for the gene- 
ral returns. 

The principal woman is Dolly Morrisey, at- 
tractive, full of personality and a corking 
good principal for any show. She managed 
to keep aloof of the “blue” portion and stood 
out conspicuously as one of the few redeem- 
ing features of an otherwise featureless or- 
ganization. Miss Fleming was unfortunate in 
being selected as the foil for Fox and Stew- 
art. Someone apparently had to do it and 
Miss Fleming was picked. Otherwise she 
seemed thoroughly capable, lively and worthy 
of a spot in the principal list. Helen Van 
Buren did but little and Grace Tempest did 
less. 

The production is but of average strength, 
although Goldenberg has assembled a good 
chorus, matured to be sure, but experienced 
and producing the necessary work, The num- 
bers have been picked with care, several run- 
ning to encores and several getting encores 
unearned, but on the whole a good collection. 

But as a burlesque show “The Gay New 








Yorkers’’ doesn’t compare with the majority 
of its predecessors at the house, for it is too 
generally weak and too devoid of comedy— 
the kind that belongs. And it’s dirty, plainly 


and intentionally dirty, the worst weakness a 
show could be afflicted with, particularly now 
when burlesque is climbing to its proper 
sphere in theatricals. Wynn. 





LIBERTY GIRLS. 


“The Liberty Girls,” a Frank D. Drew or- 
ganization on the Columbia’s Main Circuit and 
put up a very entertaining performance. Its 
principal comedian featured (besides authoring 
the book of “‘Manless Island” - 
= ina os role. 1 

Surrounded properly by men and’ wo 
principals besides a better than fair qhaven te 
looks, work and dress, Mr. Conway carried 
the show over to a laughing success mainly 
through his own efforts, for Mr. Conway does 
“‘hog”’ the stage somewhat, even if that may be 
excused by the excellence of his work. At one 
period there is a blank 20 minutes of “situ- 
ation,” devoid of a number, and the numbers 
anyway are the fault of the performance. 
Songs without ginger and three Irish numbers 
in a row are the bad singing spots. A couple 
of songs in the first pert are lively enough and 
one of these was led by Jennie Ross, who 
seemed capable of doing much more of it 
were she given an opportunity. 

The piece runs in several scenes, and the sec- 
ond act opening is billed as in Norway though 
it is a typical Holland setting. Perhaps the 
management feels so strongly for the “Nor- 
way” song of the first part it wantéa to give 
it another plug later on. 

In characterization and playing Mr. Conway 
has his own method, and it gets over, though 
he might refine many lines during the show. 
His ejaculations about Herman Snitz (Sam 
Bachen), “a swipe in the gob” and other simi- 
lar expressions are humorous only to the 
gallery. 

Mr. Bachen at times does very well as a 
“Dutchman” and this is more often when he 
is not trying to do “Dutch.” He and Conway 
have several amusing slapstick scenes, not the 
customary threaten-to-slap, but in these in- 
stances Mr. Conway does strike Mr. Bachen. 
who does many neat falls as a result. One 
where he stood on the throne and made a 
double fall under the back drop, was as nice 
a bit of rough comedy as has been seen this 
season. 

William Petrie is a “straight man” who 
works well with the others, and Tom Welch 
as Conn Fibber has considerable to do, mostly 
in dialog, that he handles in regular fashion. 

The women as a whole however, are the 
stronger of the support. Etta Joerns, who 
dresses extremely well, looks good in her 
clothes, takes care of herself decorously and 
altogether she leaves a fine impression, her 
singing being not the least through the way 
she manipulates her voice. Katheryn Dickey 
has the most of the straight numbers to sing. 
There is some fire in the appearance of this 
red-head and she has a voice, getting over 
easily. Miss Ross is the other and she de- 
serves a wider latitude for her latent ability, 
if the ability is there and it is latent. 

The stalling in Scene 2 of Act 1 could be 
shortened. The business of it is funny for a 
moment, that is all, and the setting behind the 
street scene might be hastened. 

As a burlesque performance the plece is 
somewhat short, requiring two olio acts, but 
the comedy that is not of the continual 
familiar kind as indulged in by the men, fs not 
padded unnecessarily excepting in a couple of 
instances and this may account for the brevity, 
though the show could stand two more num- 
bers at least. 

The olio turns were The Flying Sherwoods 
who did the fist work on the trapeze, ending 
with the breakaway, and The Bohemian Four, 
a singing quartet that had Mr. Petrie, Jack 
Kerns, Jerry O’Donnell and Mr. Welch all as- 
suming roles as well. 

“The Liberty Giris” with Jack Conway 
should make an important record on the Co- 
lumbia Circuit this season. They are entitled 
to it. Sime. 


AMERICAN ROOF. 


The first half program on the American 
Roof did not run well at all. It may have 
been through the show holding seven two-acts 
out of a total of nine turns. Of the seven, 
four were mixed two-acts, the other three 
being composed of males only. Where two or 
three of the two-acts came from was too far 
a guess to make. 

The first part was deadened to such an ex- 
tent William O’Clare and His Shamrock Girls, 
closing the first half, just ran away with that 
section. Prevost and Brown (New Acts), com- 
edy acrobats, in the “No. 8” position, were 
the only other act to get anything at all in the 
first half. Holden and Graham opened it, 
with Gordon and Posty following, and Largey 
and Snee in the fourth spot. The three turns 
are under New Acts. 

The second division picked up somewhat, but 
only by comparison with the first section. 
Donnolly and Dorothy (New Acts) started the 
last half; then came Beatrice Morgan and Co. 
(one man) in “‘Drifted Apart,”’ the talky hus- 
band and wife sketch first played on the big 
time in recent years by Ethel Barrymore. 
There is not a tithe of action in it. Miss Mor- 
gan wallows about in the pure dialog role of 
the wife, but it is an impressive playlet for 
the small time, nevertheless, in more ways 
than one, and might be worth while for that 
alone—and only that. 

Rockwell and Wood were next-to closing, 
and Kennedy and Kennedy closed the bill. 

Sime. 




















PALACE. 


With an extra act on top at the usual nide- 
turn #alace program this week the bill ran 


througu to line results as a last vaudeviiile 
periormance, The tenth act was reyuired 
lor the proper running. 

Severai ‘“‘Rames’’ were on the bill, among 
them victor Herbert, Doily Sisters, Adeie 
Rowland, Harry Carroll, Jean Schwartz, Mor- 
ton and Class, Cressy and Wayne. ‘Iwo of the 
compusers were present in person. Victor 


Hervert was there by reference, and no mat- 
ter how it is credited, the ralace, Monday 
night, very cold and bad for show business 
had a complete capacity attendance. 

The two or three light spots could hardly 
be detected in the all around excellence of the 
program, that carried notwing really serious 
im teXture excepting the pathetic ‘“‘pathos’’ of 
the Cressy and Wayne revived sketch, “One 
Night Oniy,’’ that was likewise one of the 
weaknesses in the “No. 3” position. 

The Voily Sisters (New Acts) were ‘No. 8,” 
the ‘“‘Victor Herbert Operetta’ (New Acts) 
opened the second part, the Paul Morton- 
Naomi Glass turn closed the first part, with 
Adele Rowiand and Harry Carroll (New Acts) 
just before them. 

And wWainty Marie opened the show! It was 
early when the Dainty one started, the house 
filling siowiy, but she did Weii enough in the 
position to justify her belief that the salary is 
better than the spot. Miss Marie isn’t quite 
as dainty physically as she has been. Wer 
tights were well filled, however, though a sys- 
tem of banting won’t hurt, and it didn’t in- 
terfere with her agility on the rope or her 


chatter. The latter is not as voluminous as it 
once was. 

Following were the Mosconi Brothers, called 
“The Dancing Follies of Vaudeville.’ ‘No. 


2," and maynap with not a friend in the 
house, these presumably foreigners did 4 neat 
and new kind of dancing act that forced ap- 
preciation purely through their work. The 
Palace audience Monday night was full of 
“friends.’’ A few “friends” in any house can 
do wonders in the way of noise making. How- 
ever, were the Monday night friends separated 
into groups, leaving the real vaudeville au- 
dience to have picked the night's winners, the 
honors would have gone to Morton and Glass 
and the Mosconi Brothers in that order. 

The Mosconis opened with a team arm-in- 
arm dance, something Moon and Morris showed 
over here, but not nearly with the style, 
movements or grace of the Mosconis. After 
is single dancing by one of the men, the danc- 
ing comedian, and it is a very well executed 
number, a sort of Charlie Chaplin dancing 
without makeup or other Chaplin motions. 
Finishing they do a comedy “modern’’ with 
one of the boys in skirts. Their genuine suc- 
cess at the Palace in the early spot quickly 
stamped them as a desirable turn for any big 
time. 

Mr. Morton and Miss Glass picked u~ the 
hit of the bill in the first half closing spot. 
Soinehow a vaudeville audience gets a “reg- 
ular performer” at first sight, and Paul Mor- 
ton is one. Any other place on the program 
and they would have held up the show. Miss 
Glass is a wholesome girl without frills and 
the house just naturally took to her as well. 
Mr. Morton did his comedy step dance to the 
Victrola, and the couple are using ‘“Hicky 
Hoi” for an Hawalian number, Miss Glass 
playing a guitar on her lap while Mr. Morton 
strums a ukulele. 

Searle Allen and Ed. Howard (New Acts) 
composed the added tenth act, second after in- 
termission, while Bert Fitzgibbons, next to 
closing, came along in an indefinite way. 
The Palace laughed at his delicate bit of verse 
that reads: “Those that smoke a cigaroot 
can never place their lips beneath my snoot.”’ 

It would be superfluous to remark the 
Cressy-Dayne revived playlet from 1910 is old 
fashioned, although re-written to some extent. 
There’s little comedy in it and the finish just 
protects the piece from a flop. The ending is 
an inflated tire that forms cigar shape to 
large size, when it explodes. Some day, if it 
starts prematurely, perhaps it will blow up 
Cressy’s pathos. “The little house with the 
green grass and the flowers!” Awful, in these 
days. Leo Zarreli and Co. closed. ime 


ALHAMBRA. 


An old lady sat in a box at the Alhambra 
Tuesday night. The box was crowded and 
she was jammed against the rail rather tight. 
The show had started so she turned her head 
and to the man beside her said, ‘“‘They cut 
the price and get the dough but they don't 
give you a regular show.” But the old lady 
changed her tune before the evening was done 
and laughed repeatedly at the actor’s fun 
and when the curtain rang down, even tho’ 
‘twas late, the old lady paused to state that 
“the show was great.” And so it was for 
there was enough comedy on the bill for two 
ordinary vaudeville programs and the audience 
which packed the theatre laughed and ap- 
plauded throughout the evening. 

The three bigegst hits of the performance 
were bunched in the second half of the bill 
with the Lightner girls and Newton Alexander, 
Charles Grapewin and Anna Chance, and Lil- 
lian Shaw following each other. Miss Shaw 
got the hit of the performance. She was 
a little slow in starting because of the weak- 
ness of her opening number “When Verdi 
Plays The Hurdy Gurdy,” but once over this 
spot, she scored tremendously, and after she 
had finished with these numbers the audience 
insisted she present “Push,” one of her old 
favorites for them. Miss Shaw was on the 
stage for more than a half hour and the 
manner in which she was applauded at the 
conclusion of her act showed without doubt 
that she was entitled to the hit honors of 
the evening. A gold gown worn by Miss 
Shaw won murmurs of approval from all over 
the house. 

Mr. Grapwin who preceded Miss Shaw was 
another solid laughing hit. The traveling 
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man stuff struck home with those wise Har- 
lemites who in the majority have had a “go 
at the road” in their time. 

The Lightner Girls and Alexander opened 
the second portion of the bill and virtually 
stopped the _ show. “Morning Noon and 
Night” is being used to open the act and 
followed with ‘‘He’ll Come Back.’’ Two other 
numbers are also used in the act. There is 
one little fault and it should be noticed by 
the trio without being called to their atten- 
tion. Let them judge from the manner in 
which their opening number is _ received, 
which is sung straight, whether or not the 
extra grimacing and shrill yelling are es- 
sential to the success of the turn. The Five 
Statues closed the Dill. 

The first half of the entertainment was a 
well balanced vaudeville bill. Paul Gordon, 
who is without doubt entitled to the billing 
of “The Wire Wonder” opened. Bernard and 
Scarth in “The Tale of An Overcoat” (New 
Acts) held the second spot, incidentally one 
too early for them. As it was they started 
the show with a comedy rush. The Meyakos, 
a Jap act that opens with two girls in equl- 
libristic and contortion feats at the opening 
and then closes as a singing three act, have 
a find in the boy with the turn. He, im- 
mediately on his appearance with the girls, 
brings approval from the ladies. He sings 
fairly well and puts a number over to ad- 
vantage. The little Japanese misses also work 
hard and score nicely. Walter Brower with 
the monolog filled in advantageously in the 
next to closing spot. 

Denman Thompson’s Famous “Old Home- 
stead’’ Double Quartet closed the first part 
of the bill. The act has but two of the 
members with it originally when shown at 
Hammerstein’s about four years ago. They 
are the Messrs. Calkins and Cochran. The 
entire idea has also been changed. Instead 
of the former rube costume, the octet now 
represent members of the rocking chair fleet 
of the Larchmont Yacht Club, who are 
gathered in the club house in the usual white 
flannel trousers and blue coats supposed to 
go with yachting and while waiting for the 
tide they stage a singing session. The voices 
are good and the numbers seemed to hit 
the fancy of the Tuesday night crowd. Two 
medleys of airs more or less well known 
in the past and six numbers complete the 
repertoire. It’s a cinch Mose Gumble wouldn't 
recognize the act he firet framed for the Ham- 
merstein Roof some years ago. Seven of the 
men handle the greater portion of the vocaliz- 
ing, while the eighth plays the piano “Se. 

red. 





ORPHEUM. 


The Orpheum, Brooklyn, this week has what 
is popularly called a ‘Festival Week.” Mon- 
day night, decidedly cold with the going hard 
under foot, found the house rather light on 
the lower floor with the mezzanine and upper 
floors holding fair business. 

Owing to the length of the bill the first act 
went on at 8 o'clock. It was Beeman and 


Anderson, who found that much too early for 
their skating novelty. They received the 
plaudits of the few present. Santley and Nor- 
ton were little better off in the next spot. 
Hard to register songs owing to the chilly at- 
mosphere of the patrons who had not yet 
thawed out. The boys have a productive list 
of numbers. Eddie Carr and Co., in “The 
Office Boy,” followed and found the house 
still in a chiliied condition. Carr’s expression, 
“I’m not funny so early,’ exactly fitted the 
situation. Grace De Mont, the young woman, 
appears to be new to the act. Her work is 
well balanced. 

The first real start the show received was 
given by Clara Morton, assisted by Frank 
Sheen, “‘No. 4.’”’ Miss Morton has not changed 
her numbers for some time, but her work 
touched the audience in the right vein and 
they tendered her the first real applause of the 
evening. Julian Rose, who followed, found 
conditions in hig favor and secured a steady 
run of laughs. The wedding talk employed by 
Mr. Rose has the necessary comedy to insure 
its successful usage. 

The first half of the long bill was closed by 
Ethel Whiteside and Co. in “Around the 
World,” a miniature musical comedy. To see 
the act this week after having seen it at the 
Bushwick last week, one would notice a mark- 
ed improvement. The life of it has been im- 
proved noticeably. For an act of this order in 
its present shape, the Whiteside turn should 
prove successful. Kerr and Weston, a youth- 
ful-appearing dancing team, add materially to 
the worth of the turn through acrobatic work, 
although they are at present using the now too 
familiar neck swing finish. A solo dance by 
the big girl is another asset. Miss Whiteside 
has expended goodly money on her own ward- 
robe as well as that of the act’s. She proves 
. capable number leader and has acquired 
ciass. 

Maurice Burkhardt, in “The Thief,” epened 
after intermission and scored one of the real 
hits of the evening. The Burkhardt turn is a 
distinct novelty in “one,” and the house ap- 
peared to grasp this. Agnes Scott and Henry 
Keane, in their dramatic, “The Final Decree’ 
(the only act on the bill with a tinge of seri- 
ousness), easily demonstrated Miss Scott's 
ability as an author. Besides proving inter- 
esting, it evidently struck home in several 
cases. 

Kate Elinore and Sam Williams scored 
laughs without undue effort with material 
that has been used by them for many moons. 
Moon and Morris, two foreigners, danced them- 
selves into immediate favor. Ruth Roye next 
came through with a repertoire of popular 
numbers. 

Mile. Vera Sabina, assisted by Cleveland 
Bonner closed the show in “Fantasies of the 
Dance,” a well-groomed turn that held the 
house intact. 











HAMILTON. 


Although a good portion of the regular 
Hamilton patrons ventured out in the cold 
Monday night, the show did not compare fav- 
orably with other small time bills of the past. 
Lucianna Lucca opened with his singing, clos- 
ing to light returns. Leonard Whitney and 
Co. did a comedy sketch with the old idea of 
trying to bring the husband around into so- 
ciety form after inheriting a large sum of 
money. The sketch drew laughs, although 
some of the comedy is out of place. 

Kane and Herman presented a neat turn of 
singing, talking and dancing, the closing dance 
putting the boys across in good style. Both 
looked well in evening clothes, the act car- 
rying a touch of class due to a good looking 
drop of New York in “one.” With a little 
stronger opening the act would prove a much 
better success, for at present it really starts 
when the boys sing something about a cock- 
tail rag that is cleverly worked up. After the 
act becomes more entertaining, but the open- 
ing is entirely too weak to pass unnoticed. 

A weekly serial split the bill followed by 
Snyder and Buckley, who seemed to be work- 
ing their heads off. Besides playing straight 


‘music, the Dutch comedian tried pretty hard 


to put a laugh in here and there. He got it 
in once in a while, and between listening to 
some of that music and comedy, no wonder 
ry audience applauded in the manner they 

Stone and Lear were liked, perhaps through 
their youthfulness, if not for their entertain- 
ing purposes.. This two-act has possibilities 
and in time should frame up well, for at 
present they appear to be running along the 
right road. Although the present idea (a 
little romance between a delicatessen boy and 
the manicurist next door before a_ special 
drep in ‘“‘one’’ representing the places) is not 
exactly new. just the same it will serve as a 
suitable vehicle to carry them along. Their 
closing double number brought results. 

The George Davis Family closed the show 
with acrobatics, the boys going through the 
tricks rather slowly Monday night. A little 
less of the comedy and more speed and snap 
would serve better. 


HARLEM OPERA HOUSE. 


The Harlem opera house is now employing 
a five-reel Triangle feature to close, with a 
Keystone comedy in the middle of the pro- 
gram. Tuesday night as an added attraction a 
dance contest was given with eight couples 
competing. A boy and girl doing a buck and 
wing captured first prize. The contest was a 
local draw. The addition of the big feature 
picture had something to do with this capac- 
ity showing. 

The vaudeville the first half did not come 
up to the standard set by the house. It was 
of the customary small time variety with one 
or two exceptions. “Hector,” an ‘‘educated” 
dog, opened. The animal does some good 
work with the bell. Harry and Anna Sey- 
mour No. 2 a youthful couple need only new 
numbers to bring the act up a peg or two. 

Thomas Holer and Co. in ‘“‘The Iceman” a 
comedy sketch brought forth an abundance of 
noise and preree mildly interesting though 
extremely silly. This is one of the innumer- 
able comedy sketches in which the comedian 
loses his trousers in full view of the audience. 
“Sweet Cider Time When You Were Mine” 
was the ill. song of the evening. The Key- 
stone comedy ‘‘He Loved Her’’ with Sam Ber- 
nard came next. It secured many laughs. 
The dance contest followed. 

The Lander Brothers, ‘‘straight’” and tramp, 
talked, with the comedian getting satisfactory 
results. The mixed-up recitation has some 
real material. The Six Musical Misses, an 
act that appears to be new hereabouts, were 
one of the best of the offerings. The playing 
is on violins entirely. The little one who does 
the Scotch playing and dancing looks familiar, 
probably having had experience in cabaret 
work. The act should reach big time require- 
ments. It is novel through all girls playing 
the same type of instrument. 

Laurie and Bronson closed the show Tues- 
day evening, probably due to the lateness of 
the hour the real closing or No. 7 act on the 
bill was allowed to retire without the last 
show. The couple easily took the applause 
honors of the bill. 


FIFTH AVENUE. 


Quite an entertaining program at the Sth 
Ave. Tuesday night, with singing and comedy 
predominating. It was regular vaudeville 
throughout, except around the centre, when a 
heavy dramatic sketch, J. K. Emmet and Co., 
broke into the running with a rather drowsy 
effect. The sketch received applause at the 
close, perhaps through the novelty of the play- 
let more than anything else. 

The Cromwells opened with juggling, going 
thorugh also club swinging closing with some 
fast work with a number of household pieces. 
Cromwell, a man, does a good female imper- 
sonation, although he does not discard his 
wig at the close. It might be better judg- 
ment to do so, for it looks like an impossi- 
bility for a woman to really attempt the fast 
work he displays. It is worth while trying, 
only to find if it brings better returns than 
he received Tuesday evening. DeForrest and 
DeWolf followed with a pleasing little skit 
that bad class written all over it. The num- 
bers have been especially written, in fact the 
entire act would spell big time if better 
handled. Nevertheless they are very young 
and should in time develop, the girl espec- 
jially displaying some idea of comedy, and 
a taste in her wardrobe department that means 
a good deal. Besides, she has a pleasing 
personality, but to her disadvantage, no voice. 
She might confine her delivery to talking the 
songs only. Her partner can sing. The turn 
needs plenty of work with more rehearsing 
for some of the numbers, the opening one 
especially. 














Thos. J. Swift and a company of two wo- 
men held up the comedy end in the next 
spot. The sketch has a weak start, but soon 
catches hold with a novel picture bit about 
the “Birth of a Nation.’’ This more than 
anything else was responsible for the success, 
although the young fellow appears to be 
capable of bearing the entire sketch. It is 
one of those light comedy offerings that just 
makes them laugh. A single reel comedy 
broke into the bill at this time, followed by 
Lou and Mollie Hunting who scored well 
after completing their turn with some dancing. 
The couple start away with an idea for com- 
edy but lose it soon after the opening, there- 
after taking things as they come. A couple 
of tumbles by Lou helped considerably. 

Princess Jue Quong Tai proved an interest- 
ing single, showing some wardrobe through- 
out and while not startling, still pretty enough 
to bear comment. The Princess is rather shy 
on voice, while her delivery is not much better. 
Asa novelty she will pass for the time being 
and hardly on the big time, but by the time 
the novelty part is about worn off, she might 
have acquired enough stage experience to carry 
her along. “Chinatown” as the opening num 
ber sung in Chinese, started her well in a 
full stage set, after which ehe did other 
numbers, with one that should be replaced 
coming in between. J. K. Emmet and Co 
presented one of those devil sketches. While 
a bit new in idea is still remindful of others 
on the same order. The skit is well played, 
but could be put through in much quicker 
time. At present it appears to drag. Mr. 
Emmet as the devil does not do his work any 
too well, and that appears to be the main 
fault. The remainder of the cast, two men 
and a woman, handle their parts well. The 
piece needs boiling down. 

Jones and Johnson, with Irving Jones the 
colored comedian and a new straight man, 
kept them in good humor in the next-to-closing 
spot. Jones as usual made every one of his 
“gags” register. His partner could work more 
towards the audience instead of trying to get a 
laugh out of the curtain. He is also wrong 
on leaving the stage, but he is a good 
“straight” for Jones’ comedy, besides a dancer 
of some ability, but might be more careful 
of the minor details. The act needs a little 
smoothing off. For comedy honors they should 
regain their former position. 

The Curzon Sisters held attention in the 
closing position going through their swinging 
work in their own classy way. 





ACTORS HAVE HOMES. 

The commonly cherished supposi- 
tion among the public that actors are 
always migratory and have no homes 
of their own is disproven by the record 
of Holzwasser & Co., at 1417 Third 
avenue (80th street), New York. It 
is a long established concern, popular 
with the profession through its just 
and fair dealings with the players who 
trade there. 

Holzwasser & Co. are known as one 
of the staple concerns in the furniture 
line. They specialize for the thespian 
and it has built for Holzwasser a large 
clientele in the profession. 

Many of the professionals attracted 
by the high standard of the Holz- 
wasser goods take advantage of the 
firm’s offer of 12 per cent. discount 
on all cash purchases by professionals, 
while others make good use of the lib- 
eral credit terms extended by Holz- 
wasser to players for which it is noted. 

The Holzwasser people claim they 
sell to show people at a price 30 per 
cent. lower than would be paid by them 
for the same goods at the stores with 
more showy fronts and in more ex- 
pensive rentai locations. 

During last year Holzwasser fur- 
nished so many homes for players 
throughout the country they concluded 
it was a class of trade they preferred 
to cater to and the house is now doing 
business with professionals on an un- 
derstandable basis. 

A completely furnished apartment is 
an attraction at the store. Through it 
purchasers are enabled to see the effect 
their future homes will have with the 
furniture they intend buying. 
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ust BUGR AUBD o0's0 ness vewsewsee si Jack McDonald advance in the Canal service, in which she the president she is there to kill, informs him $200,000. Up to this point the story is rather 
ady Se: COD cae 60.4 00 one been Sydney Smith secures employment for him. But it also there are two bullets, one for him and the badly tuld in the picture, but from the time 
by Andres Garavel te sever eintes Fred Huntly leads to his arrest on a charge of murder, other for herself. He in the meantime had the boy hits the bright lights and falis a victim 
rell NN ies ads Kole s hae a Lamar Johnstone when her husband commits suicide. She re- fallen in love with her with the feeling being to the wiles of Betty, the terpsichorean “vamp,” 
ng Detective Williams ........... Harry De Vere fuses to go to his aid at that time because mutual between them. She has to fulfill her there is speed to the telling. Betty sticks to 
m- Sol. Lesser has secured the state rights he is supposed to be affianced to the daughter vow and fires at the man, only wounding him. Harry as long as he can furnish the whi 
Ay for the entire country for the Selig pro- of a Central American who is a candidate for In the ensuing struggle the other shot ex- withal to keep the wolf away from the ‘eeun dans 
ple duction of Rex Beach's story “The Ne’er the tage ree A At — eo the peg plodes with no material damage. His wound when he goes broke she drops him. Harrv. now 
Do Well” in ten parts. The picture was who has relented, comes to the rescue of the is slight, When recovering he grants the de- down and out, is contemplating suicide by the 
= shown to a special audience at the Candler boy and there is the usual happy — mands of the men and he and the school mis- river route when the young dauehter of a mil- 
eh theatre ‘last week and perhaps for the ‘first (The Neer Do-Well’ will, prove an exceed- tress intend to run the mine in co-partnership llonaire steamship mam falls overboard and_he 
hy time in history there was a demand made 5 BP 7 Fred from then on. Lasky has done well enough rescues ber. The millionaire backs bim in the 
by a picture audience for the author. At - with this, although the subject is threadbare. manufacture of the aero motor and he Is on the 
= the finish of the run of the photoplay loud noe oom These strjke pictures, however, may hold the way to fortune again. Result: Betty wants 
wane cries of “Author, Author’’ were heard from STRANGE CASE OF MARY PAGE. interest, notwithstanding the number of them. him back but the bov has learned his lesson 
ht all parts of the house but Mr. Beach re- “THE MARK.” Most noticeable is the work of Miss Sweet. and turns to his first love and marries her. At 
ey fused to take advantage of them and show “The Str: C: . Mace Pane” ie uiews She has been inclined of late to act with a least it is to be hoped he did, for although there 
“4 himself. The present production is heralded The Strange Case of Mary lage is grow noticeable stiffness and an over-abundance of is no intimation to that effect in the picture 
- as a successor to “The Spoilers,” a previous ing stranger. In fact the fourth episode re- coloring around the eyes. These are entirely the girl and he are shown riding about in a 
he Selig picturization of Mr. Beach’s story of leased this week in — Se New York oe absent in this feature, Miss Sweet playing the motor with a couple of kiddies. The leader to 
+e! that title, and the advance matter for the — —, te Mig Minas ad pag rt role naturally with the desired effect. War. the scene brings a laugh and rightly to, for it 
Co, present picture carries the information that nope. Anyone m het ang ict ren Harcourt comes first among the men as says “Each Year Was Much Like the Other.” 
+7 it is to be shown in New York at a Broad- sode can get no grasp upon the story now, the president with Ernest Joy close up as a As a picture, ‘The Scarlet Road” would be a 
aa way theatre the same as “The Birth of a and those who have seen each of the eps hardened superintendent. The selection of little better if the Highway Commission had 
ed, Nation.” If Mr. Lesser believes that he has grow so weary from the many flash backs tO scones was well attended to, with the supert seen that a better foundation had been laid in 
cor another “Birth of a Nation’ picture in this help others to pick up the story —_ R. ~ 8 handled in the customary De Mille fashion. the first place. Fred. 
ir + ay egg oe Now bo Well os ture. due “late Pome” erie) eapanre oe bave AR sant t 
; diately, for while “The Ne’er-Do-Well” is an ure. e ‘‘Ma é erial appears he 
v4 interesting picture it will never create the been the most illogically conceived continued THE SC LET ROAD. DIMPLES. 
en tremendous stir that the Griffith masterpiece story ever written for a camera. It’s impos- Harry Tremaine .........s<- Malcolm Duncan Dimples ............+.....-Mary Miles Minter 
he did. Mr. Beach's tale is adequately visualized sible. Sime. BAtty TOIGTAVO soe cccetcsavnd Anna Q. Nilsson POOP WO i kobe A dik cedcdar William Cowper 
in the Lee 3 gy en and gr the story RIRCG FEE, 6 b5d dicen ne baa vin’ Della Connor His Friend, Horton........... John J. Donough 
itself abounds in adventure an n romance, a, A. eran y © Iva Sheppard Robert Stanley ........... Thomas J. Carrigan 
ae it also carries the qualities of an educational THE BLACKLIST. Lorimer Wilbur .......ceeeeeoees John Jarrott Joseph Langdon .:....6.0sccdes Schuyler Ladd 
ng and travel feature, for a great many of the Vera Maret: 656.3605 Cisse tee Blanche Sweet The casting director has gone a bit to the Welbourne Howard ........... Ferd. Tidmarsh 
is scenes were photographed in the Panama Warren Harcourt.........-ee.. Charles Clary extreme in selecting “types” for “The Scarlet Bugenia Abbott ................Peggy Hopkins 
re Canal Zone section and various portions of the Mark Norton........e+seeeesereees Ernest Joy Road,” a five part feature (Kleine) in which Mrs. Riley ..............008, Charlotte Shelby 
a Canal in the course of ——— —, in Rn Po cicckvanschses ets ee hens obese Billy Elmer Malcolm Duncan, Anna Q. Nilsson and Della Tom Craig .............0.405. .... Harry Ford 
pea ayn ag ny as near porte as could be Lasky (Paramount) five-reeler, with Connor are featured. The story tells of gay Minister ..........s+eeeeeees William Rausher 
od aesirad and the acting cast give a thorough Blanche Sweet starred. Story by Marion Fair- night life in New York with its cabarets and FENG WUE isis vieincs evsccccntaccecie Mae De Metz 
ad int tation of the adventures of the young fax and Cecil B. De Mille, the latter also dancing places. For these scenes the director Five act Columbia (Metro) feature. directed 
ul vate to ft. son of a wealthy father. Kirk directing the picture. The feature is de- secured John Jarrott, formerly known as “The by Edgar Jones, starring Mary Miles Minter 
le labour (Wheeler Oakman) ‘3 the dissolute scribed as an attempt to treat seriously but Alabama Kid” and “Alabam’,” for a role that A very conventional plot of the Cinderella type. 
Id spender, who, just out of college, feels that dramatically and romantically the question of should not have been at all difficult for him to Dimples (Minter) lives with her father, a miser. 
he can burn up the Bright Light section with capital and labor. The scenes are laid in the play. He is the lover and dancing partner of She has a doll in which a friend hides a roll of 
he his speed His escapades soon anger the coal mine districts. The story deals with the a girl who while ostensibly dancing for a live- money. Along comes rich young man on a 
as father who threatens to cut the boy off with- oppression of the miners. Superintendents of lihood is one of the vampires of the cabaret vacation, smitten by Dimples’ hoydenish pranks. 
out a cent if his wildness continues. A bank the mines are the real offenders in most in- belt who reaches out and grabs off gilded youths When the money is finally discovered in the 
embezzler finally butts in on one of Kirk's stances, the owners being uninformed of the with bank rolls, who are dazzled by the glare doll, it comes at a time when the rich young 
parties and conceives a “joke” by stowing local conditions. At one of the mines the of the bright lights. Betty Belgrave (Anna Q. man is being squeezed for margins. Dimples 
Kirk on a steamer bound for the Panama state of affairs reaches fever heat over the Nilsson) and Wilbur Lorimer (Mr. Jarrott) reads the telegram, jumps on a bicycle, rides 
Canal, after relieving him of all of his killing of a miner by an armed guard. It prove to be two social! pirates of the worst sort. to town and gives the money to the broker, 
i- ‘ valuables. The embezzler has bought the causes unrest in the camp and the school mis- They are the dancers at the Cafe de Paris, saying the young man sent it, thus saving the 
ticket for himself, but figures that if he can tress for the company (whose father is a where Harry Tremaine’s employer is tn the day. Just how she knew where the broker's 
e plant Kirk on the boat he will be covering miner) writes to the president complaining of habit of dining and dancing. Harry (Malcolm office was located is not explained. Well directed 
his trail. On shipboard Kirk comes to after conditions. He immeidately leaves for the Duncan) works in an office keeping books, but and acted and gond locations selected, but an 
S the boat is well at sea. He is penniless mine. Things become acute with his appear- being of a mechanical turn of mind he has exceedingly conventional and obvious plot. 
d and has naught but his ticket. On board ance and at first unwilling to give in to the invented an aeroplane motor with which he Jolo. 
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NEARLY A KING. 


tar of this five reel 


} no ) it a 

I »n ha ccom plished 

‘ rhe 

I roi 

ha t Pris r 

of Zer tofH This fea 

ture } re that every 

\ t ! bh 1 at 
I Ww 
w 

remarkably wv irn l the way, and he 

has a valet in attendance rhe actor is without 

employment At breakfast he notes an adver- 


tisement saying Mary Pickford has again signed 
with the Famous Players at a tremendous sal- 
ary At this moment the actor’s valet ap- 
proaches with a roll of manuscript and asks 
the master to read it The latter asks regard- 
ing the identity of the author and the valet 
proudly acknowledges he is guilty, imparting 
the information the hero of the tale is his em- 
ployer. Then as Mr. Barrymore supposedly 


reads the script the story visualizes on the 
screen In one of the small monarchies that 
fiction writers constantly use for the scene of 
t i t there ji " rown Prince who is to 
nari I the neighboring tate 
The Prin is in love with a dancer and re 

fuss t e to the demands of his father, 
the King rt} Princess in the meantime is at 


school in America The Prince has an Ameri- 
can secretary, who is a friend of the actor in 
this country The secretary has noticed the 
resembiance of the Prince and the actor and 
decides he will help out the former by cabling 
the actor to come to the country and then 
having him pose as the Prince until the latter 
can make good his escape to London, where 
he will be able to marry the dancer. In the 
meantime the Regent of the neighboring state 
has cabled the Princess to leave school and re- 
turn home by a certain steamer. The actor 
sails by the same boat and what is there more 
natural than the two should meet and fall in 
love during the trip across the Atlantic? But 
on arriving in London the actor loses his wallet 
with all of his funds and is forced to become 
a cab driver to eke out an existence. The 
Prince is also in London and has become aware 
he is being trailed by the secret agents of his 
government. On the night he has arranged to 
elope with the dancer he runs across his cab- 
driving-actor-double and gets him to imperso- 
nate himself. Then the actor-double is placed 
in the room where the secret agents believe 
the real Prince is under the influence of drug 
and the Princess is brought in for the signing 
of the marriage contract. There is an instant 
flash of mutual recognition and as the two 
are in love the contract is signed Later there 


JACK CURTIS 


With Pauline Fredericks and Lydia Gilmore. 
a, release, Florence Reed in the “Woman’s 
aw. ° 





8 Years Old 
4 Feet High 
Blond—Pretty 


AN ACTOR 





Phone Bryant 1638 


is to be a religious ceremony in the palace. 
Before the double arrives the diplomats of her 
court discover they have been hoaxed and de- 


cide the husband shall not be permitted to leave 
kingdom alive On his arrival he is seized 

} , , . . | ‘ . fess llw 

the elec whoicn Loliow ne SUCCeESSLUILY 

fer mself with hi word and makes his 
escape The Princess, a spectator from one of 
the balconies. then comes to his rescue and 


demands they permit her husband to enter the 


lace in peace, for whether cab-driver or not, 
the man she love ind a he reached her 

rity it day, the regancy is ended and 

the iprem powel For the lose of 

the 1 re there is a flash back to the actor's 
apartment and he congratulates the valet on 
his story, so the public may see how another 


perfectly good servant has been _ spoiled. 
There is real interest to the story through the 
personality Mr. Barrymore imparts to the lead- 
ing role.” The scenes, especially those of Lon- 
don, were worth wondering over, when one real- 
izes they were taken in New York and its 
suburbs. Fred. 


THE LIVING LIE. 


A Laemmle (Universal) three-reeler of an 
rdinary type, with two points in its favor. The 
first is that the pictur lisplays a nude woman 
posing in a studio, so positioned it is inoffen- 
sive, and the other that the Laemmle concern 
did not make a five reeler out of it. The story 
cannot be highly recommended but serves its 
purpose, It is of artists and the artists’ “‘quar- 
tier’ (in the studio) to which comes a girl from 
the slums, becoming Morrell’s model, living 
with him, but getting remorse when kissed by 
a child, and later marrying a physician who is 
famed as a specialist in children’s diseases. 
Mrs. Doctor has a child. Later enters into her 
wedded life the artist, quite by accident, but in 
his devilish chagrin at having lost his model, 
at least (the statue being unfinished) he threat- 
ens the wife with exposure of her past unless 
she again poses for him She consents and 
while at his studio (after leaving the stand) 
her husband calls, the artist also having ar- 
ranged this denouement. She leaves her hus- 
band and takes the child, having first informed 
her husband he was not the father of it. Later 
when the child is desperately ill she is obliged 
to return to the doctor for his medical advice 
and thereupon follows a reconciliation, the ar- 
tist assisting to that end. The principals play 
well enough, in fact thev do very well, much 
better than the studio did in supplying some 
awful looking Italian papier mache statuettes. 
As a three-reeler for those houses wishing films 
of this length, ‘‘The Living Lie’’ will do quite 
nicely, although the “Living Lie” portion start- 
ed rather late to employ it as a title. Sime. 





SPECIAL ATTENTION 
To Theatrical & Moving Picture Artists 


Ladies’ Fine Evening and Sireet Gowns 
Opera Coats, Furs, Etc., at Less Than 
One-Half Regular Prices 
GOWNS, WRAPS, ETC., RENTED 
MME. NAFTAL 
68 West 45th Street 
Bet. 5th and 6th Aves. T BRYANT 670 
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THE GRIP OF JEALOUSY. 


i, | BS er ire? 2 Louise Lovely 
Beth Grant ; .Grace Thompson 
Harry Grant , re . ..J. Belasco 
Phillip Grant R Hayward Mack 
Hugh Morey ..Colin Chase 
Jack Morey -Harry Hamm 
Silas Lacey ins coccccceeeLOn Chaney 
Harvey Lacey ..Mr. Neff 


“Uncle Jeff’ . Walter Belasco 
Linda a , Marcia Moore 
COPE: cess ..-Dixie Carr 


Five-act Bluebird (Universal) feature, writ- 
ten by Ida May Park. It is a story of “the 
south before the war’’ and the costumes of the 
period are carefully adhered to. Slavery days 
are depicted and contrasted with the beautiful 
home life of the better class of white folks. A 
feud exists for years between two families and, 
@ la the Montagues and Capulets of ‘Romeo and 
Juliet’? fame, the son of one loves the daughter 
of the other. The young couple are secretly 
married, which causes a series of sanguinary 
conflicts, many of them resulting fatally. The 
many twists and turns of the plot would con- 
sume an abnormal amount of space in the tell- 
ing. The scenario is chock full of melodramatic 
action and holds the spectator. Louise Lovely 
has the lead, which is replete with noble self- 
sacrifice. She gives an intelligent portrayal of 
a refined southern woman The entire cast is 
uniformly good and the picture is a good pro- 
gram feature from every angle. Jolo 


SOULS IN BONDAGE. 


A Lubin five reeler released by the V-L-S-E 
featuring Nance O’Neil. Miss O’Neil has long 
been identified with pictures of the gruesome 
variety and Lubin is going to keep her directly 
in this track if this production can be taken 
as a criterion. This is heavily dramatic, call- 
ing for much of Miss O’Neil’s well known work. 
Starting with their childhood two sisters are 
brought up under entirely different conditions. 
The younger is pampered and petted and every 
whim given in to. The other is forced to cater 
to her sister and takes the blame for all bad 
things done by her. This goes on until the young- 
er leaves home to gotothecity. She goes wrong 
and a child is born to her. Her sister goes to 
her aid. The mother then deserts the child 
seeing that her sister will take care of it. Re- 
turning to the little town with the child, the old- 
er sister is disgraced, the populace believing it is 
her own. She is forced to return tothecity. Se- 
curing a position as companion to a wealthy 
woman she lives contentedly for some time. The 
woman finally dies and the sister marries the 
son of her employer. He is immensely wealthy 
and she lives in luxury. After a time his love 
begins to wane and she finds that he is going 
with another woman. She enters the apartment 
of this person one night and finds her husband 
there. She threatens to shoot him and then 
finds that the woman is her own sister. She 
then leaves her husband and placing the sister’s 
child whom she has kept from the start she 
leaves for Europe to become a war nurse. While 
there she is taken for a spy and shot thus end- 
ing a disastrous life. Opposite the star as the 
young sister is Ida Stanhope in one of those 
flashy women roles which she handles capably. 
William Corbett as the husband gets by. Miss 


O’Neil’s worth is known, she keeping well up ) 
to her standard in this. Edgar Lewis is the 
director. He has turned out some far better 
productions than this but then there have to be 
features and this must be figured in with the 
pack for it surely cannot cause a lot of com- 
ment and is not worth while talking a whole 
ot about 


A WOMAN’S POWER. 


-Mollie King 


Minerva Rawlins . 
Douglas MacLean 


Newt Spooner 


Red Spooner ... .Charles Mitchell 
Pe PEO wa sitescwesene N. J. Thompson 
So ae eee Lillian Cook 
MacAllister Falkins ............ E. M. Kimball 
COR SOME dé Se cksotw cs Vo vawns Simeon Wiltse 


Long identified with musical comedy and 
vaudeville though young in years Mollie King 
makes her initial bow as a film star in “A 
Woman’s Power” in five reels (World). Inci- 
dentally following the showing of the picture to 
the officers of the company Miss King was ten- 
dered a three years’ contract. The only new 
thing, however, to this feature is the appearance 
of the star upon the screen. As for plot it is 
ancient, of the Kentucky feudal variety much 
used in pictures since they first gained a foot- 
hold. With a new star new ideas would have 
been preferable. The tale hinges around a 
young mountaineer who wishes to kill for re- 
venge a man who had been the cause of his 
imprisonment. By the ardent work of his step- 
sister (Miss King) the idea is driven from his 
mind and he and his would-be victim become 
the staunchest friends, and he marries his step- 
sister (the relationship is by marriage only). 
Director Robert W. Thornby has done well in 
his selection of locations, the picture having 
been taken in the Adirondacks. It contains the 
necessary atmosphere to make it picturesquely 
perfect. Miss King looking decidedly young 
played the young girl of the mountains to per- 
tection. She has the looks to make her attrac- 
tive in whatever costume worn. Douglas Mac- 
Lean playing opposite the star is a youthful 
leading man with a convincing face. The re 
mainder of the cast has also been well selected 
with the picture being well suited for the World 5 
program and should prove a draw on the 
strength of Miss King’s name, 


“THE SPHINX.” 


Avthur PIAGRIB i... 4 icc ccsosase Herbert Kelcey 
MN ania sa. G0% Gudea ase tread Effie Shannon 
EOtiy TEOGRIIM. 66sec ctscace . ...Beatrice Noyes 
Charion BEACKIR. 1.0. cvccics Charles Compton 
PRORCes -TIVAMR, cio oo csccccecsercat Louise Huff f 
ek: WS 6. 6 cn tebecetes William Bechtel 


Five-part Red Feather (Universal) fea- 
ture, starring Herbert Kelcey and Effie Shan- 
non, story by Raymond L. Shrock, produced 
by Mr. Adolphi. A ‘“‘voluptuous’”’ dancer (Miss 
Shannon) is called The Sphinx. A youth be- 
comes enamored of her through no fault of 
hers, which -results in the boy quarrelling 
with his father. Then the boy goes back to 
the girl he really loves and father marries 
the terpsichoreanist. Inconsequential and 
foolish yarn, relieved only by “big’’ scenes 
and the appearance of Herbert Kelcey minus 
a moustache. Jolo. 
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FILM REVIEWS 








GOLDEN LIES. 


Bryant Washburn and Edna Burbridge are 
featured in this three reel production (Essa- 
nay). A commonplace story furnishes the basis 
of the scenario for ‘Golden Lies’ which is 
cheaply told in the picture version. There are 
no expensive sets because the story calls for 
none. Two brothers love the same girl, and as 
girls usually do, this one loves the black sheep. 
They become engaged and on the eve of the 
wedding he goes to Europe, saying only that he 
will write and return later to marry her. The 
girl in the meantime has lost her sight through 
an accident. The good brother stays at home 
and is one of Uncle Sam’s postmen. Therefore 
when the girl begins to fail because she has not 
heard from her affianced, her parents appeal to 
the postmen to send “phoney” letters and sign 
the brother’s name. Then the ‘‘golden lies” 
begin and they are kept up for about a year. 
At first they cheer the girl, but as the time 
Passes and the promises in the letters are not 
fulfilled she again becomes despondent. Finally 
it is decided the good brother shall marry the 
girl, and that she be given the impression it is 
the boy to whom she was engaged. (Incident- 
ally this is rather a mean trick to play on a 
poor little blind female.) Another lapse of 
time and the black sheep returns. He is a no 
good, hard drinking grafter, who has been 
mixed up with a “mob” of steamer card sharks. 
He tries to make things unpleasant for all con- 
cerned and is about to get away with it, when 
the little blind wife confesses she has been 
aware of the deception for some time and that 
she learned to love the good brother because of 
the sacrifice he made for her. About three 
interiors are only needed for the story. 


Fred. 







METRO PICTURES 
CORPORATION 


Presents 


Marguerite Snow 


“A Corner 
in Cotton” 


A supreme Metro wonder play of 
romance, finance and power in 5 
acts. Directed by F. J. Balshofer. 
Cast includes: Frank Bacon, Les- 
ter Cuneo, Helen Dunbar, William 
Clifford, J. W. Goldsworthy and 
Zella Call. 


Produced by 


QUALITY PICTURES 
CORPORATION 


Released on the Metro Program Feb. 2Zist 





THE FOOL’S REVENGE. 


For a six-part William Fox dramatic fea- 
ture this ancient play of the speaking stage 
fills every requirement, allowing plenty of 
scope for action, leads well to a tense climax 
and carries an interesting theme, cleverly cen- 
tralized around the activities of but a few of 
the principals, avoiding the stereotyped com- 
plications that too often interfere with the 
success of a scenario. It deals with the ex- 
periences of a clown (William Tooker), whose 
early life is saddened through the sins of an 
unfaithful wife (Maud Gilbert), her relations 
with one Randall leading directly to her death 
at her husband’s hands. He escapes punish- 
ment for the crime (the method being unex- 
plained), and devotes the remainder of his 
life to the care of his daughter Ethel (Ruth 
Findlay), with his only other interest cen- 
tered in a desire for revenge. Eventually he 
locates Randall, who is visiting with a neigh- 
bor known as Mendell, and manages to enter 
the latter’s employ as a servant. He finds 
Mendell is interested in Mrs. Randall and en- 
courages the move, meanwhile cleverly taunt- 
ing Randall with the news of his wife's 
actions. Meanwhile Mendell has run across 
the clown’s daughter and decides to pay some 
attention to her. He abducts the girl and al- 
though his machine is delayed through an ac- 
cident the girl is carried to his very home. 
The clown thinking it is Mrs. Randall, devises 
a scheme to chloroform her and carry her to 
a cottage, rented for the occasion. He as- 
sists in the plan and unknowingly carries his 
own daughter to her ruin. At the psycholo- 
gical moment he phones for Randall to come 
and witness his wife’s downfall, this being his 
idea of revenge and learns at the last moment 
of his mistake, the finale showing him writh- 
ing around in mental agony. The plot is well 
built for picturization, although Miss Gilbert 
disappears rather early for a leading woman 
and remains out of the picture during the 
last four or five reels. Miss Findlay gives an 
excellent portrayal of the daughter and Tooker 
stood out well. The part of Mendell was as 
well a redeeming feature, adding the proper 
color to that section. The photography was 
fully up to expectation and the direction 
along the William Fox standard. It will hold 
up nicely with anything in its line and should 
do business where properly exploited. Wynn. 


THE PRIMITIVE STRAIN. 


Essanay three reeler featuring Edward Ar- 
nold and Nell Craig. Story deals with a parson 
who goes into the big woods and finds his half 
sister a cabaret girl at one of the log camp 
saloons. The girl believing in the parson de- 
cides to give up her life and reform. The pro- 
prietor of the place where she has been appear- 
ing attacks her in a fit of fury and injures the 
girl after which she barely manages to get to 
the cabin of the parson before she dies. The 
parson and dive keeper then begin to fight and 
have a merry time of it. The picture relies en- 
tirely upon this scrap which is not as realistic 
at times as one would wish. Arnold makes a 
classy looking parson and Miss Craig is well 
suited to her role, she having appeared in many 
similar ones recently. The picture is almost 
entirely studio made. 


DAPHNE AND THE PIRATE. 





STU T ere re Lillian Gish 
Pee Oe ERE ORD 6 ccc cvccctcesves Elliott Dexter 
CS es eer rr oc Tey Walter Long 
Pe EE sc cnidevndhossssiay Howard Gaye 
5 00 k-6 6.608 656600 OES Lucille Young 


Francois La Tour ..........Richard Cummings 
Due de Mornay...... ...Jack Cosgrove 


Lillian Gish is starred in this Fine Arts (Tri- 
angle) feature now at the Knickerbocker. The 
novelties of it are a sea battle between a mer- 
chantman and pirate boats, and a reproduction 
of the sale of women for wives to Louisana 
planters, sent there by the French government 
in the early 17th Century, when the scenes of 
this photoplay take place. These are rather 
realistically handled, the sea battle calling for 
two sailing vessels. Into this is introduced what 
one is led to believe is night photography show- 
ing the boats firing at one another. The battle 
continued from daytime to night, to the next 
morning, when a caption said the two boats 
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“Should a Baby Die” 


A TIMELY FIVE PART ATTRACTION 
PRODUCED BY THE CHAS. K. HARRIS 


STATE RIGHTS PLAN 


HANOVER FILM CO. 


904 COLUMBIA BLDG. 
NEW YORK CITY 


Owners and Distributors of The Great Italian Production 


ARVELOWS 











drew closely together through the wind dying 
out. Anyway as the boats ranged alongside the 
pirates were about to overwhelm the sailors of 
the French King’s ship, when Daphne La Tour 
(Miss Gish), seeing a cannon not working, 
thoughifully set it off herself, cleaning off the 
deck of the pirate vessel. Daphne was vir- 
tually a prisoner on board, going along with the 
rest of the girls to Louisiana to help that coun- 
try and her own France, though going against 
her will. When she saved the merchantman, 
its captain told Dap anything excepting her lib- 
erty she could chose as a reward. Daphne 
thought of nothing especially just at the mo- 
ment but when she saw Philip de Mornay 
(Biliott Dexter) ordered to ‘‘walk the plank,” 
along with the other pirates captured, Daphne 
told the captain to save him—and as it came 
out in the end the captain saved Philip for 
Daphne, because they were married in Louis- 
jana after Daphne had been sold to Jamie 
d’Arcy (Walter Long) as a wife he never got. 
Philip rescued her on the nick of a priest en- 
tering the house, so the priest married the 
wrong but the right couple. How all this came 
atout, together with the whys and wherefores, 
form the story of this interesting period play, 
and as it’s well worth going to see, those who 
see it may obtain the plot information missing 
here. There’s a touch in the picture that car- 
ries a bit of resentment. That is when the in- 
ference may be plainly drawn the French 
women sent to Louisiana to marry the settlers 





BEATRIZ 


be ne ee le > A 


ES tO, 


—</. fh 


UNCUT 


Saat oy 








HUNT 


‘\ 
y 
Ny 
u 
\ 
An) 
n) 


mT 


a 


"Je UNWRITTEN LAW” 


California’s Initial Release of 
BETTER THAN PROGRAM FEATURES 


BEATRIZ MICHELENA 


Is the famous star whose clever work has made 
her one of the strongest drawing cards now in 


Eeteres. 
e claim that her emotional work in the above 
production is a revelation. 


This is a “BETTER THAN 
PROGRAM” feature 


For STATE RIGHTS buyers. 


That you may judge for yourself, 


“THE UNWRITTEN LAW” 


will be shown to the trade on Thursday, Feb- 
ruary 24th, 10 a. m. and 2,30 
Hall, New York City. 


California Motion Picture 


Corporation 
San Rafael, California. 





of that time were from the least resisting class 
they could be taken in charge of by the police, 
to be shipped here. Historically correct, per- 
haps, it could have been toned down for these 
more modern days Miss Gish is a hoydenish 
young woman in the first part of the film, berat- 
ing and beating those she came into contact 
with, In the wife-selling scene Miss Gish cre- 
ates quite some amusement with clever ‘‘mug- 
ging,’’ thereby deceiving intending purchasers 
to think she is ugly. Mr. Dexter is-a manly 
hero at least, though he was too great a swords- 
man to be real and lost sympathy through his 
devilish intentions against Dapbne But those 
are trifles—the picture is very good, and that’s 


enough, 

ACCORDING TO ST. JOHN. 
NE bi 68'o0u- 64nd caeN bbae0rvanenedee Anna Little 
SO Perey eres er Jack Richardson 
| Fares Tom Chatterton 


seesdeat Ward McAllister 


Mustang three reeler released on the Mutual 
program Feb. 11 The story, which is of a 
western nature, has many of the elements long 
connected with pictures of this sort. It has fist 
fights, stage coach robberies, gambling games 
and the incidental happenings that go to make 
up the average western picture. The cast for a 
three reeler is decidedly high grade. Anna Lit 
tle, although only having a small part for one 
of the featured players, does exceedingly well. 
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VARIETY 

















PROTECTED 
MATERIAL 


From this date there will be received 
and recorded by 


VARIETY 


BASIC IDEAS 
ot Man:scripts 


(N ts) 
MOTION a SCENARIOS 
ani 
TITLES FOR FEATURE PICTURES 


Send Daler Seal 


with the understanding the seal is not 
to be broken excepting with the per- 
mission of the owner of the envelope, 
to attest bis or her eriginality upon a 
complaint or contest as to the rightful 
moral owner of the story er title. 


ANY AUTHOR 


who may wish to have originality pre- 
tected to the extent of filing written 
synopses or titles may avail himself, or 
herself, of this method of registering, 
without cost. 

Acknowledgment will be made by 
VARIETY of each envelope received 
for filing, and an official receipt may 
be obtained by registering the letter, 
addressing it to 


PROTECTED MATERIAL 
DEPARTMENT 


VARIETY, New York City 


A fortnight ago VARIETY published 
an announcement of the establishment 
of a “Pretected Material Department” 
for speaking stage artists. Since then 
it has been in receipt of numerous re- 
quests from authors ef picture scena- 
rios asking for similar relief from 
piracy. 

Authors may ferward to VARIETY’S 
Protected Material Department a letter 
containing the basic idea ef a scenarie 
or feature titie. The letter must be 
sealed on the back of the envelope with 
sealing wax, containing either a mono- 
gram or a stamp, or some other form 
of sealing to prevent opening, without 
detection, to ever prevent a charge 
against VARIETY the envelope had 
been opened ia its office before per- 
mission to do se had been given by 
the owner of it. Name of ewner to be 
written on the front ef the envelope. 


VARIETY will acknowledge the re- 
ceipt of all letters when received, and 
to secure official evidence of the de- 
livery of such a letter, it is suggested 
it be registered, marked “Receipt Re- 
quested” and addressed to Protected 
Material, VARIETY, New York City. 


The owner of a Protected Material 
letter placed with VARIETY may with- 
draw it at any time. 


Upon a complaint being entered of a 
piracy charge, VARIETY (without pub- 
lication of any details at that time) 
will investigate, notifying the persons 
concerned, and if a controversy resolves 
itself into a matter that the recorded 
letter in the Protected Material De- 
partment may settle, the owner of tha’ 
letter will be requested for permission 
to open it, either in his presence or in 
the presence of 0 ppointed by 
him. A refusal to permit the opening 
of a recorded letter or the withdrawal 
of a recorded letter while an argument 
is under way connecting the owner of 
the !ctter withdrawn, will be construed 
as confession of guilt upon the part of 
the owner. 

Letters may be recorded in the Pro- 
tected Material Department by all 
players and authors, of both sexes. 














| FILM FLASHES | 








Alice Brady has returned to New York 
from the mountains of North Carolina, and 
is now finishing the picture, “Then I'll Come 
Back to You,” in the studio of the Frohman 
company. Next week she will begin acting the 
star role in Amelie Rives “The Quick or the 
Dead.’ for the William A. Brady Pictures 
Corporation. 


A tabloid version of the 27 reels of the 
“Adventures of Kathlyn’ series previously 
distributed by Selig, has been made and will 
open an indefinite engagement at the Fine 
Arts theatre, Chicago, Feb. 1%. Frank Cruick- 
shank, a former road show manager and agent 
and for years with the Jos. Gaites forces, will 
manage the F. A. engagement. 





Chicago's city dads and film censors are 


still at loggerheads with the United Photo 
Play Co. over the latter's feature, “The Right 
to Live.” No permit has yet been granted, 
the city hall authorities objecting to certain 
scenes dealing with the liquor problem of 
Chicago in which Mayor Thompson is the 


alleged figure of attack. 


Benjamin Michaels, the Latin Quartier man- 
ager in San Francisco, who some weeks back 
hit a man while a riot was in progress at 
the theatre entrance, has been acquitted of 
the manslaughter charge which developed 
when the man died from a fractured skull 
resulting from the blow delivered by the 
manager. 

Albert K. Dawson, one of the most active 
and daring cameramen sent to Europe by 
the American Correspondent Film Company 
in November, 1914, Is at present in Salonikl, 
Turkey. The rare letters which manage to get 
through report that he has gotten scenes of all 
the activities In and around Saloniki and will 
have them ready for shipment very soon. 





Under the auspices of William A. Brady, 
the World Film Corporation will offer, for one 
time only, “The Pawn of Fate” at the 48th 
Street theatre next Sunday night, with George 
Beban starring in an entirely new role. Jane 
Grey, in “Man and His Angel” will also be 
shown, 


William N. Selig. head of Selig, is opposed 
to the screen advertising slide, claiming that 
the average picture audiences resent sitting 
any length -of time looking at various ad 
slides. 


Charles Emerson Cook secured a judgment 
against the Vitagraph Co. for $2,150 for 
breach of contract. Cook was the publicity 
promoter for “The Battle Cry of Peace” and 
achieved a record in that capacity. 


DeWolf Hopper has finished “Sunshine Dad,” 
his second Triangle-Fine Arts story, and is 
to appear soon in another American comedy 
called “The Philanthronist.” 





The Tellegen-Farrar wedding got a lot of 
space, but the bearts of the matinee girls will 
cease to throb at the acting of Lou when they 
witness his performances in the future. 

The Chicago censors have refused to accept 
the Red Feather picture, “Sons of Satan,” 
and have also turned down Pathe’s ‘‘New 
York,” 





The LaSalle, Chicago, started its new Para- 
mount policy Feb. 12, the starter being the 
Mary Pickford feature, “Poor Little Pep- 
pina.” The main price of admission is 25c. 





Governor Whitman is to be the guest of 
honor at the Screen Club and Motion Pic- 
ture Exhibiters’ League Costume and Civic 
Ball to be held Feb. 19 at Madison Sq. Garden. 

Walter McNamara is under a contract by the 
Mirror as scenario editor for that organiza- 
tion. 





The Lyric theatre (Buffalo, N. Y.) interests 
have taken over the Family theatre in that 
city and will open it shortly. 





Olive Tell Is plaving the role of Lady Mar- 
garet In the Lou-Tellegen play, ‘The King of 
Nowhere.” 





Harry 1. Garson has secured the state rights 
for the Sol Lesser feature, “The Ne’er-Do- 
Well,’ for Michigan. 





The Raver will in the future market the pro- 
ductions of the Ocean. 





David Powell has been added to the Kleine 
forces. 





The Pallas has finished ‘“‘David Garrick,” 





Jack McDonnell is vacationing in ’Frisco. 








LOW FEATURE PRICES. 


The general price of feature pic- 
tures throughout the country has tak- 
en a decided slump of late with ex- 
changes offering long pictures at great- 
lv reduced scale. 

This is understood to have been 
brought about by the abundance of 
pictures pushed out upon the market, 
making it decidedly hard to rent fea- 
tures a few months old. 

In Texas prices for features that 
have passed the 20-day age limit get 
$1.50 per reel. This includes pictures 
of four to seven reels with prominent 
stars. 

Chaplin comedies are now being 
rented in the same territory for $3 a 
reel. Lug 

Some exchanges through Minnesota, 
Wisconsin, Iowa and North and South 
Dakota are offering features at $1 per 
reel. 





COLLEGE “SUPERS.” 

Columbia University has formed 
what is termed the Co-Operative Club 
which is made up of members of the 
student body, who are helping to sup- 
port themselves while at college. At 
present the club is furnishing supers for 
the Metropolitan Opera, and has con- 
tracted with several picture concerns to 
do the same thing. The club was or- 
iginally known as the Supers Club, 
with its members only employed as 
stage supers, but with the addition of 
the picture concerns the Co-Operative 
name was employed, the club proving 
to be little more than an agency, but 
supplying its people without the cus- 
tomary commission. 


NEW INCORPORATIONS. 


United States Theatre Corporation, 
$2,000,000. Franklin Bien, Thomas Adam, 
Franklin Bien, Jr.. Dover, Del. 

Anglo Peerless Pictures Corp. $250,000. 
R. Ohman, Temple Scott, Dover, 
del, 

Vion Amusement Co. $15.000. F. A. 
Mangan, J. M. Haffen, J. B. Vion, Bronx. 

Eckford Garden Inc., Thentrical. $5,- 
000. T. F. Curley, T. May, 8. Orbich, 
Brooklyn. 

Walter Plimmer Film Corp. $100,000. 
W. G. Ryan, F. Karlson, W. G. Plimmer, 
Brooklyn. 

LOEW’S NEXT SERIAL. 

The next serial picture to play the 
Marcus Loew Circuit of theatres, 
which will get the first run on it, is 
“The Iron Claw,” with Pearl White. 

The “Claw” serial will be put into 
the Loew houses on top of their pres- 
ent Essanay serial, “Mary Page,” un- 
less the “Page” affair, which has flopped 
in the Loew houses, should be taken 
out before the “Claw” goes in. That 


will happen in a week or so. 


GOOD IF SHE DOES IT. 
Alice Brady returns to the legitimate 
stage in April in a play that has three 
leading male roles of importance. She 
has sent propositions to Holbrook 
Blinn, Robert Warwick and Douglas 
Fairbanks to assume these parts, but 
as all three men are under contract 
to as many different film concerns Miss 
Brady will have accomplished some- 

thing if she lands even one of them. 


SHEEHAN TO SAIL FEB. 19. 

Winfield R. Sheehan, general man- 
ager of the Fox Film Corporation, sails 
for Europe Feb. 19 to visit the foreign 
offices of the company. He has just 
returned from a similar tour of inspec- 
tion of all the American branches. 


FILM IN SOUTH AMERICA. 

A fertile field for both the exhibi- 
tion and making of film exists in South 
America, according to Myrtle Lang- 
ford, who has made several reels of 
odd and curious South American scenes 
and sights Miss Langford expects to 
show in this section shortly. 

After an exhaustive study in picture 
conditions in the lower Continent the 
young woman gives it as her opinion, 
if a North American producer will pro- 
duce pictures adaptable to that coun- 
try’s taste, he will have an enormous 
demand for prints from the exhibitors 
there. A successful director though 
must live among the people and gain 
knowledge of what they like. 

In Rio Janeiro only a few American 
films are cared for, says Miss Lang- 
ford. The exhibitors claim they have 
to accept the American product be- 
cause of a general shortage from Eu- 
rope. Another complaint against the 
American feature is the lack of action. 
A picture from Europe that did a rec- 
ord business in South America was 
“The Suicide Club.” 

One of American pictures reported 
to have done very well there also is 
“The Nigger” (the William Fox-Wil- 
liam Farnum feature). 

There are between 1,200 and 1,500 
picture houses in South America. 
Three hundred of these are in Chile. 
Santiago, the capitol of Chile, has some 
handsome picture places. Lydia Bor- 
elli, the noted Italian actress, is a very 
big favorite there, occupying the same 
screen position Mary Pickford does in 
the States. 

Peru and Bolivia have few houses. 
Lima, capitol of Peru, is ideal for pic- 
ture making, Miss Langford asserts. 
The climate is perfect, it has not 
rained in Lima for over 15 years, the 
atmosphere is always clear and the 
country is naturally beautiful. Lima is 
situated on a wide plain, gradually 
sloping to the sea. The Andes Moun- 
tains are within 50 miles and their foot- 
hills reach the gates of the city. 

The situation of the East and West 
coasts is about the same. Miss Lang- 
ford says there is an opportunity for 
wideawake men in both Rio Janeiro 
and Buenos Aires. 

Some of the South American picture 
houses are on circuits, these extending 
into one or more towns. 

William Fox recently opened South 
American agencies for his feature film 
in the larger cities of Brazil. 


BLUEBIRD IN TORONTO. 
Toronto, Feb. 16. 

Byerle & Taube, Canadian distribut- 
ors of Bluebird Photoplay, coaxed the 
local representatives of Shea’s theatre 
and a large party of local exhibitors to 
assembled at Shea’s Hippodrome one 
evening after the vaudeville had been 
run off. 

The “enticement” resulted in Shea’s 
Hippodrome contracting to show Blue- 
bird’s in conjunction with the United 
Booking Offices’ vaudeville, and the en- 
tertainment of the party lasted until 3 
o’clock the next morning. 


THREE FEATURES IN PROGRAM. 


Chicago, Feb. 16. 
The Ziegfeld theatre is playing a pic- 
ture program of triple features. 
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SKINNER SIGNED FOR FILM. 
About the proudest man in filmdom 
to-day is Alex. E. Beyfuss, vice- 
president and general manager of the 
California Motion Picture Corporation. 
It is due to his concern having secured 


America’s foremost romantic actor, 


Otis Skinner, in no less a film produc- 
tion than “Kismet.” 

This spectacular play was offered the 
California company, but the western 


concern would not consider a produc- 
tion of such a magnificent and costly 
drama with any other than Otis Skin- 
ner in the leading role. 

The contracts are now signed and its 
release is scheduled for next fall. It 
will be in ten reels. The production 
suggests unlimited possibilities. 

Mr. Beyfuss leaves for New York 
next week to arrange for a large ad- 
vertising campaign in advance of the 
production. He has received scores 
of letters and telegrams from state 
buyers on “The Unwritten Law” and 
the success of the sale of this picture 
by this method is assured. No terri- 
tory will be disposed of to any one 
until after the trade showing in New 
York City Feb. 24. 


NEW YORK ROOF OPENING. 

The New York Roof, probably to be 
renamed the New York Theatre An- 
nex, may open tomorrow (Saturday) 
or if not, early next week. Seats were 
being placed on the Roof this week. 
It is to be operated by Marcus Loew 
in conjunction with his picture pro- 
gram in thé theatre below, the two 
places playing the same show. 

The Roof will give evening perfor- 
mances only. 

It is said the business being done by 
the New York theatre under Loew’s 
management just now, together with 
the reopening of the Roof, has stopped 
all of the negotiations looking toward 
rebuilding on the site of the Klaw & 
Erlanger building. 


CUBA WANTS WAR FILM. 
Havana, Cuba, Feb. 16. 

Several of the daily papers here are 
anxious to follow in the footsteps of 
the American press and exploit de- 
picting the details of the tremendous 
world war raging in Europe. It is 
understood that one of the papers has 
already made arrangements to handle 
the pictures of The New York World 
through an agreement with Morris 
Gest and show the “Fighting In 
France” pictures here. 


FLORA FINCH QUITS VITA. 

Flora Finch the comedienne who has 
been a distinctive feature in the Vita- 
graph comedies has left that company. 

A lack of suitable scenarios and a 
general slowing down of work at the 
Vita studios are given as the causes. 


STEWART IN HOSPITAL. 
Charles G. Stewart, assistant man- 
ager of the Knickerbocker, was oper- 
ated on at a private hospital this week 
and is reported to be doing very nicely 


and expected to be out in a few days. 
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Triangle Audiences Pay 
Two Admissions 


Probably one of the greatest proofs of TRIANGLE SUPREMACY is 
the fact that exhibitors are constantly wiring us that many of their patrons 
continually pay two admissions to see the same performance over again. 
Many a moving picture fan is so thrilled with the breath-taking action in an 
exciting drama, or so highly amused at the «ewift-moving comedy in the 
Keystone, that the small matter of another admission price is not considered. 


Pocatello, Idaho, January 4th, 1916. 


W. S. Rand, 


TRIANGLE FILM CORPORATION, 


Denver, Colorado. 
Triangle opened Orpheum Theatre today. Enormous crowds. 


Everybody highly pleased. Pictures scored heavily. SOME 
PATRONS CAME TWICE IN SAME DAY. 
Don Carrothers. 


St. Paul, Minn., January 3rd, 1916. 


Mr. Arthur Lucas, 

TRIANGLE FILM CORPORATION, 
Philadelphia, Pa. 

Opened TRIANGLE PROGRAMME January 2nd to capacity 


house all day. Show great. 


Wonderful photography, beauti. 


ful directing and supreme acting. Great applause and enthus- 
iasm from patrons. 


the exhibitor. 


Strand Amusement Company. 


It is this kind of testimony week after week that PROVES the quality 
and value of TRIANGLE PLAYS to the exhibitor. They please the patrons 
and force cash through the box office windows, which is what most interests 


HAS YOUR CONTRACT BEEN ACCEPTED? 
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ASKING BIG PRICE FOR PAPER. 
Exhibitors are annoyed over Es- 


' sanay demanding twelve cents a sheet 


for “Mary Page” paper. This would 
bring the cost of a 24-sheet stand up 


to $2.88, which is regarded as ex- 
orbitant, inasmuch as Kleine-Edison, 
which is generally credited with get- 
ting out the finest paper in the trade, 
only exacts eight cents a sheet, Pathe 
five cents and practically every other 
exchange from five to seven. Pathe 
makes the minimum charge, figuring it 
as an advertisement for its service 
wherever posted. 

Another ruling of Essanay—which is 
regarded as arbitrary—is the exaction 


of payment for the last “Episode” of 
the “Page” serial, when booking the 
first, as if they feared the exhibitors 
might renege before the conclusion of 
the series. 


BUSY IN FLORIDA. 
Jacksonville, Feb. 16. 

The National Film Corporation, 
which is the new film producing com- 
pany that is being started here by Paul 
Gilmore and Billy Parsons, broke 
ground for their studio last Thursday. 

The going has been good here for the 
new company; the leading trade bodies 
endorsed the proposition, and stock is 
selling fast. The studio is to cost 
$20,000, it is claimed. 





OBJECT TO LOBBY DISPLAY. 
San Francisco, Feb. 16. 

The German Consul and the Ger- 
man-American societies got after the 
Federal District Attorney during the 
recent showing of the “Somewhere in 
France” film at the Savoy and demand- 
ed that the Federal officer stop the the- 
atre from displaying posters in the 
lobby which gave the names and ad- 
dresses of Canadian recruiting stations. 

The protests were made on the 
grounds that the exhibition violated 
the Federal law against recruiting. The 
outcome of it was that the District 
Attorney ordered the theatre manage- 
ment to remove the objectionable lobby 
display. 
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MARRIAGES. 

Marie Worth (Charlotte and Marie 
Worth) was married Feb. 8 to Homer 
J. Cline, celloist at the Academy, 
Buftalo. 

Elsie Giynn, with “It Pays to Adver- 
tise,” denies she was married to Leo 
F. Weil, a Chicago attorney. 

Abbie Clark Wright (manager of 
Princess, Montreal) was married Feb 
10 in Utica, N. Y., to Irene Barry 
(Morton Opera Co.). 

Lester Bernard (Bernard and Shaw) 
was married Sunday to Olga Lederer, 
a non-professional. 

Kathleen Lynotte (Lynotte Sisters) 
was married to Dr. Robert Smith this 
week and sailed for a honeymoon in 
Bermuda. 


ORPHEUM, LINCOLN, OFF. 

The iast Orpheum Circuit show to 
play the Orpheum, Lincoln, Neb., will 
be the bill booked in commencing 
Feb. 27. 

Thereafter the three days on the 
Orpheum Circuit occupied by the Lin- 
coln stand will be vacant. The shows 
have been appearing for two days at 
Colorado Springs the same week. 

L. M. Gannan was manager of the 
Lincoln Orpheum for 10 years. It is 
controlled by the Acme Amusement 
Co., which, when acquiring other the- 
atrical interests in the city, is reported 
to have appointed a general manager, 
who would have superseded Mr. Gan- 
nan in authority. He thereupon re- 
signed, and the theatre left the Or- 
pheum books. 


ESTABROOK’S SURPRISE. 

Howard Estabrook gave several play- 
ers who were associated with him in a 
vaudeville venture a surprise last week. 

The act was routed and the company 
had been rehearsing for a little more 
than a week, when suddenly the time 
was cancelled by the booking office. 
Mr. Estabrook gave each of the players 
a week’s salary. 


Gilbert’s Request Complied With. 

L. Wolfe Gilbert returned Wednes- 
day from Chicago and reports that his 
new song (name deleted) is a terrific 
hit. “Wolfey” asked particularly the 
name of the song be not mentioned, 
due to his innate modesty. 


BARTON IS BACK. 

Charles E. Barton, genjeral manager 
of the American Burlesque Ass’n, re- 
turned to New York Wednesday after 
a trip through the middle west in the 
interests of the circuit. 


740-POUNDER AT HARRIS. 
Pittsburg, Feb. 16. 

At the Harris this week the added at- 
traction is Happy Jack Eckert, billed 
as the biggest man in the world. 

It is the first freak attraction shown 
in this city since the “Dime Museum” 
legislation several years ago. 

Eckert who weighs 740 pounds does 
seven minutes, explaining to the audi- 
ence how he eats a dozen lobsters, two 
or three chickens and a dozen eggs 
for dinner each day. A truck is used 
to transport the feature to and from 
the theatre. He will take to the road 
with a carnival show in two weeks. 


VARIETY 


REGISTERED CABLE ADDRESS. HUGHMAC And VYENDY® 


Harry Rickards’ Tivoli Theatres, Etd. 


AUSTRALIA 
GOVERNING DOIRECTOR HUGH D McINTOSH 


CAPITAL $1500.000 


CHRIS. O. BROWN. GEN. Man4acer - UNITED STATES AND CANADA 


New Yor« Ormces. ~ 3tt @rAsno Tresree @. 0Oo PHONe 6167 Bevanrt 


New YorK, February 8 1916. 


Variety Pub. Co., 
Times Sq., N.Y.C. 


Gentlemen: = 


I am in receipt of your letter of the 
4th inst., and think vour plan relative to the matter 
of handling stolen material, an excellent one. 


I will be pleased at any time, should 
1 have a case of that description, to leave the matter 
rest with Variety. 


1 am certain that a fair decision will be 
rendered. You have my co-operation in your latest 
and newest idea. 


Yours very truly, 


Porm Itia—s$~15—5M 


JOS. M. SCHENCK 
Scnuiee. tiation TELEPHONE 2900 Barant 
Cae.e Avoress “Scnenxtow” 


Marcus Loew Booking Agrury 
Putnam Building 


1493-1495 Broadway 


New York City Feb. 7th, 1916. 


"Variety" 
New York City 
Dear Siti~ 


Referring to your communication of Feb. 4th, rel- 
ative to the protection of Original material for vaudeville 6cts, 
permit me to say the Loew Circuit is well know és 2 protettor of 
Sueh material, end there are meny ceses that have been printed in 
Variety where this oironit immediately cancelled a ‘copy’ act, 
when sufficient proof came forwerd. Therefore, in accordence 
with our well known stend in the mtter of ‘lifted material’, 
whenever an act on our circuit may be affected, we will be pleased 
to have Variety investigate it, and advise us of the result of its 
investigation, and we will furthermore ecoept Variety's decision 
8s final. I am of the opinion that Variety taking this matter 
upon itself my scoomplish a great deal of good, 


Very trul ry ober 
\ 





COMTROLLing 
we FOLLOW, 


"THEATRES ° 


OPERA HOUSE BAYONNE Nu 
OPERA HOUSE NEW BRUNSWICK.NS 
SiJOU THEATRE NEW GRUNSWICK NY 
@iv0Ou THEATRE ORANGE, NLU 
PARK THEATRE YOUNGSTOWN,ONIO 
PALACE THEATRE YOUNGSTOWN ,ONIO 
COLONIAL THEATRE AKRON,OHIO 
GRAND DPERA HOUSE AKRON OHIO. 
PARK OPERA HOUSE ERIE, PA 

GRAND OPERA HOUSE CANTON, ON 10, 
EMPIRE THEATRE HOBOKEN. N.J 


Variety, 
1536 Broadway, 
New York. 





Gent lemen:- 












Your o of tho 4th 
hand, and in rely sete the 
be pleased to asuhy gay thet 
prevent acts fron at any © 
which have been ‘irom some 
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its proposal to protect original stsateria 
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New Yor« Orrce 


LOUIS PINCUS, REPRESENTATIVE 
GAYETY THEATRE BUILDING, 1547 BROADWAY, N.Y. CITY 


New York, ——— 


TELEPHONE 410 BRYANT 


"Variety" 


New York City. 


Your lett@r of Februay 4th in reference to an articlé 
Page 5 of the "Variety" headed "Protected Material," rece! 
After reading same over I have come to the conclusion thal 
is a very good idea for everyone concerned in the profess! 
for the manager as well as the performer. 

On several occasions I have seen acts that are sinilal 
it makes it difficult sometimes to book a vertain act for! 
simple reason that they do practically the same act as som 
else, and in that way it is impossible to get any variety § 
bills. 

I will be. glad to protect any act at any time with a 
material belonging to him or her. 


Very truly yours, 





1L8/VAB 








or ee ee VARIEt Feb: 
7 : 
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me of tho 4th inst. at 
1D reply stato thet we will 


to 


way that we can to 


8 frome at any of our houses 
been "from some other performer. 


Yours very truly, 


FRIBER & 8 


AF 


PHONES. 5530-5531 BRYANT 


Cable Address “Whystar” 
Phone, Bryant 8780 


WITeK, February 7th, 1916, 
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FRANK FOGARTY, President 
HARRY MOUNTFORD, International Organizer 


OR ee ee 


ALF. GRANT, Vice-President WILL J, COOKR, Secretary-T ressurer 


Address all Gommunications and Make all Money Orders Payable to 


White Rats Actors’ Union of America, aw. 


dume Vet, 1000, by George Fuller Goldce 
Affiliated with the American Federation of Labor 
Pode «omg oo ag Nm By te my yd rm hy 
Main Office: 227-229-231 WEST 46th St. NEW YORK 
ne 


New Yorn. Feb. 14, 1916. 


"Variety," 
1536 Broadway, « 
New York City. 


Gentlemen: 


In reply to yours of the 4th, asking 
the opinion of this Organization as to your 
suggestion of protecting artists' material by 
means of a Registration Bureau conducted by 
your Journal, permit me to say that we are in 
favor of any system, proposition or scheme 
which will protect the brainwork and origin- 
pone | of the actors of the United States of 

erica. 


Yours very truly, 
y t~ 4 tod 


International Organizer. 






GUS SUN, General Manager 
SPRINGFIELD, OHIO 

NEW YORK CHICAGO PITTSBURG 

Palace Theatre Building Majestic Theatre Building Lyceum Theatre Building 


Representing the National Vaudeville Managers’ Association 


Feb. 10th, 1916. 


Variety Publishing Coe, 
Times Square, 
New York City N.Y. 


Gentlemen: - 


Replying to your favor, would say that we are 
heartily in favor of any method whereby an unbiased judge 
will decide as to the priority of Claims in vaudeville 
material. We would be glad to accept your decision in all 
cases of this kind. 


Several different times, we have been called on to decide 
a matter of thie kind, but could not do so satisfactorily 
since the means at our command, to secure evidence in the 
case, would not admit of our rendering a verdict which we 
would be willing to consider as absolutely just. 


Yours very truly, 
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AMALGAMATED VAUDEVILLE AGENCY 


COLUMBIA THEATRE BUILDING--TIMES SQUARE 














Operating the 





B. S. MOSS CIRCUIT 
PRUDENTIAL CIRCUIT 


Variety, 


NEW YORK 


February 10, 1916. 


Broadway & 45th Street, 


New York City. 


Gentlemen: = 


We have your esteemed favor of the 6th instant 


relative to your article on page 5 of the current issue of 


"Variety" entitled "Protective Material”, and both have been 


carefully noted. 


With reference to the last paragraph of your letter, 


the Amalgamated Vaudeville Agency will recognize "Variety's" 


decision in any "Material" contests that may arise and such 


means as may be necessary, will be employed to restrain the 


use of "lifted material”, while the act is playing in theatres 


booked by us. 


BSM/GC 


Yours truly, 


AMALGAMATED VAUDEVILLE AGENCY, 


i Pere 


President. 


Following Theatres: 


F.& H. Amusement Co., Inc. 


Management Marcus Heiman 
321-322 Monroe Building Gilet Mis 
Michigan Avenue @ Moarce Street 

Telephone Randolph 3735 
Chicago 
te cepty to thie commeaionton 
Samuel Kehl Rechlerd, IU. 


Care Western Vaudeville 
Manegere’ Association 


Majedtic Thearre Balding Orpheum Thestre 
Telephone Raadoigh 27 


Chicago 


Ped. 9, B16. 


Dee Moines, le. 
Bditor, "Variety", 
Time Square, 

New York City, N.Y. 


Srous City, le 
Mayedtic Theetre 
W sterioe, le. 
New Grend Thestre 
Lv aerville. led 
Orpheum Thestre 
Replying to your letter of Feb. 4th, voce 

would be very glad to accept the lane’ 
“Variety's” decision on any material SR ON 
contest thet might arise and would 
be verv glad to do any end all thinge 
= Our power to protect the rightful 
wner. 


Dear Sir: 


Seuth Bead. lad 
The Hippodrome 
Terre Heute, lead 
‘ Varietios Theatre 
Terre Heute, led 
Youre very truly, Orpbeum Thestre 
Duluth. Mice 
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PARTING WORDS. 
By O. M. Samuel. 


“Thanks for a very pleasant engage 
ment.” 

“Remember me to the wife.” 

“T’ll see if she’ll stand for the cut.” 

“Try to fix up something for me, old 
man.” 

“We'll boost you to the New York 
office.” 

“The last half will do.” 

“Good-bye and good luck.” 

“Don’t forget to write.” 

“We'll take it out if you insist.” 

“You’ve got the best orchestra on the 
circuit,” 

“V’ll plug it for all I’m worth.” 

“Is the baggage all right?” 

“Oh, you'll see us again soon.” 

“The best of luck to you.” 

“That’s the best time to see him.” 

“Sorry, but I can’t spare it right 
now.” 

“Let me know how everything goes.” 

“You can catch me there always.” 

“T won’t forget you soon.” 

“If you need me, call on me.” 

“Ring me up at the hotel.” 

“Hope you ‘go’ better next time.” 

“Did you get 
them?” 

“Don’t be late for rehearsal.” 

“Shu. the door!” 

“No! ae’s not in!” 

“I’m sorry, but it’s the only way.” 

“He's cut of town at present.” 

“I hope to be able to reciprocate 
some day.” 

“You’re bound to succeed.” 

“If you don’t, let me know.” 

“Trust me.” 

“S’long, old scout.” 

“This town has certainly been good 
to me.” 

“You needn’t bother.” 

“Just do the best you can.” 

“It’s that or nothing.” 

“Maybe, I’ll return some day.” 

“Think it over, my boy.” 

“Just keep on trying.” 

“Take good care of the children.” 

“A pleasant journey.” 

“Get a good night’s rest.” 

“See you again.” 

“Try to dig up something new.” 

“We can’t see it for that money.” 

“Maybe you'll do better with them.” 

“If you visit our town, be sure tc 
call on us.” 

“You're through.” 

“The treasurer will pay you.” 

“Those passes were good last week.” 

“Call the house officer.” 

“Never mind brushing the hat, I’m in 
a hurry.” 

“Just mention my name.” 

“Tt’s not what we were expecting, 
but we'll take it.” 


by without tipping 


CALDER RECOVERING. 
Baltimore, Feb. 16. 

Frank Calder, manager of the “High 
Life Girls” and well known in burles- 
que circles is confined at the Union 
Protestant Infirmary having undergone 
an operation for appendicitis and in- 
testinal trouble. He is now well on 
the road to recovery. 


Palace’s Two Hold-Overs. 
Wednesday it looked as though the 
Palace, New York, will hold over for 
next week the Dolly Sisters and Adele 
Rowland, both on this week’s program. 
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DRIVEL OF THE FILMS 


By J. A. MURPHY 


(Mr. Murphy ts the author of the famous “Adam Sowerguy” series published 
in Variety some years ago.) 





Oyler Clicks, camera man, attended 
a directors meeting of the Assofoetida 
Co. and took some very exciting battle 
scenes. 





The staff of the Sciatica Co. is now 
as follows: Alan Wunck (manager of 
negative production); Edam Wunck 
(supervising director); Gorgan Wunck 
(producing director); Nute Wunck 
(associate director); Ched Wunck 
(assistant director); Roche Wunck 
(technical director); Ches VWunck (art 
director). Nita Wunck will take charge 
of the scenario department and Mrs. 
Cholem Wunck will attend to the 
wardrobe. Myran Larune has been 
engaged for romantic leads, but does 
not expect to remain long with the 
company. 





Poynter Pensyl wrote two single 
reel comédies last month. Both are 
under consideration by the scenario 
editor of The Avalanche Co. 





The Hydrophobia Features Co. has 
offered to purchase Yellowstone Na- 
tional Park from the government. The 
park, if obtained, will be used as a 
play ground for children employed in 
the Hydrophobia productions. 





Winden Lipp, tuba player with The 
Squash McCormick One-Ring Circus, 
has been engaged as supervising di- 
rector with the Piffle Co. 


Ches Wunck, art director with the 


“Cotton Growing in Alaska,” educa- 
tional, will be marketed through the 
sSovolopus Exchange. 





Michael Dunlaney, who has been 
busily engaged with the Steinway Co, 
moving pianos, will in future devote 
his time to moving pictures. 

“Milking the Milk Weed” is on the 
same reel with “A Night in a Tack 
Factory,” released by The Fantod Feb- 
rile Features Co. 





Oyler Clicks, camera man, sailed for 
Valparaiso last week. He will remain 
several winters in the south and return 
north about the middle of next month. 

Anso Forth, who has just succeeded 
in disposing of his negative at 40 cents 
a foot, says there is very little change 
in the film industry of late. 





Jol Merry, in charge of the private 
projecting rooms of The Vacuum Co., 
laughed twice last week and was dis- 
charged. 

Stephen Gaser has perfected a proc- 
ess for sensitizing strips of tissue 
paper to take the place of celluloid 
films. By using marionette figures and 
shadowgraph apparatus he has been 
able to dispense with actors entirely. 
Developing and printing by the usual 
methods are also abandoned as all of 
his duplicates are made by stencil in 
four colors with transparent aniline 





Sciatica Co., had great difficulty in ob- inks. Mr. Gaser says he can market 
be taining the Winchester magazine rifles his product at ten cents per reel and 
ei used by the Indians in the five-reel will distribute through the Woolworth 
Bhi feature “Indian Wars of 1812.” Stores. 
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PETITION 





Ladies and Gentlemen:— 


TO EVERYONE IN THE FILM 
BUSINESS IN AMERICA ! ! 


You are all requested to contribute something as soon as you can 


Flytie Gadder with the Hybrow Co., 
is noted for her ready wit. While on 
an out-door location during the recent 
cold spell, the camera man remarked 
that the weather was not very con- 
genial. Quick as a flash, Miss Gadder 
replied: “It is congenial if it is not 
congealed.” 

The title of the latest Assofoetida 
Feature has been changed for the third 
time. The original title was—“The 
Kiss That Sears”. This title was re- 
placed by “The Love of Luzetta.” It 
will be released under the title “Fun in 


a Doughnut Foundry.” 





Mel Wunck, property man with the 
Sciatica Co., was unable to procure the 
old-fashioned blunderbusses with flar- 
ing muzzles required for “The Pilgrim 
Fathers” production. Mel proved him- 
self equal to the emergency by cutting 
off the barrels of a number of old 


muskets and soldering very large tin 
funnels in their places. During the ac- 
tion of one of the scenes when the 
muskets were fired, one of the funnels 
was blown from the musket stock and 
jammed tightly over the head of Gear- 
in Cogs, the camera man. Mr. Cogs 
remained at his post without missing 
a turn of the crank until the scene was 
finished and when the tin funnel was 
pried from his head he remarked that 
“he had been in the picture business 
ten years, but had never before been 
canned.” 





A very peculiar complication con- 
fronts the Hydrophobia Co. Guppy and 
Fogg were engaged for a series at a 
weekly salary of $7,552. After a few 
scenes were taken in their first picture, 


<< 





their antics became so _irresistably 
funny that all work on the other stages 
stopped as actors and directors alike 
were convulsed with laughter. Day 
after day efforts were made to proceed 
with the work, but the camera man, 
convulsed with merriment, was unable 
to crank his camera while the director 
and the entire staff were “over- 
whelmed with guffaws.” Although 
Guppy and Fogg are under contract 
with the company for a year, the series 
will have to be abandoned. An attempt 
was made to project the few scenes 
that were taken, but the operator 
laughed himself sick before he could 
thread up his machine. The Hydro- 
phobia Co. can not farm Guppy and 
Fogg out in vaudeville for they have 
sworn “never to return to the speaking 
stage.” 





When the Avalanche Co. first an- 
nounced its intention of building a 
forty stage studio to cost $150,000 the 
statement gained but little credence, 
but now, the most skeptical can be 
convinced by looking at the architects’ 
plans and blue prints in the company’s 
offices. The specifications provide for 
a structure 30 by 40 feet. The front 
to be hemlock lumber with cottonwood 
trim. The rear and sides to be cov- 
ered with tar paper and battened with 
very handsome lath. A roof of cor- 
rugated iron will cover the entire 
building and the doors, sash and other 
mill work will be furnished by the 
largest wrecking firm in the east. As 
the building is needed at once the work 
will be started in the spring. 











VIRGINIA NORDEN 
Vitagraph Co. 























j to the motion picture campaign for the Actors Fund of America. Mail 
d it in at once to J. Stuart Blackton, Treasurer, Locust Ave., Brooklyn, 
} New York. $1,000,000 is needed to endow the Actors Fund of America 
and forever eliminate their annual collections. The Motion Picture 
industry has pledged itself to contribute $500,000 and we are going to 
| give it $500,000 in Fifteen weeks! All of us must do our part—we are all 
: obligated to do our part for the decrepit in art—we must all give some- 
le thing. It is the worthiest of causes and comes right home to all of 
1B us. Jump in and help now!—come on—give what you can at once and 
a if you co-operate in spirit as well by sending a little cash this tre- 
i mendous project is as good as accomplished. What would be an im- 
| possibility to others the young, strong motion picture industry can do 
in Fifteen weeks—getting $500,000. Did you ever take a look at the 
Actors Home in Staten Island? Well, that’s where many of the once 
hale and hearty stars go to be taken care of—now, you are going to 
endow that home and there will be no more annual collections. You 
will never be called on again to give to the Actors Fund. The general 
public is going to contribute, too, but first you must set them a good 
example—send in a sum of money—what you please—we will publish it, 
name and amount—the philanthropic public will read it—will follow 
your good example at once. All checks and money orders, or coins, 
should be sent to Treasurer J. Stuart Blackton, Motion Picture Cam- 
paign for the Actors Fund, Locust Avenue, Brooklyn, New York. 


Cordially, 
4 SAMUEL GOLDFISH, Chairman. 
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PHOTO-PLAYS 
ANNOUNGE 
The Fifth Release 


Carter De Haven and 
Flora Parker De Haven 


In a 20th Century Romance 


“THE WRONG 
DOOR” 


Directed by 
Carter De Haven 










Chief Executive Offices 
1600 Broadway, New York 


or your local Bluebird offices 
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CHAPLIN’S TERMS GO UP. 


The terms under which Charlie 
Chaplin wishes to resume his making 
of Chaplin comedy film reels soared 
upward this week, in Chaplin’s nego- 
tiations with Essanay of Chicago. Es- 
sanay is the concern that had Chaplin 
under agreement for two years after 
the screen comedian left Keystone. 

Essanay’s standing offer to Chaplin 
to renew the agreement was $10,000 
weekly for one year, a bonus of $100,- 
000 for signing the contract and 50 
per cent. of all profits Essanay re- 
ceives from Chaplin films, that 50 per 
cent., however, to cover the $500,000 
yearly guarantee, Chaplin to receive 
the surplus if any, over that amount. 

Chaplin’s increase of the terms was 
to 60 per cent. of the profits and the 
matter is there hanging. 

Other people have been in negotia- 
tion with Chaplin. A combination said 
to be composed of Marcus Loew and 
Joe Schenck and William Fox and 
Winnie Sheehan, are reported to have 
talked the matter over with Chaplin, 
looking toward the formation of an 
independent corporation that would act 
as a wholesale distributor of the Chap- 
lin output, without regard to any pres- 
ent service. 

Chaplin has the means to start his 
own service, but finds the need of a 
proper Organization means much, prob- 
ably as much as the pictures them- 
selves, for full returns. 

With the sale of the G. M. Ander- 
son interest in the Essanay to George 
K. Spoor (the remaining partner of 


that picture manufacturing corpora- 
tion) Mr. Spoor will take up the Chap- 
lin matter. Anderson, who is also 
known as Broncho Billy, was in New 
York for a‘couple of weeks when he 
offered to sell out his Essanay share 
to private buyers here. This led to 
the Spoor purchase. 

Spoor and Anderson started the Es- 
sanay, after Mr. Spoor had had some 
itinerant experience with film. Mr. 
Anderson was a stock actor, without 
means at the time. Mr. Anderson is 
said to have induced Spoor to invest 
$2,500 in the original business that lat- 
er made them both millionaires. 

Essanay has confided to the trade its 
intention to release shortly a number 
of its old Chaplins and intend charging 
the same prices they have been quoting 
for their latest releases by that com- 
edian. The demand is so big they feel 
they can get away with it. When these 
are exhausted then the new ones will 
be placed on the market. The Chaplins 
in the hands of the General Film are 
said to be working all the time. 

Another concern has assembled a 
three-reel rehash of old Keystone 
Chaplins that were never copyrighted, 
probably securing them in the open 
market in England and is selling them 
all over the country, accompanied by 
rew and original Chaplin paper. Ex- 
hibitors are aware of the origin of the 
three-reeler but care not, feeling that 
the public will “fall for” anything bear- 
ing the name of Chaplin. 





If you don’t advertise in VARIETY, 
don’t advertise 


WORLD-EQUIT. ALL O. K. 


Practically all the “loose ends” of 
the World-Equitable 


are now 


reorganization 
apparently adjusted and it 
can now be stated that not only is the 
original announcement of new capital 
to the extent of $800,000 in hand, but 
this amount 
$1,200,000. 


Arthur Spiegel is now in full charge 
as president, at a salary of $40,000 
per annuth and, in addition, 10 per cent. 
of all profits over $300,000 a year. 

The only matter not yet definitely 
settled up to Wednesday was alleged 
by insiders to be a matter of “salary” 
to be paid Joseph Rhinock. 

It is understood Ladenberg, Thall- 
man & Co., underwriters of the World- 
Equitable, have in mind some sort of a 
general amalgamation of manufac- 
turers, which would include a number 
of prominent film concerns. 


has been increased to 


SCARCITY OF CARBONS. 


The scarcity of carbons for project- 
ing machines is becoming serious, 
owing to the absence of shipments 
from Germany. Packages that former- 
ly sold for $2 a package are now bring- 
ing $7.50. 

Imported carbons are the only ones 
suitable for picture projection and as 
the present supply of them is being 
rapidly exhausted, a new lighting 
scheme for projection will have to be 
invented or film theaters will have to 
close. 


MOVING PICTURES _» 





PATHE TO QUIT? 

The trade was notified this week that 
Pathe would cease its regular releases 
after to-day (Friday), the concluding 
feature being Balboa’s “The Shrine of 
Happiness.” Hereafter they may re- 
lease one feature a month. For the 
time being they will.continue with their 
News Weekly and “The Iron Claw” 
serial. 

Report has it the reason for this de- 
termination is the prohibitive competi- 
tion due to the surfeit of weekly fea- 
ture releases, which compelled them to 
sell such expensive features as “Madam 
X,” “The Beloved Vagabond,” ete., at 
$10 a day. 


TIMELY FILM SHOWING. 


San Francisco, Feb. 16. 

Just as “Hop, the Devil’s Brew” was 
being pre-released at the Portola and 
in the theatres of the Turner & Dahn- 
ken Circuit, the news “broke” on the 
front pages of the local dailies that 
Customs officials had rounded up a 
band of opium smugglers and in a 
fight, when Federal officials cornered 
him, J. B. Gray, reported leader of the 
opium traffic on the Pacific Coast, was 
killed and $6,000 worth of the illegal 
drug was found in his room at the Sea- 
board Hotel on the Embarcadero, 

The Bluebird Photoplay was time- 
liness itself, for the details of “Hop, 
the Devil’s Brew” were authentically 
worked out under the supervision of 
focal Customs officials and the opium 
smuggling traffic was authoratively ex- 
posed. 








Mountains 


WILLIAM FOX 


PRESENTS 


WILLIAM 
FARNUM 


“Fighting 
Blood” 


A Virile Story of the Kentucky 








Written and Staged by 
Oscar C. Apfel 





130 West 46th Street 








FOX FILM CORPORATION 





New York City 








show. 


Brooklyn, Jan. 17th. 


weeks thereafter on tour. 


“The Sporting Widows.” 
West. 


act. 


recently. 


£604 Longacre Bidg., 








“The Picture that set all New York talking.” 
The Only German War Film to play the B. F. Keith Houses. 


The Fatherland Magazine presents 


“FIGHTING the ALLIES” 


Five reels full of action. Actual Battle scenes 
in the sky, land and sea. Absolutely the best 
added attraction that was ever played with any 


MAX SPIEGEL booked them with the “Tourists” at the Casino Theatre, 
It was such a tremendous success that he booked it 
for the Miner’s, Bronx, then Empire Theatre, Brooklyn, and for seven 


JACOBS & JERMON, who noticed the pulling power of this wonderful 
picture booked it for the Casino Theatre, Philadelphia, Jan. 3lst, with 
It made such a tremendous hit that they had 
booked it for Baltimore, Washington, Pittsburgh and three weeks in the 


MR. CURTIN, of the Empire Theatre, Brooklyn, also noticed the pulling 
power and immediately booked it for his house the week of February 14th. 


MR. WOLFORD, of the Yorkville Theatre, New York, who observed what 
the picture was doing, immediately booked it for the week of Feb. 21st 
at his theatre with “The Cabaret Girls.” 


MR. MURDOCK AND MR. ALBEE, of the B. F. Keith’s Vaudeville circuit, 
after seeing the picture, booked it as a headliner in the Colonial, Orpheum 
and Alhambra theatres, New York City. This is the first time in history of 
big time vaudeville that a motion picture was booked as an extra feature 


These pictures are entirely new. 
at the Colonial, Alhambra and Orpheum Theatres 


Will accept bookings on percentage or flat rental. 
STATE RIGHTS FOR SALE 


SAMUEL CUNMMINS 
Bway. and 42nd St., New York City 


First time shown 
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star 


Do it Now. 





“a; ARRANGE NOW 


yn * for advance 
: bookings on 


“Little Peppina ”’ 


The wonderful production of the 


Famous Players Film Company 


It is the first seven-reel photoplay in which the idolized 


MARY PICKFORD 


has ever appeared 


It is in every sense a 


Paramount Picture 


All exchanges have been supplied with additional prints 
so everyone can take advantage of this opportunity. 


Booked three 

by Jones, Lanick and Schaefer 

at La Salle Theatre, Chicago. 
February 20th, Broadway Theatre, New York 


If you haven’t already seized this opportunity—secure 
the Paramount Program in time to get Little Peppina. 


or extended 


weeks solid 








IMPORTANT CENSOR RULING. 
Philadelphia, Feb. 16. 
The Court of Common Pleas of 
Pennsylvania has upheld the right of 
moving picture manufacturers to ap- 
peal from decisions of the State Board 
of Censors, which establishes an im- 
portant ruling. The decision was 
handed down in the -appeal of the 
Franklin Film Co. in the “Virtue” film 
case. 





NEW PICTURE CIRCUIT. 
Oklahoma City, Feb. 16. 


Fourteen exhibitors met here in pre- 
liminary confab to organize a circuit 
of fourteen Southern theatres seating 
from 1,200 to 1,600. Paul Le Mar- 
quand, of the Kansas City Empress 
and Starland Theatres Corp., with 
Manager Weatherford, of the Jeffer- 
son, Dallas, are the prime movers. 


GIRLS AND “PICTURES.” 


Never before in the brief history of 
the film trade have there been so many 
applications from young girls to be- 
come “picture actresses” as at present, 
it would seem, from the universal re- 
ports of studios. 

These girls in the main are without 
experience, but are lured by the stories 
of wealth and fame they have heard or 
read about with female picture stars. 

One cause is said to be the belief 
of the young women they will be 
“sweetly loved’ in the pictures, find- 
ing a handsome sweetheart perhaps as 1 
husband if they are successful. The 
heroic and romantic features have in- 
stilled this idea into the foolish maid- 
ens’ minds. 





COM. BELL SLEUTHING. 


License Commissioner Bell is now 
making personal inspections of picture 
theatres. 

The Gerry Society is continuing its 
activities in the Bronx, and practically 
every theatre there has had a recent 
violation. 





EVANSTON HOUSE BURNED. 
Chicago, Feb. 16. 
Crossed electric wires started a fire 
in the Strand picture theatre, Evans- 
ton, Sunday night, damaging the house 
considerably, the estimated loss being 
about $8,000. 
The theatre was closed at the time. 


COAST PICTURE NEWS. 
By GUY PRICE. 

Supreme joy reigns in “the capital of 
Filmdom” as a result of Representative 
Hughes’ withdrawal of the censorship Dill. 

Ruth Roland was fined $18 or 90 days in 
jail for speeding, and then the Judge re- 
pented and suspended sentence. 





Lanier Bartlett claims to have written 
the scenario which Selig is to use for his 
production of ‘‘The Crisis,’’ and Colin Camp- 
bell, who is to go to St. Louis to direct 
the film-making, says Mr. Bartlett’s script 
will not be used. Evidently somebody’s wrong. 





Lois Meridith says she is satisfied to re- 
main at Long Beach, by the sea, for life. 
Lois is easily satisfied. 





Jesse L. Lasky will be back “on the lot” 
in Hollywood around the first of March. 





A statistician has figured that in Los An- 
geles alone the film companies have increased 
the automobile business 50 per cent. 





The status of the local censors is still in 
the balance. Somebody ought to cut the rope. 

Anita King has signed with the Lasky for 
another year. 

Harry Hammond Beall is promoting a co- 
operative society which is supposed to benefit 
the movie player. 

Barney Sherry threatens to move away from 
Venice. If he ever does Venice will go to the 
-well that would be telling. 





Harry McCoy is still teaming with Ruth 
Roland at benefit performances. They make a 
clever vaudeville pair. 





Fred Mace’s hair hasn’t changed to black 
yet. Every so often the comedian announces 
a new shade, and he generally makes good. 

Book Publisher Reynolds of Chicago, who 
has made a fortune out of Harold Bell 
Wright’s novels, is in the city arranging for 
the filming of several of Wright’s books. 





Donald Crisp nearly spoke at a meeting of 
the Cosmos club recently. He was invited 
and went, but soon after seating himself he 
developed a chill and an excuse and “beat it.” 





“Ramona” sold out Clune’s Auditorium for 
a solid week and promises to keep it up. 
The picture looks like a million dollars for 
its producer. 





Lloyd Brown took a brief rest at the 
Springs recently. 





Albert W. Hale has fully recovered from an 
attack of rheumatism. 





Dorothy Dalton has returned from San 
Diego. 





Dorothy Barnard made her first public 
speech at Miller’s theater in behalf of the 
Actors fund. 


Samuel 8. Hutchinson, head of the Amer- 
ican, was down from Santa Barbara on busi- 
ness last week. 





Pictures Displacing Vaudeville. 
New Rochelle, Feb. 16. 
Loew’s theatre which had been play- 
ing pop vaundeville (including three 
acts and pictures), reverted to a 
straight picturg policy week. 








NEW PHOTOGRAPHY 
Above represents a scene from “The Hand of Peril,’? a World-Paragon release, directed by 
Maurice Tourneur, who claims this is the first time the interior of an entire house (9 rooms) was 
shown at one flash in a motion picture. 
The action is carried from one room to another without resorting to cutting and joining. 











SOME BIG PICTURE DUE. 


There is a big feature film due in 
New York shortly. Some picture peo- 
ple recently made an offer of $600 
weekly rent on an indefinite lease for 
the Candler theatre. It was stated to 
Cohan & Harris the report says, at the 
time they received the offer the house 
would be wanted early in March. The 
firm’s “House of Glass” is playing 
there, and the proposal to rent was 
declined. The Candler costs Cohan & 
Harris about $35,000 a year. 

Speculation as to what picture is 
about to be sprung narrowed down to 
the reported big feature D. W. Grif- 
fith has been working on, and the 
William Fox-Kellermann feature Her- 
bert Brenon has been directing in the 
West Indies for the past five months. 
As Mr. Brenon will not return to 
New York with the Kellermann com- 
pany before March 15, and some time 
after that will be required to shape up 
the long feature for the screen, it 
leaves the Griffith as the possibility 
for a March showing, if it then hap- 
pens. 

There is a 12-reel Griffith called 
“Ramona,” now nearing completion on 
the Coast under the immediate direc- 
tion of Donald Crisp. 





PRINTING DISTURBING TRADE. 


The printing of films is becoming a 
problem to the picture makers. There 
is a scarcity of metol in the market, 
and that chemical is necessary to the 
proper projection of the pictures, 

A representative of the Eastman com- 
pany is said to have visited New York 
last week to consult with the users of 
the Eastman film as to the possible 
remedy. The present printing leaves a 
dimness at intervals. 

One large manufacturer is said to 
have changed printers for his films 
three times within the past six weeks, 
in the hope of bettering the product. 

The market shortness of metol and 
the other chemicals arises from the 
war. 


GOOD VENTILATION DEMANDED. 
Cincinnati, Feb. 16. 
Chief Sanitary Inspector W. C. Fol- 
som announces he will swear out war- 
rants for the owners of picture the- 
atres in which the air is very bad. 
Tests of the atmosphere in theaters 
made by Folsom showed that in some 
the air contained as high as 20 per 
cent. carbon dioxide, whereas the maxi- 
mum should be about 10 per cent. 
A campaign against impure air, in 
show houses was recently launched at 
the City Club. It was recommended 
there that managers of legitimate as 
well as other theatres be forced to close 
if they do not properly ventilate their 
places. 





NEW HOUSE FOR DETROIT. 
Detroit, Mich., Feb. 16. 


The Rialto Theatre Corporation, cap- 
italized at $120,000, will build a theatre 
on the amphitheatre style at Gratiot 
and Mt. Elliott avenues, seating 1,500. 
Work will start April 1. J. C. Ritter, 
proprietor of the Boulevard theatre, is 
president of the company. 
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OBITUARY. 


Thomas F. Shea, for over 20 years 
business manager of the Empire the- 
atre, New York, and manager of the 
Criterion since under the direction of 
James K. Hackett, died Feb. 10 at his 
New York home. Mr. Shea was 61 
years old. He started his theatrical 
career at the Union Square theatre 
where he rose from head usher to man- 
ager, remaining there until he became 
affiliated with the late Charles Froh- 
man interests at the Empire. A widow 
survives. 

John F. Harley, the theatrical man- 
ager who started the present season as 
company manager for Joseph Brocks’ 
“Trilby,” which he was forced to leave 
last fall in Buffalo, through ill health, 
died this week in Denver, his home 
town. Mr. Harley was 52 years old 
and long connected with the theatrical 
business. He leaves a widow and two 
children. 


IN REMEMBRANCE 


LINDEN BECKWITH 


FEBRUARY 24, 1913 





Edmund Newell, known as Major 
Newell, a midget long identified with 
circuses, died last week in Liverpool, 
according to report. He was 60 years 
old and had been married twice. His 
second wife was a normal si-ed woman 
by whom he had two children. They 
survive. His first wife was Minnie 
Warren, also a midget. 


—_—— 


Robert Recker, one of the best known 
orchestra leaders in the East, died 
Feb. 5 at Bellevue Hospital, New 
York, after suffering for a_ short 
time with a complication of diseases 
Recker’s Harmonists at the Alhambra 
helped establish that house during its 
early career. Later the director played 
at the Dewey. 

Michael Isaia, known as Mike Ezier, 
died in Pittsburg, Feb. 12, after a lin- 
gering illness. He was 52 years of age. 
He was a life member of the I. A. T. S. 
E. and Bill Posters’ Union, and was 
connected with the Grand opera house 
for the past nine years. J 





Charles Raffin, proprietor of Raffin’s 
Monkeys, died at the residence of his 
son, Ernest Raffin, Feb. 7. He was 
the first clown ever imported to this 
country, coming here in 1887 with the 
Marinelli Shows. He is survived by 
three sons and two daughters. 

Mrs. Genevieve Bush, wife of Al 
Bush, the German comedian, died Feb. 
8 in Henderson, Ky., after a lingering 
She was 30 years old, and be- 
sides her husband is survived by a 
daughter. 

Mrs. Burt Haverly, professionally 
known as Mme. Dowling, well known 
in production circles as a costumer, 
died in St. Luke’s Hospital, New York, 
Feb. 12 ard was buried under the super- 
vision of the Actors’ Fund Feb. 15. 


The mother of Phil Adams, comedian 
with “The Fascinating Flirts,” died of 
heart trouble Feb. 9. 


-- 


(Continued from page 15.) 


Seattle. 
ORPHEUM 
Geo Damerel Co 
Umberto & Sacchetti 
Bankofft & Girlie 
Dugan & Raymond 
Hallen & Huntér 
Dupree & Dupree 
Julie Ring Co 
EMPRESS (sc&abc) 
Howatson & Swaybell 
Jules Levy Family 
8 Black Dots 
Mr & Mrs Thomas 
Adams Beverly & West 
Gregoire & Elmina 
ALHAMBRA (wva) 
Carl Rifner 
Mr & Mrs Bennett 
Jack Polk 
‘Musical Matinee” 
2d half 
Math Bros & Girlie 
King Black Face 
Jewel City 3 
Musical Venus 
PANTAGES (m) 
“Board School Girls” 
Al Fields Co 
Norton & Earl 
Reed & Wood 
Cooke & Rothert 
Shreveport, La. 
MAJESTIC (inter) 
McGowan & Gordon 
Noodles Fagan 
Harry Jolson 
Kremka Bros 
2d half 
Edyth & Eddie Adair 
Mason & Murray 
Carson & Willard 
Gaudsmidts 


Sioux City 
ORPHEUM (wva) 
Leonardi 
Hufford & Chain 
Leon Sisters 
Lillian Kingsbury Co 
(One to fill) 
2d half 

Lua & Analeka 
The Cansinos 
Dolan & Lenharr 
3 Leightons 
Laurie Ordway 


South Bed, Ind. 
ORPHEUM (wva) 
“Around the Town” 
2d half 
“Flirting Widow” 
Ward & Faye 
(Three to fill) 


Spokane 
PANTAGES (m) 
“Dream Pirates”’ 
Packard 4 
Dancing LaVars 
Emmett & Emmett 
Chris Richards 


Springfield, Ill. 
MAJESTIC (wva) 
The Lampinis 
Leroy & Mabel Hartt 
Song & Dance Revue 
John Geiger 
“When We Grow Up” 
2d half 
“All Girl Revue” 
Mabel Harper 


Springfield, Mass. 

PALACE (ubo) 
Hamilton Bros 
Hope Vernon 
Parish Bros 
Don Alfonso Zelaya 
Whiteside Co 
(Two to fill) 

2d half 

Lordy’s Dogs 
Clarence Wilbur 
Wm Armstrong Co 
Worsley & Ashton 
Norman & St Clair 
Conroy Models 


Springfield. Mo. 
JEFFERSON (wva) 
Edmunds & La Velle 
Lawrence & Hurl Falls 
Lorraine & Morton 
2d half 
Hettie Sherwin 
Earle & Edwards 
Evans & Sister 
Springfield, 0. 
SUN (sun) 
Lelia Davis Co 
Florence Troupe 
Anna Eva Fay 
Art Adair 
2d half 
Gruett & Gruett 
Anna Eva Fay 
(Two to fill) 


Superior. Wis. 
PEOPLES (wva) 
Hayes & Wynne 
Prince & Deerie 
Gordon Eldrid Co 
2d half 
Leo Fillier 
Ed & Jack Smith 
(One to fill) 
‘Tacoma 
PANTAGES (m) 
Carmen’s Minstrels 
Andy Lewis Co 
Grace Cameron ‘ 
Ruth & Kitty Henry 
Bett’s Seals 
Terre Haute, Ind. 
HIPP (wva) 
Merle’s Cockatoos 
Baron Lichter 


“Earl & Girls” 
Dunbar & Turner 
The Vanderkoors 
2d half 
Kelcey Sisters 
Greene & Parker 
Frank Stafford Co 
Joe Cook 
‘‘Neptune’s Daughters’”’ 
Toledo 
KEITH’S (ubo) 
Cycling Brunettes 
McCloud & Carp 
Kath Clifford 
‘‘Cranberries” 
Corbett, Shep & D 
Morgan Dancers 
Allman & Dody 
Great Leon 
PALACE (sun) 
Harry Vokes Co 
Willie Zimmerman 
Four Rubes 
2d half 
Lelia Davis Co 
Fan Tan Trio 
Florence Troupe 
Topeka, Kan. 
NOVELTY (inter) 
Cole & Wood 
Turpins 
Murray K Hill 
Schovani Troupe 
(One to fill) 
2d halt 
O’Mearas 
DeVine & Williams 
3 Ameres 
(Two to fill) 
Toronto 
SHEA’S (ubo) 
Geo Nash Co 
Chas Mack Co 
Connolly & Wenrich 
Merian’s Dogs 
Dooley & Rugel 
Holmes & Buchanan 
Payne & Niemeyer 
The Novellos 
YONGE ST (loew) 
Barnes & Robinson 
GH & Montgomery 
Courtney Sisters 
“Ships Pass in Night’ 
Neil McKinley 
Dawson Lanigan & Co 
(One to fill) 
Troy, N. Y. 
PROCTOR’S 
Rae & Benedetto 
Katherine Calvert 
Le Roy & Harvey 
Claude Golden 
Windsor Trio 
Emil Mendelsohn 
“Fashion Shop” 
Jerome & Carson 
half 
Thomas & Henderson 
F & E Fisher 
Ward & West 
Hartley & Pecan 
Hotel Lads & Lassies 
Frazier Bunce & M 
Gordon & Ricca 
Tulsa, Okla. 
EMPRESS (inter) 
Garcinetti Bros 
Parision Trio 
Broughton & Turner 
National City 4 
Beatrice Sweeney 
2d half 
Joe Kennedy 
Wilson & Lenore 
Claudius & Scarlet 
Roach & McCurdy 
Emmy’s Pets 
Vancouver, B. C. 
PANTAGES (m) 
“Bachelor's Sweethts 
Will Ward Girls 
Magdie De Long 
Burns & Kisseu 
Cavana Duo 
Victoria, B. C. 
PANTAGES (m) 
“Dairy Maids” 
Mystic Bird 
Yates & Wheeler 
Wright & Davis 
Arminto & Bros 
Walla Walla, Wash 
LIBERTY (wva) 
Ruth Page 
“I Died” 
Taylor & Howard 
Mabel, Fonda 3 
~ 2d half 
Lyric 4 
Musical Fredericks 
Gladys Arnold 
Annie Abbott Co 
Washingten 
KEITH’S (ubo) 
Internationa] Girl 
Kenneth Casey 
Local sketch 
Kramer & Morton 
Lillian Russell 
Olympia Desval 
Henry Lewis 
Ellis & Bordini 
Waterbury, Conn. 
POLIS (ubo) 
Weber & Wilson 
Walters & Walters 
Wm Armstrong Co 
Helen Davis 
Browning & Morris 
“Fortune Seekers” 
2d half 
Bob & Tip 
Norma Gray 
Ethel Whiteside Co 
Parish Bros 
Doredo’s Models 
(One to fill) 


” 


Waterloo, Ia. 

MAJESTIC (wva) 
Bella Italia Tr 
Elrey Sisters 
Laurie Ordway 
(Two to fill) 

2d half 

Vernie Kaufman 
Ben Smith 
“The Debutantes” 
Bixley & Lerner 
Everest’s Monks 


Wheeling, W. Va. 
VICTORIA (sun) 
Harry Coleman 
Work & Ower 
“Watch Your Step” 
Greagory Troupe 
(One to fill) 
2d half 
Hyman Adler Co 
Mack & Mack 
Frank Chase Trio 
Catherine Rouhitt 
(One to fill) 
Wichita, Kan. 
PRINCESS (inter) 
Joe Kennedy 
Wilson & Lenore 
Claudius & Scarlet 
Emmy’s Pets 
Roach & McCurdy 
2d half 
Bill Dooley 
Cole & Wood 
Turpins 
Murray K Hill 
Schovanie Troupe 
Wilkes-Barre, Pa. 
POLI’S (ubo) 
(Scranton Split) 
1st half 
Caron & Farnum 
Gertrude Long Co 
Telegraph Trio 
Shannon Annis Co 
Coogan & Cox 
Young Sing Tr 


Williamsport, Pa. 

FAMILY (ubo) 
Millard Bros 
George Yoemans 
“Which Shall I M™” 
Halligan & Sykes 
Three Floods 

2d half 

Roser’s Dogs 
Lester Trio 
Wood Trio 
Wood & Wyde 
Maryland Maids 
(One to fill) 


Winnipeg, Can. 
ORPHEUM 
C Gillingwater Co 
The Sultanas 
Clark & Verdi 
Ed Morton 
PANTAGES (m) 
“Sept Morn Co” 
Bowman Bros 
Ward Terry Co 
Chabot & Dixon 
Clairmont Bros 
STRAND (wva) 
8 Lilliputs 
Lee Folsom Co 
Milt Wood 
Kastings Kays 
Woonsocket, R. I. 
BIJOU (ubo) 
Gonne & Livsey 
3 Keltons 
Hawthorne & English 
2d half 


Isabelle Freeman Co 
Waiva Cunning 
B Bouncer’s Circus 
Worcester, Mass. 
POLI’S (ubo) 
Lordy’s Dogs 
Paine & Nesbitt 
Doris Wilson 3 
Clarence Wilbur 
Santley & Norton 
Conroy Models 
2d half 
Hamilton Bros 
Kay Bush & Rob 
Hope Vernon 
“Women Proposes”’ 
(Two to fill) 
PLAZA (ubo) 
Great Johnson 
Norma Gray 
Carey Buckley Co 
(One to fill) 
2d half 
Sonia 
(Three to fill) 
Yonkers, N. Y. 
PROCTOR’S 
Stanley & Gold 
Mabel Ford Co 
5 Musical Monarchs 
Herbert Ashley Co 
Georgia Earle Co 
4 Danubes 
Jed & Ethel Dooley 
2d half 
John Clarkson Co 
Conners & Witt 
Leach Wallen 8 
Kimberly & Arnold 


“On a Veranda” 
Marie Lo Co 
A & O Dolly 
Warren & Templeton 
Youngstown, 0O. 
HIP (ubo) 
Claude Roode 
Clayton & White 
Wilmer Walters 
Ernie Ball 
Gordon Wilde 
The Sharrocks 
Chas Kellogg 
Doc O'Neill 
Flying Martins 
Paris 


OLYMPIA 
Polaire 


Magnard 

Werds Bros 
Pelissier 

Bruel 

Great & Good 
Hanlon Charles Tr 
Nancy & Mattan 


ALHAMBRA 
Hassan 8 
Hartley Wonders 
Mizuno Troupe 
Brinn 
Carlos 3 
Mercadier 
Kar-Yon 
Monika 3 
Loret Sisters 
Carpatti Bros 





Opposite Strand 
Theatre 


heatre 


N. Y. City 





FINAL CLEARANCE 


Suits and Overcoats 
$35.00, $30.00 and $25.00 Values 


$12.50, $15.00 and $20.00 


HAT DEPT. 


Soft Hats, All Shapes 
and Colors, $2.00 


MACK’S 


1582-1584 Broadway 


722-724 7th Avenue 
Bet. 47th & 48th Sts 


Opposite Columbia 

















CHICAGO 





VARIETY’S CHICAGO OFFICE, Majestic Theatre Bldg. 
Mark Vance, in charge 





John Drew is slated to open a Chicago en- 
gagement at Powers’ in ‘“‘The Chief” March 6. 





June Keith is now leading woman with the 
Warrington stock company, Oak Park. 





The Belmont Girls (two), formerly of “The 
Dream of the Orient,’ have framed a new act. 


George Hillman has been doctoring a cold 
that almost drove him blind. 





“The Mikado” is to be revived next season 
for a road tour by R. Dayton Mumford. 





Matt Kolb, in the Haymarket burlesque 
stock, has been replaced by Martin Guild. 





Mort H. Singer, who has been in Palm Beach 
and New Orleans, is expetced to return to his 
Association sanctum Friday. 


Bernice Brennan, who has been playing stock 
in Canada, has returned to her home down 
east, owing to illness. 





Schindler’s, on the West Side, made famous 
in vaudeville history by the famous “You're 
shut,” is now playing feature pictures. 





Mrs. Frank Farnum, billed as “prominent 
Chicago Club woman,” opens a half week’s 
engagement at the Wilson Avenue Feb. 17. 





James H. Decker’s doing the advance for 
Shuberts’ ‘‘World of Pleasure,”’ which is play- 
ing the Ohio section. 





W. Masten’s new act, “A Holiday In Dixie 
Land,’ ten people, has been routed over the 
Pantages ctreuit. 











CORRESPONDENCE 


Unless otherwise noted, the following reports are for the current week. 











Harry Levey’s ahead of ‘‘Potash & Perl- 
mutter’ now touring lowa. The show is 
booked up to the latter part of May. 

Doris Greenwald, who left vaudeville to 
join Bruno’s “The Family,” is recovering from 
an attack of appendicitis. 








Charles Merritt and Joe Love are playing 
Association time again for the first time in 
four years, opening at Kansas City this week 





Rockwell's “Sunny South’’ gave up the one 
night trooping habit at West Liberty, la., Feb. 
12. 





“Lazy Bill” is to be revived by W. B. Pat- 
ton, who recently closed his starring tour in 
“The Good Samaritan,” 














oe eee is — a new stock com- 
pany into e Orpheum, Sioux Falls * 
starting Feb. 20. Pia 





All’s quiet around the Hotel Grant. Tom 
Jones, manager of Jess Willard, has checked 
out and gone to New York for a spell, 


_ The “Ship Ahoy! Girls” (nine in number) 
is a new act which Lew Cantor will open in 
and around Chicago within the next fort- 
night. 


Halton Powell's “Any Man’s Sister,’ which 
will be a straight road show production, has 
its premiere in St. Louis March 5. 


Chester’s Dogs slipped into McVicker’s bill 
Saturday and Sunday, replacing the Browns, 
who withdrew Friday night. 
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VARIETY 











sixteenth year 
of 


Fitzgerald Building 


JOAN STO 


MABEL ROWLAND 
personal PUBLICITY service 


1482 Broadway 


New York City 


M--JOHN MA 


present 
The Ultra Novelty Comedy—“HIS ALIBI’’—by Harry L. Newton. 





Direction, 





BOWERS, WALTERS and CROOKER 


In “ROBINSON CRUSOE, JR.” 
MESSRS. SHUBERT 








Nan Halperin for the fifth time this sea- 
son is to play the Chicago “big time’’ houses 
Feb. 21, the little artist playing the Majestic. 





“Young America” closes its Chicago en- 
gagement at the Grand Saturday and is slated 
for a road tour that will take in Milwaukee, 
St. Louis, Cincinnati and Detroit. 


Robert Sherman’s stock, formerly at La- 
Salle, Ill., and which of late has been play- 
ing Racine, Wis., closed at the latter place 
Saturday night. 


“The Girl Without A Chance,” the new 
Robert Sherman roadster, will be withdrawn 
from public gaze next Saturday night at 
St. Louis. 


The Banner theatre, now owned by Fred 
Smalley, James Matthews having disposed of 
his half-interest some time ago, is playing 
pictures and vaudeville booked by George 
H. Webster. 

Forbes Robertson and company, playing 
Illinois one nighters last week, playing 
Quincy, Ill., Feb. 12, are working toward St. 
Joe, Little Rock, Ark., and adjacent stands. 





Hilton and Haywood are te featured play- 
ers with the Sternad tab now in rehearsal, 
which will be entitled ‘“‘The Frolics of 1917.” 
It will open in about two weeks. 

Ethel Robinson, of the Robinson Amuse- 
ment Co., has been traveling through the 
west and northwest in the interests of her 
fair and park booking concern, 


Nellye de Onsonne is laying off this week 
pending a route which Coney Holmes is trying 
to negotiate for the Spanish cabaret enter- 
tainer. 





The Garrick announces a matinee for every 
day next week except Monday. ‘‘Experience” 
got a lot of publicity on its morning per- 
formances, 





Flo Beaty, of ‘“‘The Night Clerk’ tab, was 
granted a divorce decree from Alexander Beaty 
by Judge Sullivan here last week. Attorney 
Leon A. Berozniak represented the plaintiff. 





The Langley theatre, formerly owned by 
Alfred Hamburger, a picture house with a 
seating capacity of 900, was sold last week to 
Messrs. Levin & Weiss. 





Unless present signs go by the board the 
W. V. M. A. will within the course of an- 
other month eliminate the smallest of the 
Montana ‘‘s.oal] time’ bookings. 


Some of the fair and park bookers pre- 
dict a big summer season if the present hand- 
writing on the show wall is any criterion. 
It’s a little early, yet things look mighty sweet 
to the local agents. 


WHERE MERIT WINS OUT 


NELLYE DE ONSONNE 


“NELL O’ TH’ CABARET” 


Headlining Chicago Houses and Making Good. 


to theatrical 
stars 


Bryant 1776 





Attorney Erbstein, the Chicago lawyer who 
is proving a thorn in State’s Attorney Hoyne’s 
side, is the same Erbstein whe is the legal 
representative for the billers and posters’ 
organization. 

George Gordon is perambulating along Chi- 
cago’s Rialto after handling the advance for 
“The Winning of Rarbara Worth,” Yoeman’s 
roadster which is closing somewhere in In- 
diana Feb. 22. 








Some baggage belonging to the ‘Freckles’ 
company, managed by Darrell H. Lyall, was 
lost in the fire which destroyed the Union 
station at Jacksonville, Fla., a few weeks ago 
and a settlement was effected out of court. 

“The Girl From Norway” is a new musical 
piece which LeCompte & Flesher will produce 
next season. The book is by ..arry Segall and 
music will be written by Joseph Howard. 

John Buckley, formerly in vaudeville, is 
looking after Franklin Brothers’ Oklahoma 
theatres. He has his office on Jackson 
Boulevard. 





Victor Crane (Jones and Crane’ will con- 
tine his headquarters in Chicago and will take 
care of the bookings for ‘‘The Mirth of a Na- 
tion,” haying two road outfits. 


Breaking all house records and in great demand everywhere. 


Booked Solid. Next Week (Feb. 21) Avenue Theatre, Chicago. 





Direction, Coney Holmes Agency. 
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EVA 
TANGUAY 


in a Musical Comedy 


“The Girl Who 
Smiles” 


Opened February 14th 


Bronx Opera House 


to the Biggest Monday Night 
Receipts 


in the History of the Theatre 


Tuesday night’s business was bigger with 
a $4,000 advance sale. 


Wednesday matinee PACKED TO THE ROOF and hundreds 
turned away. 


This musical comedy in which EVA TANGUAY is starring 
gives you ONE HUNDRED AND SEVENTY-FOUR LAUGHS 
in one hundred and fifty-one minutes. 


“THE GIRL WHO SMILES’ was an 


attraction in itself, having a run of two 
hundred nights at Long Acre Theatre, 
New York City. 


EVA TANGUAY has always been an 
attraction herself. 


So the public is getting TWO 
ATTRACTIONS IN ONE. 


The surprise in this new undertaking is that EVA TANGUAY 
is getting laughs after every line she speaks—showing the public 


TO MAKE PEOPLE HAPPY IS 
EVA TANGUAY’S BIG AMBITION 
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Edna St. Allon (Edna and Billy St. Allon), 
who was removed to the Polyclinic Hospital 
last week and operated upon, is recovering. 

Chicago theatres profited within the past 
fortnight From 6,000 to 10,000 merchants 
have been here making spring purchases. 

‘*Experience” is slated to play in California 
next summer, the company going to the Coast 


from Chicago. The piece expects to stay here 
at the Garrick until July 4. 

Ellen Terry Boyle prima donna in “The 
Night Clerks” tab, has recovered from a s8e- 
vere cold. 

Some of the colored acts playing the Grand 
are retained there for a full week as in the 
case this week of Housley and Nichols. Most 
of the turns are engaged on the “split week’’ 
policy. 

Every Monday night, rain or shine, finds 
Mr. and Mrs. Leonard Hicks in their second 
row seats at the Palace theatre. Mr. Hicks 
admits that he’s a good audience. 

Ethel Barrymore in “Our Emma McChes- 
ney” is underlined for Powers’ the middle 
of March, the engagement to last a month 
if the public so wills. 





Perry Kelly hasn’t decided just when he 
will bring the new John Hyams Leila Mc- 
Intire show into Chicago, but is playing in 
the central] and middlewest states so that 
he can jump in here at any time. 

Lincoln J. Carter stole a march on his 
Strollers’ friends Feb. 12 by wedding Mrs. 
Mary L. Whitmer in Goshen that date. Mr. 
and Mrs. Carter are to reside in Chicago. 
The latter is a non-pro and Goshen is her 
home. 

Louis Nethersole has written Chicago 
friends from London that when Doris Keane 
does return to the States she will appear in 
a new play by Edward Sheldon, who wrote 
her present starring vehicle, ‘‘Romance.” 





A housewarming took place Feb. 11 when 
Kahl Griffith moved into his new apartments 
at 433 East 34th street. Among those pres- 





AHEARN AHEARN 


AUTOMOBILES 


HIGH CLASS REBUILT 
USED CARS 


Let me give you a free demonstration in 
one of these cars. 


YOUR CAR SOLD OR TAKEN IN TRADE 


(When you want to get a car that is a 
Car, and not junk—see me.) 


CHARLIE AHEARN 


Princeton Hotel, 116 W 45th St. 
New York City 

















At The Orpheum, Brooklyn, This Week (Feb. 14) 


CLOSING THE SHOW AND HOLDING THEM IN _ Which Is Something to Mention 


Festival Week—-12 Acts 


VERA SABINA one J. C. BRONNER 


Direction, MAX GORDON 


Booked Solid 





Debut in Vaudeville 


ent were Mr. and Mrs. Paul Goudron, Mr. 
and Mrs. Fred James, Walter Downie, Roy 
D. Murphy and Ada Keene. 





Axel Henderson, ski expert, the Chicagoan 
who has thrilled thousands in his career as 
a somersaulter on skis, is in a Madison ( Wis.) 
hospital as the result of a practice fall. 
His right leg may have to be amputated. 





Mitch Lacalzi took a little vacation away 
from his Wilson Avenue theatre :ast week 
and attended a spaghetti dinner given by 
Mrs. Lacalzi, which was attended by some of 
Wilson avenue’s ‘400.’ 





Among the new shows on the International 
Circuit next season will be one which John 
Bernero will produce, entitled “The Little 
Girl that God Forgot.” It’s by Edward BE. 
Rose, who wrote “The Rosary.” 


JULIA DEAN 


In “MARIE-ROSE” by John Willard = 


Keith’s Palace Theatre, New York, next week (Feb. 21) 


TITTLE OOOO OOOO ELL 


David Warfield’s stage secret is out. Fol- 
lowing ‘‘Von der Decken” it’s reported here 
that David Belasco will present him in “The 
Merchant of Venice” in a big production of the 
Shakespearean play. 


Corrigan and Vivian have been signed by 
Roy D. Murphy for an Australian tour of the 
Fuller houses. Jack Martin’s also under con- 
tract. The next party of Fuller acts sailing 
from the Coast will leave Feb. 29. 





Legal action may be instituted by the man- 
agement of ‘“‘The Winning of Barbara Worth” 
against Mrs. Remington, who operates the 
Gayety, Kankakee, for cancelling the show 
and booking in ‘‘The Birth of a Nation’ in- 
stead, doing the same, according to the show 
management, in less than 10 days. 








$12 wex ROOM & BATH FOR 2 


S Minutes from all the Theatres—Overlooking Central Park 


$15 we 


SUITES noémccars FOR 2 


Light, Airy, with all Modern Hotel Improvements 


REISENWEBER’S HOTEL ccttntets cinaut'n v. 






























Two more houses were added to the Can- 
adian time of the W. V. M. A. last week. 
Starting March 6 Paul Goudron will book for 
the opera house, Devil’s Lake, N. D., and 
the Lyric, Minot, N. D. 





Jake Sternad made a quiet getaway Mon- 
day on the 20th Century for New York, where 
he planned to spend about ten days com- 
bining business with pleasure. All Jake said 
before going was that there would be some- 
thing coming off on his return. 


COLE, RUSSELL 
ad DAVIS 


U. B. 0. and KEITH TIME Dir. MAX GORDON 





The Butterfield Circuit has handed quite a 
number of acts a body blow this past week by 
booking tabs for return dates and changing 
the contracted appearances of the vaudeville 
turns. It has had the agents doing some tall 
hustling to fill in new dates for the acts af- 
fected by the Butterfield action. 





James Wingfield is going after a record, a 
percentage record, and starts out by getting a 
top scale on ‘“‘The Birth of a Nation,’ which 
_ = booked in for Newton, Ia., on an 85-15 

asis. 


Direction, Joseph Hart 





ft | 
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Lew Cantor is playing ‘The Smart Set” 
(colored) again this week at the Grand and 
reports capacity on the engagement. Tuis 
company is headed by Salem Tut Whitney, 
who is in the former S. H. Dudley role. Dud- 
ley and his performing mule have been booked 
in by Cantor for the Grand Feb. 28. 


Ralph Kettering’s ‘“‘Which One Shall I 
Marry?” has had several of its Association 
dates pushed forward on the books. A tab 
was penciled in one date. Kettering may place 
the act on the Pan time. 








Two companies of Harry Frazee’s “Pair of 
Sixes” are playing this section and the re- 
ports so far no doubt have given satisfaction 
to Frank Hopkins down in New York. The 
company playing Iowa right now and which 
hits Wisconsin later is due to play Toronto 
April 1. 





It looks like a certainty the Logan Square 
theatre, which has been playing pictures dur- 
ing the week days and a special vaudeville 
bill Sundays, will be booked as a “split” 
by the W. V. M. A. via Walter Downie with 
the Gaiety, South Chicago. The latter house 
has been doing unusually we:c with its recent 
pop vaudeville change. 





Among one of the biggest road winners so 
far in the central states trooping is the Cohan 
& Harris Company, “It Pays To Advertise,”’ 
which is booked to play a return date at 
Rockford, Ill., St. Patrick’s day (two shows). 
The company played Rockford matinee and 
ent New Year’s and chalked up more than 





W. F. Heeley (Heeley and Heeley) declares 
that he is stepping out of the show business 
while the steeping is good. Heeley has been 
steaming and railroading for the past 37 or 38 
years and has been all over the globe, some of 
it transpiring in the early 80’s with McIntyre 
& Heath’s minstrels. Heeley says that he still 
has some of the $25 per week that the show 
paid the Heeley Brothers at that time for their 
double act. 





It may have looked press agentry when the 
report spread Monday that six masked men 
had tied up Paul Schultz, night watchman, 
Chicago theatre, and had cracked the safe for 
a disappointed haul of between $25 and $50 
early Monday morning, but the theatre claims 
proof and the watchman backs up the story. 
The larger part of each night’s receipts at the 
—— atl are removed to the Garrick theatre 
safe. 





George Allen, manager and originator of 
Allen’s Cheyenne Minstrels, is the same George 
Allen who organized the Dahlman Cowboy 
Quartet when Dahlman was conducting his 
famous Omaha mayoralty campaign. Dahl- 
man had the quartet as a campaign feature 
and its success was so marked at the time 
that the boys were demanded by the vaude- 
ville houses. Allen has since been originating 
and managing western singing acts, the Chey- 
enne Minstrels being his latest. 





Further proof that advertising pays in 
VARIETY. Guy Rawson (Rawson and Clare), 
now playing hereabouts, says that his ad. 
each week which carries the address of his 
stage canine property, Oswald, has resulted 
in hundreds of wires, letters and missives be- 
ing received at the Woodside, L. I., kennels, 
where the dog is being daily manicured and 
kept away from prowling insects. Many are 
from other stage dogs, says Guy. 
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HARRISON BROCKBANK’S 


ALL STAR COMPANY 


INA 


MUSICAL FESTIVAL 
of GEMS by 


VICTOR HERBERT 


America’s Greatest and Most Popular Composer 


ENORMOUS SUCCESS 
PALACE THEATRE THIS WEEK (Feb. 14) 


The most important engagement of the Season 
WONDERFUL COMPANY—14 PRINCIPALS 
AUGMENTED ORCHESTRA 


MISS MAYME GEHRUE 


“A Revelation in Novel Dances” 
GORGEOUS COSTUMES—-ARTISTIC SETTING 


Business Representative, M. S. BENTHAM. 








Lee Groves dropped in Chicagotown Feb. 11. 
He’s ahead of the John E. Kellerd Shake- 
spearean company. The company, playing 
Kankakee Feb. 15, starting Feb. 20 shoots into 
one, two and three-night stands through 
Michigan. Kellerd’s rep embraces ‘‘ famlet,”’ 
“Macbeth” and ‘‘fhe Merchant of Venice.” 





American Hospital bulletin for the week: 
Manella Morris (Kent, Rae and Morris), has 
left, noticeably improved; William Hayes, 
improving; Louise Rollo (Rollo and Rollo), 
will be out in a few days; Grace Keeler, 
making daily progress; Lillian Hollinghousen, 
doing splendidly; Harry J. Hack (“Mutt & 
Jeff’’), has been admitted for treatment. Mrs. 
Ed. Walton (wife of Ed. Walton of the David 
Warfield company) is under Dr. Thorek’s 
care at the St. Regis Hotel. 





Two ‘‘Peck’s Bad Boy” road shows, operated 
by separate managements, have found the road 
going too rough and have cancelled further 
routes. Wallace Cutter’s “Bad Boy” troupe 
closed in Galesburg and Charles W. Benner’s 
Peck show closed in Owensboro, Ky. ‘‘Adele” 
is also being withdrawn from the road, busi- 
ness of late being against the continuance of 
the company. 





“Food for the Cannon,” by Osip Dimow, a 
preachment against the present war, was pre- 
sented by Joseph Kessler and _a specially 
engaged company of English-speaking players 
at a private performance at the Empire Feb. 
9 following Kessler’s performance in Hebrew 
of ‘“‘Les Huguenots” at that house. Support- 
ing Mr. Kessler were L. E. Pond. Charles B. 
Henshaw, August H. Flaig and Aida Law- 
rence. Kessler plans a vaudeville tour in it. 





Reports from the May Robson and May 
Irwin shows, now in this section, have them 
doing splendid business. Miss Robson’s now 
playing the Central States time, James Wing- 
field booking her through Wisconsin. After 
the Eau Claire date Feb. 19 she goes into 
St. Paul and Minneapolis. Miss Irwin’s man- 
ager, Kirt Ejisfeldt, is trying to make con- 
nections with a Chicago house relative to 
showing Miss Irwin and her new play, ‘No. 
8 Washington Square,” to the Windy Cityites. 


Herbert Updike filed divorce action in the 
Chicago courts last week against Nellye de 
Onsonne, the Spanish cabaret girl, who for 
two weeks past has been the big drawing 
card at McVicker’s, and also seeks to prevent 
her from using the name of Updike. The main 
charge against the girl is bigamy, Updike 
alleging Miss de Onsonne was married before 
he wedded her. Meanwhile the :ittle enter- 
tainer is having a nice vaudeville route fixed 
up out this way. 








Serge de Diaghileff Ballet Russe branded as 
about the strongest thing that ever came down 
the pike in New York and declared unfit for 
Boston came to Chicago in unexpurgated form 
Monday night and filled every seat in the 
Auditorium. The opening performance im- 
pressed but one of the daring presentations, 
namely “Scheherazade,” in which the tragedy 
of black man is enacted within a harem didn’t 
create hardly a ripple. The much-talked of 
and lately branded “shocking” performance of 
“L’Apres-Midi d’un Faune” is anounced for 
tonight with no “alterations.” 





The Sarah Adler Company, which has been 
meeting with success at the Empire, makes 
its first Chicago presentation in Yiddish of 
Moses Shor’s original play, ‘Capital Punish- 
ment,” Feb. 25, and will continue its produc- 
tion here for the next four weeks. Madame 
Adler and Joseph Kessler will enact the lead- 
ing roles. The Adler Co. when it ends its 
Chicago stay will proceed west to the Coast, 
stopping off for engagement at St. Louis, Kan- 
sas City, Omaha, Denver and thence into San 
Francisco. J. Paley is manager and the press 
representative for Madame Adler is Robert 
D. Shapiro. 





George Van puiled a novel stunt for promi- 
nent Chicago clubman Tuesday night when he 
directed an indoor circus in the Florentine 
room of the Congress hotel. This was the 


second one Van has produced within the past 
fortnight in the same room, the one this week 
eclipsing the first. There was the regulation 
circus ring, the grand entry and a small- 
sized circus performance, with ‘Little Billy,” 
the elephant, a feature. Prior to the big 
show, which included some spectacular cir- 
cus and vaudeville acts and special band 
music, the guests visited the side show at- 
tractions which embraced all the modern 
forms of spending money in games of chance, 
the guests being handed rolls of stage money 
to try their luck. Van as master of cere- 
monies put himself in good and strong with 
local club folks and turned a good trick for 
the club dept. of the Association. 





The American Producing Co., a newly or- 
ganized Chicago vaudeville firm, will make its 
first Chicago production at McVicker’s March 
13, when the first of Lincoln J. Carter’s 
famous mellers, ‘“‘The Heart of Chicago,” will 
be produced. It will have 14 people, six prin- 
cipals and several sets of special cenery. The 
American is also producing a new 30-minute 
musical piece, ‘“‘A Broadway Widow,” and will 
also put into rehearsal shortly another half- 
hour vaudeville musical comedy skit, “The 
Magazine Girl.” Other vaudev'lle productions 
will be made of Carter’s “The Eleventh Hour,” 
“The Tornado,” “Under the Dome,” “The 
Fast Mail,” “Two Little Waifs,” “Remember 
the Maine” (renamed to suit the times), ‘““The 
Defaulter,” “The Evil Eye’ and ‘“‘Just Before 
the Dawn.” One of these will be presented 
about every other week during the season. 


Speculation is rife here as to the makeup 
of the new shows on the Stair-Havlin cir- 
cuit next season, which of course is to bear 
the new name of the International Circuit. 
A number of new pieces have already been 
announced as lined up for the tour, but the 
majority are still in the planning. Rowland 
& Clifford have the privilege of producing 
three shows; Ricksen & Gazzolo, two; John 
Bernero, one; Robert Sherman may produce 
two, one anyway while Gaskell & McVitty 
will have at least one company and perhaps 
a second. George Gatts, of the erstwhile 
United Play Co. | put out two shows 
while the Byers & Bennett Dramatic Ex- 
change figures on one or two productions. 
There will be others of course who will have 
out companies, but this about covers the 
a eee producing field at present for the 


AUDITORIUM (Bernard Ulrich, megr.).— 
Looke like absolute capacity for entire week 
for Diaghileff’s Ballet Russe which opened to 
sell out Monday night. 

BLACKSTONE (Edwin Wappler, mgr.).— 
“The Ohio Lady” playing to increased busi- 
ness (2d week). 

COHAN’S GRAND (Harry Ridings, mgr.).— 
“Young America” going away from here this 
week with the Blanche Ring show coming in 
next week (5th week). 

CHICAGO (John Reed, megr.).--No box- 
office hope held out for “Ruggles of Red Gap” 
(Ralph Herz), “Town Topics” headed this way 
(2d week). 

COLONIAL (Norman Flood, mgr.).—Decora- 
tors and painters busy as bees getting house 
ready for its Triangle transformation Feb. 27. 
Meanwhile “The Dumb Girl of Portici” (Anna 
Pavlowa) holds weakly forth (3d week). 

COLUMBIA (William Roche, mgr.).—‘Mil- 
lion Dollar Dolls.” 

CORT (U. J. Herman, megr.).—‘‘His Majesty 
Bunker Bean” (Taylor Holmes) is still hitting 
up a high b. o. pace (15th week). 

CROWN (Ed. Rowland, Jr., mgr.).—Switch- 
ed fram Stair-Havlin legits to pop vaudeville 
and pictures Sunday (1st week). 

ENGLEWOOD (Louis Quintman, mgr.).— 
‘Mischief Makers.” 

FINE ARTS (J. Cuneo, mgr.).—‘“The Ad- 
ventures of Kathlyn” (tab film version) opens 
Feb. 19. 

GARRICK (J. J. Garrity, mgr.).—‘‘Experi- 
ence” still forte on the b. o. countup (8th 
week). 

GAIETY (R. C. Schonecker, mgr.).—‘‘City 
Sports.” 

HAYMARKET (Art H. Moeller, megr.).— 
‘Runaway Girls.” 








JESS WILLARD won with a “punch.” 
“WITHIN THE LAW” is a play with a “punch.” 
MORGAN , ROCKEFELLER and GOULD have the 


money “punch.” 
“JUDY” had a “punch” (terrific laughter). 


Here is the SONG with a “PUNCH” 


“TLoveYo 


THAT’S ONE THING I KNOW” 


By L. WOLFE GILBERT and ANATOL FRIEDLAND 


writers of “Dream Girl” and “Adair” 








NOW A STANDARD CLASSIC 


“My Sweet 
Adair” 


The Song of “Beauty” 












Nora Bayes, Lightner & Alexander, Al Wohlman, etc., 
recommend 


“Scaddle-de-Mooch’”’ 


as the “best” rag song published. 





THE FIRST THE FIRST 


“Painting That Mother of Mine” 


The artistic “Mother” song 





A “Tipperary” lilt— 


“Theres a Wee Bit of Blarney 
in Killarney” 


A real Celtic lyric 





Norton & Lee’s big hit 


“Naid of My Heart” 


An Excellent ‘‘Double’’ Number 





JOS.W. STERN & CO. 


L. WOLFE GILBERT, Mer. Prof. Dept. 
1556 Broadway, New York 


A few steps from Palace Theatre Bldg. 
Chicago: 145 N. Clark St. 
All Mail—102-104 W. 38th St., New York City 
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Thanks to 


George M. Cohan 


that the title of 


Henry Dixon’s 


‘Revue of 1916 


is now Advertised on Broadway in the form of 


“The Cohan 
Revue of 1916” 


At the Astor Theatre 





q I wish to acknowledge my 
appreciation of Mr. Cohan for his 
selection of the title. 

q I don't know which ‘Revue of 
1916”’ is the best, not having seen 
Mr. Cohan’s, and more than likely 
Mr. Cohan never saw mine, but am 
willing to admit in his favor without 
parley, for George M. Cohan is 
SOME show producer—but still 


Henry Dixon’s “Revue of 1916” 


is the 


Star Attraction 


at the box office and on the stage on the 


American Association Circuit 





ILLINOIS (Augustus Pitou, mgr.).—‘‘Chin 
Chin” (Montgomery and Stone). Business im- 
mense and engagement wil! in all likelihood 
establish new house mark (3d week). 

IMPERIAL (William Spink, mgr.).—‘Mak- 
ing Good.” 

LA SALLE (Harry Earl, mgr.).—Paramount 
pictures opened Feb. 12. 

LITTLE (Elma Pease, mgr.).—Little theatre 
company. 

NATIONAL (J. T. Barrett, mgr.).—lInstall- 


ed dramatic stock policy Monday, starting 
with “The | Son.” 
OLYMPIC (George L. Warren, megr.).—*‘So 


Long Letty” had its Chicago premiere Feb. 13. 

POWERS’ (Harry Powers, mgr.).—‘‘Van der 
Vecken” (David Warfield) doing well (4th 
week). 

PRINCESS (Sam Gerson, mgr.).—“A Pair 
of Silk Stockings” has established itself there 
with the b. o. success tag (6th week). 

STAR & GARTER (Charles Walters, mgr.). 
—‘‘Roseland Girls.” 

STRAND (Eugene Quigley, mgr.).—Mutual 
features. 

STUDEBAKER (Louis Jones, mgr.).—Still 
playing Triangle films. 


VICTORIA (John Bernero, mgr.).—‘“Seven 
Keys to Baldpate.”’ 

ZIEGFELD (Alfred Hamburger, mgr.).— 
Pictures. 


PALACE (Harry Singer, mgr.; agent, Or- 
pheum).—Cold air drafts and artistic tem- 
perament wouldn’t jibe the least bit at the 
Palace Monday night. Calve was the head- 
liner at the Palace and just as the famous 
mezzo-soprano was about to cut loose with 
some of he top notes she discovered that some 
vicious air currents were hitting her front 
and back causing her unmistakable discom- 
fort and annoyance. She shifted her position 
every few seconds but finally finished her 
operatic solos, although disgust was written in 
every feature of her face. A few minutes later 
Gasparri, the Italian tenor, pried loose his 
voice and he too encountered the drafts. He 
was also visibly annoyed. As the Madame and 
Signor were offering their duo in French from 
“Faust’”’ they were struck from all sides by a 
Medicine Hat wind that almost stopped the 
operatic proceedings then and there. The 
opera singers sang successfully and effect- 
ively, yet the stage drafts were such that the 
best performances imaginable were not given 
by either Calve or Gasparri. The Palace audi- 
ence Monday night tendered Madame Calve a 
bully ovation, notwithstanding that the singer 
was so openly affected by the penetrating, 
sharp winter drafts on the stage. The Calve- 
Gasparri combination was carded for “No. 
6," but at the night show was offered as “No. 
4,” with Flanagan and Edward moving from 
the fourth position to the seventh and Cecil 
Cunningham, programmed as “No. 7,” taking 
the “No. 3° spot. Ray Dooley and the two 
boys, Elmer Graham and Gordon Dooley, slated 
for the third position, appeared as ‘“‘No. 5,” 
with Eddie Leonard and Co. appearing sixth 
instead of in the fifth position. Catherine 
Powell opened the show with four classical 
dancing numbers. Her work was appreciated 
as attested by the applause when she con- 
cluded. Miss Powell shows willingness to make 
vaudeville a permanent dancing home. She 
carried a special stage background of spangled 
cretonne and a little dressing room, upstage, 
where she made her changes in full view of 
the audience without using the transparency 
gag. The Four Melodious Chaps were ‘No. 
2” and they rounded out a nice score. The 
boys worked hard and put over their music 
with a bang. Miss Cunningham was a bright 
particular star and one who proved by merito- 
rious work that she’s a vaudeville gem. Her 
act is out of the beaten rut and was splend- 
idly offered by Miss Cunningham who has per- 
sonal charm and looks that help her im- 
mensely. Her hit was unqualifiedly genuine. 
The Dooley act followed Madame Calve. At 
first the audience didn’t pay much attention 
barring laughter whenever Gordon Dooley ex- 
ecuted some of his comedy falls, but when Miss 
Dooley worked her head off in her bare tootsies 
in the ghosty bed scene it sat up and took 
notice. Act finished strong. Eddie Leonard 
repeated his Majestic success. Flanagan and 
Edwards were a happy combination, their 
comedy and dancing going unusually well. 
Kartelli closed the show and his wonderful 
daring on the slack wire in “two” had them 
applauding vigorously. This boy has some 
corkine good feats and ali well executed. 

MAJESTIC (Fred Eberts, mgr.; agent, Or- 
pheum).—Anna Held is headlining the Majes- 
tic bill this week. Positive proof that Miss 
Held is still a big show card in Chicago was 
given at the box office Monday afternoon when 
every seat downstairs was sold. Miss Held 
labored diligently to make a most favorable 
impression and she succeeded. Miss Held’s 
best moments were with the Anna Held med- 
ley announced as the work of Gene Buck. She 
sang some of Gene’s best lyrical numbers and 
worked in some timely references to her former 
days and former songs and her eyes. Miss 
Held was next to closing, following the 
Charlotte Parry protean novelty, which forced 
the headliner to work in “one.” Miss Parry’s 
sincere, earnest characterizations of five per- 
sons figuring in a murder trial not only pleased 
and entertained but made a profound im- 
pression. Miss Parry puts her heart and soul 
into her work and by combining stage finesse 
with artistic ability made the ‘psychological 
fantasy” an impingent feature. The Morin Sis- 
ters opened. They offer a variety of dances 
in bully fashion, having brought their turn 
up to such a standard that it fs about the best 
and most finished of its kind in vaudeville. 
The Bolger Brothers and their banjos were 
“No. 2.” Music appreciated and the dancing 
bit applauded. Boys should pay more atten- 
tion to the topical stuff. Hermine Shone and 
Co. amused with “The Last of the Quakers.” 
The Watson Sisters scored a big hit. The girls 
dress well. work like sisters and put over their 
numbers in tip top shape. They have several 
songs that brought them big applause returns. 
Maud Rochez put some comedy into the bill at 
this juncture with her “Night in a Monkey 


eS sed 


Music Hall” which has some genuinely funny 
bits by the jungleland thespians. Joe Cook 
followed the monkeys, but that made no dif- 
ference to the “one man vaudeville show.” 
Joe put it over and put it over good. Kalph 
and Joe closed the show with their equilibristic 
work. They followed Miss Held and did the 
best they could with the conditions against 
them, as many walked out the moment Miss 
Held had finished. Mark. 

WILSON AVENUE (W. H. Buhl, magr.; agt., 
W-V-M-A).-—When business is right one can’t 
get within a mile of the Wilson Avenue, but 
when it’s not it’s no time to pick out Mitch 
Lacalzi for an alibi. The retyrns jast half 
last week may not have been as big as 
other week ends, but the Wiison is several 
leagues ahead of any other season, so Licalzi 
should worry. The bill the last half may 
not have been so alluring in the billing, but 
in the running it rounded out pretty good 
satisfaction. Merle’s cockatoos opened and 
held close attention. Pau] Bauens is a black- 
face entertainer. He worked hard and scored 
\.ith his steam engine imitati.:s. Bauens 
danced for an encore, his basebal] “hit” be- 
ing applauded. Harriet Rempel and company 
presented their playlet of youth, “When We 
Grow Up,” to laughter and applause. The 
sketch carries a special set anu it gave the 
Wilson stage crew a good workout, getting 
it in shape, owing to the peculiarly shaped 
W. A. boards. The Rempel company put over 
the skit effectively. Eurico Palmetto, as his 
name implies, dotes on music. He's a tenor 
and a good one, even if he must like his 
musically-inclined brothers and sisters pro- 
gram his foreign reputation as a singer of 
note. Palmetto ‘s a Scandinavian tenor and 
hails from the Copenhagen Koy.ul Opera. sis 
voice made a fine impression. There’s music 
in it ond shows fine training and splendid 
control. Max Daebler, Swiss pianist, assisted. 
Daehler had a solo. It was not ragtime. 
lt was a time filler. The Six Musical Spill- 
ers closed the show with a bang. They play 
divers instruments successfully and offer topi- 
cal selections as the piece de resistance. 

McVICKER’S (J. G. Burch, megr.; agent 
Leew).—Too many singles will spoii any bill, 
especially if it runs to singing women, and 
consequently McVicker’s suffered when the new 
show was unfolded Monday. There were three 
feminine ‘‘singles,’’ each offering her voice as 
her stock in trade, and two single men who, 
however, more than managed to hold their 
own. This week's show is sans a Chicago 
celebrity or human curio and business is right 
at the top notwithstanding. The headliner, 
according to the window cards, is Mile. Jenny 
Dufau, of the Chicago Grand Opera Co., who 
was recently seen at the Wilson Apenue. The 
big act, however, was E. P. Hawley’s ‘‘The 
Bandit,” which held close attention from start 
to finish. Jarrow and Bert Howard were the 
big comedy hits. Hanlon and Hanion opened 
the show with their equilibristic work, the 
team using a gym interior drop and one man 
affecting a sort of Chaplin makeup. Several 
tricks were cleverly executed. The act wurked 
about 10 minutes, the comedy man leaping 
from a pedestal to a trampoline and then to 
the understander who, lying on his back and 
bridging his head, caught the other man with 
his hands. This was used for a closer. Peggy 
Austin was the first of the feminine contingent 
to appear. Miss Austin did splendidly and was 
in good voice. She puts over a song effectively 
and makes several pleasing changes of cos- 
tume. Davett and Duvall in the former Harry 
Hayward-Jess Hayward sketch, “Holding Out.” 
offered the skit in merry fashion with the re- 
sults certain. The act still corrals the laughs 
and McVicker’s audience seemed to enjoy the 
little sketchlet greatly. Bert Howard was a 
big hit, the piano fol de rol and musical 
travesty stuff being surefire. A good enter- 
tainer. The Selig-Tribune pictures provided 
a pleasant little surprise when some dandy 
m. p. of Aaron Jones, the Sixth Ward alder- 
manic candidate, were shown. Jones’ partner, 
Mr. Linick, who sat in a box, applauded heart- 
ily. The Four Xylophiends, two boys and two 
girls, hammered vigorously away at the xylos 
and were substantially rewarded on the topi- 
cal numbers. The bottle selections, one of the 
men, using a row of empty bottles for musical 
purposes, were well received. Frankie Ray 
was the second of the single women. Miss 
Ray offered songs both straight and charac- 
teristic. Jarrow was next and soon had the 
audience with him on his sleight-of-hand 
tricks and his comedy remarks. Madame 
DuFau filled the house with her operatoc 
voice and her selections were applauded. The 
Hawley sketch, “The Bandit,” and Stein and 
Hume were the other acts. 

CROWN (Ed. Rowland, Jr., mgr.; agent, 
James Matthews).—Dollar melodrama and 
comedy have given way to jitney vaudeville 
and pictures and the inaugural of a popular- 
priced policy of the latter form of amuse- 
ment took place last Sunday afternoon. De- 
spite the most inclement weather imaginable 
(a driving snow all day) the matinee was 
largely attended and the gallery was jammed 
to the doors. Ed. Rowland, Sr., and James 
Matthews were on hand to see that the open- 
ing show went along without a hitch. Barring 
the bad behavior of the picture machine the 
show gave rousing satisfaction and the 
audience was most appreciative. The after- 
noon prices will be 5-10 and night fee 10-15. 
With Matthews booking in any kind of show 
the Crown ought to turn in profit on its new 
policy. The Crown is pretty close to the Star, 
booking pop vaudeville through Frank Q. 
Doyle. The Crown is an attractive and cosy 
theatre. Comparing the audience that turned 
out to witness the Rowlands’ new venture 
with those that attended the Crown shows in 
other years the nationality has changed al- 
most altogether. Matthews is the Pantages 
booker in Chicago and shouid not experience 
trouble in keeping the Crown well fortified 
with popular vaudeville. Following an over- 
ture by an orchestra that worked hard to 
please, a Selig picture of ancient vintage was 
offered. The first act appeared around 2.45 
o’clock, the Rondas Duo. 
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he Star Catalogue of the Market 


THE GREATEST BALLAD EVER WRITTEN 


“MY MOTHER’S ROSARY’’ 


(MEYERS—LEWIS) 


THE INCOMPARABLE DOUBLE SONG. GET IT! 


“eM SIMPLY lV A f OVER YOU”’ 


(JEROME—GOETZ—SCHWARTZ) 


A HIGH CLASS NUMBER WITH ALL THE REQUIRE MENTS OF A POPULAR SUCCESS. 


“RRAB Y ” 


(IRVING BERLIN) 


A GREAT CHINATOWN SONG BY THE WRITERS OF “CHINATOWN.” 


“IN BLINKY, WINKY, CHINKY, CHINATOWN” 


(JE Fins: —-SCHWARTZ) 


THE GREATEST IRISH SONG ON THE MARKET 
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BERLIN’S SENSATIONAL ‘ ‘RAG” HIT 


“WHEN YOU’RE DOWN iN LOUISVILLE” 


(IRVING BERLIN 


OUR FAVORITE—THE SONG WITH A SOUL 


“HELLO, HAWAI!l, HOW ARE YOU?” 


(KALMAR—LESLIE—SCHWARTZ) 


THE GREATEST KID SONG EVER PUBLISHED 


“WHEN YOU WERE A BABY 


(AND I WAS THE KID NEXT DOOR’) 


(LESLIE—TIERNEY) 


THE BALLAD THAT SET THE WHOLE UNIVERSE AGOG. 


“WHEN | LEAVE THE WORLD BEHIND” 


(IRVING BERLIN) 


WATERSON, BERLIN & SNYDER 


STRAND THEATRE BLDG., 47TH ST. AND BROADWAY, NEW YORK 


CHICAGO PHILADELPHIA BOSTON 
81-83-85 Randolph St. 923 Walnut Street 220 Tremont Street 


FRANK CLARK MAX WINSLOW 
Chicago Manager New York Manager 
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VARIETY 


METROPOLITAN DEBUT 


VIROINIA 


things a trifle but once the pair hit the 
wheels the results were certain. Act needs 
speed. Howard and Dolores did a singing and 
talking turn that caught the house, the woman 
displaying a good figure in a number of 
clinging, shimmering outfits that caused the 
man to ejaculate, ‘‘Look her over, boys, she’s 
all mine.” Act got away from bench idea by 
the woman walking through the audience in 
evening clothes. Rather burlesquy to be sure, 
but a target ringer in the Crown neighbor- 
hood, Almont, Dumont and Coe &topped the 
show with their music. This is the former 
Almont and Dumont duo, with a play for 
comedy added by the addition of Coe, late 
of “Within the Loop.’’ Coe is in blackface 
and near the finish walks down the centre of 
the aisle in exaggerated Scottish kilty attire 
playing the bagpipes. Coe’s a corking good 
musician but hasn’t his comedy running to 
the best advantage. On the musical end this 
act registers. An old Vita comedy followed. 
Walter Baker and Co. pleased with the illu- 


sion and trick cabinet work and Baker's 
comedy remarks. His card tricks went un- 
usually big. Act surefire at Crown. Claudia 


Burns had a difficult spot but made them like 
her. The “impression idea’ is somewhat 
shelfworn but Miss Burns injected sufficient 
personality to help it along. She scored solid- 
ly. The Five Valentions, including a woman, 
who takes part in several corking good aerial 
tricks, closed the show. This act has some 
good comedy and a routine of throws with 
some daring twists and somersaults in midair 
that held everybody glued to the seats. 






SAN FRANCISCO 
VARIETY’S 
SAN FRANCISCO OFFICE 
PANTAGES’ THEATRE BLDG. 
Phone, Douglass 2213 
EDWARD SCOTT, in charge 












ORPHEUM 
agent, direct).—Joseph E. Howard and his 


(Fred Henderson, gen. rep.; 


Song Revue, capable applause winner. Bran- 


“Tam using Albolene every 
day and find it surpassing. It 
cuts the paint nicely and does 
not irritate the skin.’’ 


Sein Hay Kear 


Put up in 1 and 2 oz. tubes to fit the 
make-up box, also in % and 1 Ib, 
cans, by all first-class druggists 
and dealers in make-up. 


Sample Frée on Request 
McKESSON & ROBBINS, 91 Fulton St., New York 
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“THE SINGING FASHION PLATES” 
Keith’s Royal This Week (Feb. 14) 











Direction, H. B. MARINELLI 
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WALTER G. BRETZFIELD CO., Ine. 
1367-69 Broadway 
cor. 37th St. 
New York 
Dept. IL. 


Then Telephone Greeley 2040-2041 
FAMOUS FOOTLITE 
SILKOLINE 


Tights, Union Suits, Posing Suits Diving Suits and Leotards, which 
look better, wash better and last longer than pure silk. Also 
garments in cotton, worsted, spun and pure silk, a complete 
line of Silk Hosiery. Write for new catalogue, which em- 
bodies a complete line of Wigs, Make-ups and other Supplies. 



























Helen Davis. 








REVUES AND ACTS THAT WE HAVE DRESSED 


Beaux Arts, Atlantic Ci 
City; Nankin Garden, Newa N. J.; Paul Durand Acts; Fanny Van 
den and Keating; Lubowska; Nana; Rector’s; Lady Sen Mai an 


As usual, we are paying special attention to costuming of vaudeville acts and re- 
vues. We have our own designer, who is always at your service te develop your ideas. 


THEATRICAL COSTUMER 


TO THE BETTER CLASS 
162 WEST 48TH STREET, NEW YORK CITY 
(Opposite 48th St. Theatre) 
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; Garden Restaurant Revue, New York 








Phone 935 Bryant 
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don Hurst and Co. in “The Girl,” went well. 
Smith and Austin, cordial reception. Five 
Kitamuras closed the show. Tooney and Nor- 
man, recently here, returned this week, and 
scored again. Billy McDermott, second week, 
big as last week. Cantor and Lee, also held 
over, opened show and were forced to take an 
earned encore. Bessie Clayton also reappear- 
ed for second week. 

EMPRESS.—The William Fox feature, 
“Merely Mary Ann,” fine. Wally Brooks and 
his Sunshine Girls, closs of bill. Florence 
Modena and Co. presenting ‘‘The Widow and 
the Wife,” passed. Jacob’s Trained Dogs, 
opened the show in likable style. Fairman 
and Archer, acceptable. Three Alvarettas, 
good. An automobile assembling contest on 
the stage proved interesting. The show was 
below the standard of the house. 

PANTAGES.—The Speed Mechanics  dis- 
playing their ability to assemble automobiles 
lived up to their names, going big. “After 
Ten Years,” excellent. O’Neal and Walmsley, 
riot. Peggy Brennan and Brother, good open- 
er. George Ford, passable. Dorothy Vaughn, 
very good. 

CORT (Homer F. Curran, mgr.).—‘‘The Only 
Girl” (1st week). 

COLUMBIA (Gottlob, Marx & Co., mgrs.).— 
Attraction not announced yet. 

ALCAZAR (Belasco & Mayer, 
Stock. Vaughan-Lytell Company. is 

SAVOY (Homer F. Curran, mgr.).—‘‘Mutt 
& Jeff in College.” 

WIGWAM (Joseph Bauer, mgr.).—Del. 8. 
Lawerence Dramatic Players. 

PRINCESS (Bert Levey, lessee and mgr.; 
agent, Levey).—Vaudeville. 

HIPPODROME (Wm. Ely, megr.; agent, W. 
S. V. A.).—Vaudeville. 


mgrs.).— 





Duke R. Lee, the all around showman, is 
now in vaudeville. 


Al Fischer, whose stentorian tones used to 
make the “Zone” ring, will probably join the 
Cumpbell Shows. 





The two Eds, Foley and Burke, are framing 
their carnival company for the coming season. 





Mr. Marx, of the Columbia, is ill with 
pleural pneumonia. 





Robert Drady, Jr., son of Bob Drady, Pant- 
ages’ local publicist, has deserted magic to 
become a disciple of Blackstone. Bob is 
Pleased with his son’s choice. 





On Feb. 3 Rupert Drumm, the coast actor, 
lost his mother, who died after an illness of 
several weeks. 





Maud Fay and Emm 
pear here at an early 


Destinn are to ap- 
ate in concert. 





Irene Moore is back in the local theatrical 
colony after an absence of several months in 
the east. 


Thinking that the ice-skating craze will be 
of short duration, the Graumans have decided 
not to build a rink. 








The National Exposition at Panama opened 
after having been postponed several times. 
The show runs for a 100 days and many 
exhibits used at the P. P. I. B. are on display. 


Joe Longfeather, who produced the Four 
Wanderers, Charmion Trio, and other acts, 
~roduced at Pantages theatre Feb. 13, ‘‘The 
Speed Mechanics,” rthowing 12 men assem- 
bling two Chevrolet autos in ten minutes. 





Joseph Muller, formerly manager of the 
Spokane Orpheum and recently ahead of the 
LaScala opera company, will manage the 
W. 8S. VY. A.’s latest acquisition, the Portland 
Orpheum, which is going to be operated on the 
Hippodrome policy, the W. S. V. A. has found 
so profitable. 





Following the engagement of ‘‘Motherhood” 
at the Columbia, the house is likely to ex- 
hibit the Kolb & Dill film which was recently 
made by the comedians with the territory ad- 
jacent to Los Angeles as the background. The 
celluloid comedy, in its present shape, is said 
to run 12 reels. 





The culmination of a romance which began 
several years ago in the east took place here 
Feb. 9, when Peter Paul Porcasi, male lead 
with the “Twin Beds’ company at present 
on the coast, married Phyllis Seymour Greaves 
of this city. 








Is Now Recognized as 
THE STANDARD 








About every league and society in Oakland 
has filed a protest against renting the big 
arena in the Civic-Auditorium to P. Cook 
and associates, who intended to use the space 
for an ice skating rink. It looks now as 
though the project would be killed. 





The Theatrical Managers’ Association met 
Feb. 8 and, accompanied by its lawyers, at- 
tended the Board of Supervisors’ meeting to 
protest against the de Pasquali scheme of leas- 
ing the Exposition Auditorium for grand opera 
at low rates. When the managers got through 
the board voted on the question with the 
result action on de Pasquali’s bid for a lease 
was postponed indefinitely. ° 





What was formerly the old Neptune Gar- 
dens in Alameda ‘across the bay), is being 
now turned into a summer resort to be 
called Surf Beach, and operated by a syndi- 
cate. According to the advance announcement 
the playground, when comnlete, will have all 
kinds of amusements; also 115 concessions, 
besides the various riding devices and usual 
sports connected with water resorts. To do 
this, so the press agent says, will necessi- 
tate an expenditure of $500,000. 


While the Bothwell Browne “tab” musical 
comedy company is playing a long stock 
engagement for the W. S. V. A., the imper- 
sonator is planning the details of his next 
new tab, “The Violet Widow,” which has been 
booked to open on the Pantages circuit in 
March with Mr. Browne (himself) heading 
the miniature musical comedy. Special scen- 
ery and 14 people will be used for this pro- 
duction. This time the producer is striving 
to excell all his rrevious efforts in costum- 
ing a cforus, a feat nigh impossible since 
his ability to design and create costumes for 
his productions has never been equaled on 
the coast. In addition to “The Violet Widow” 
going over the Pantages tour, he has been 
engaged to play return tours in “The Green 
Venus” and “The Serpent of the Nile.” 


BOSTON. 


By LEN LIBBEY. 


KEITHS (Robert G. Larsen, mgr.; agent, 
U. B. O.).—Ruth St. Denis pulled a capacity 
house Monday, having received some free ad- 
vertising the week before as the result of 
Municipal Censor John Casey’s trip to New 
York where he officially approved her act. 
“The Passion Play of Washington Square” was 
booked late to fill in for a cancelled act, and 
proved a real surprise. Felix Adler went over 
exceptionally well. The Three Ankers opened 
and Howard’s Circus closed. The remainder 
of the bill was well balanced, comprising 
Mabel Berra; Will H. Armstrong and Co.; The 
Chung Wha Chinese Quartette; and Fritz and 
Lucie Brusch. 

BOSTON (Mark Eisenberg, megr.).—Pop 
vaudeville combined with pictures going a 
little better on second week of experiment by 
Big T Company. Outlook following expiration 
of lease unsettled, with rumors of Triangle 
control of house in circulation. 

HIPPODROME (Agent, U. B. O.).—Boxing 
and wrestling. 

BOWDOIN (Al Somerbee, mr.; agent, 
Loew).—Freak small time acts going big. 

ORPHEUM (V. J. Morris, mgr.; agent, 
Loew).—Vaudeville and pictures keeping up 
the startling acosage of over $12,000 a week, 
a small time record. 

ST. JAMES (Joseph Brennan, mgr.; agent, 
Loew).—Pop Vaudeville. Excellent. 

GLOBE (Frank Meagher, mer.; 
Loew).—Pop Vaudeville. Good. 

BIJOU (Harry Gustin, mgr.; agent, U. B. 
0.).—Pop Vaudeville. Excellent. 

GORDON’S OLYMPIA (J. E. Comerford, 
ae OW Vaudeville. Excellent. 

COLLAY OLYMPIA (A. H. Mailey, mgr.).— 
a; Vaudeville. Good. 

HUBERT (E. D. Smith, mgr.).—‘‘The Pass- 
ing Show of 1915’’ opened Monday night to a 
capacity house, drawing the heaviest gross 
ever recorded for a Winter Garden show in 


Boston. 

MAJESTIC (=. D. Smith, mgr.).—William 
Hodge in “Fixing Sister’’ opened Monday 
night to excellent house. 
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Conclusive 
Evidence 


ARTHUR’ BRISBANE is 
considered America’s great- 
est editorial writer. 


VARIETY 


TS A FACT 


YOU SIMPLY “CAN’T GO 
WRONG WITH A FEIST SONG” 







HERE'S WHERE THE TITLE ITSELF TELLS A WHOLE MOUTHFUL 
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A Popular Song 
with a Sermon 


and a Punch 


The reason why certain 
songs appeal to the majority 
is because they agree with 
the sentiment of the words 
contained therein. 





“THERE’S A BROKEN HEART FOR 
EVERY LIGHT ON BROADWAY” 


Howard Johnson’s and fF: cd Fischer’ 3s brand new des iiptive ballad 





Mr. Brisbane gave 
“M-O-T-H-E-R—A Word 
That Means the World to 
Me” an individual editorial 
that appeared in all the 
HEARST syndicate papers, 
practically covering the en- 
tire country. 


NELL BRINKLEY, the 
world’s most noted newspa- 
per artist, whose drawings 
appear simultaneously in a 
newspaper in practically 
every city in the United 
States, paid an unprecedent- 
ed and glowing compliment 
to “M-O-T-H-E-R” by 
sketching her interpretation 
of the song in seven pic- 
tures. 


Besides these two celebrities, 
Ella Wheeler Wilcox, recog- 
nized as America’s foremost 
living poetess, gave expres- 
sion to her opinion of this 
wonderful “M-O-T-H-E-R” 
song which reached a circu- 
lation of over ten millions. 





Some “rag.” Patter a plenty. 


As a matter of fact practi- 
cally every journalist of note 
has paid homage to the song, 
“M-O-T-H-E-R—A Word 
That Means the World to 
Me.” 





Published by Leo Feist. 
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“SWEET CIDER TIME 
WHEN YOU WERE 
MINE” 


By Joc McCarthy and Percy Wenrich. Acts who used “Tulip and 
Rose” and want something to take its place, will grab “Cider” in- 
stantly. Great rural number and lots of room for “rube” ta’k. 


Honest, pals, you’ve got to hand it tous. We're ~ither lucky or know 
how to “pick ’em.” Either way you win with 


“SIAM” 


Howard |'ohnson and Fred Fischer are responsible for this wonderful 
Oriental ballad. It is better than “Tokio” and that was some song. 


Yes, boys, we've. simply got to have ’em 


“YOU CAN’T GET 
ALONG WITH ’EM 
OR WITHOUT ’EM” 


(You’ve Simply Got to Have ’Em, That’s All) 
A wonderful novelty song on the type of “Any Little Girl,” which was 
written by Fred Fischer—so’s this—words by Grant Clarke. Great 
possibilities for comedy, talk, gab, or monologue. It’s a pip. 


“THOSE GOOD OLD DAYS BACK HOME" 


JOE McCARTHY AND JIMMIE MONACO 


NOTE—All the numbers issued by us are, published for band and 
orchestra. If interested, communicate with our B. & O. Department 


‘i —=teoy 1 |— see 


135 West 44th Street, New York 
OHICAGO 'N.chh PHILADELPHIA ST. LOUIS %2) Hollen Bide. 
BOSTON farts Ofc: "Browd’@ Chery” SAH FRANCISCO Fett-¢3,, 


Broad & Cherry 





-The song that immediately set them all a singing. 






The song must express the 
thoughts of the listener in a 
manner which he would like 
to express it himself. 


The song that hits the hy- 
phen—“DON’T BITE THE 
HAND THAT’S FEEDING 
YOU,” expresses in a satis- 
factory manner the thought 
and belief of every American, 
whether he be a citizen by 
adoption or native born. 


“DON’T BITE THE HAND 
THAT’S FEEDING YOU” 
contains the PUNCH and 
answers the question of neu- 
trality, that’s why it became 
a hit within two weeks after 
it was published, and the per- 
formers like to sing it because 
the public like to hear it. 


Strong single and dandy double. The first comers are grabbing it right and left. 


It’s typically Ameri. ~ all! 
the way through. The first 
of a new series of songs with 


a sermon and a punch. 


Oh yes, of course you know 
LEO FEIST PUBLISHES 
IT. 
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By VARIETY 


BEST PLACES TO STOP AT 








20 Housekeeping Apartments 
of 2 and 3 Rooms with Bath, 
$8.00 to $15 Weekly. 


60 Single and Double Rooms 
with Bath, $5 to $10 Weekly. 


City Homes, Home Cooking. 
Home Comforts. 





HE CORNELL 


114-16 WEST 47TH STREET WM. J. SMITH, Manager 


NEW YORK CITY 


Located in the Heart of the 
Theatrical Section and 
Booking Offices 


Phone Bryant 4541 
Complete Hotel Service 


(Just off Broadway) 





BEST PLACES TO DINE 





AN ITALIAN DINNER YOU WON’T FORGET 


108-110 West 49th St. 
Lunch 40c. ames es bales we 
With Wine WITH WINE 


“THE RENDEZVOUS OF THEATRICAL’S 


Near 6th Ave. 


BEST” 


TURNING THEM AWAY NIGHTLY 





JOEL’S 


208 West 41st St. 
One Minute West of Broadway 


We've made $256,000 b 
Let us satisfy you! Only place north of Mexico you 
et the genuine chili con carne and tamales. Also a 
elicious table 
Ehret’s beer, etc. Dancing in the new Mirror Room. 


satisfying our customers. 


d@’Hote dinner, 75c. A la carte 








“WHERE THE MOUNTAINS KISS THE SEA” 


NAT GOODWIN CAFE 


The Most Famous Bohemia West of Chicago 
SANTA MONICA, CAL. (25 minutes from Los Angeles) 
PAUL W. SCHENCK, President 





| DANCING | 











115 WEST 49TH ST. 


LUNCH 
WITH WINE 





SPECIAL CHICKEN AND SPAGHETTI EN CASSEROLE 


ROYAL. 


40c. TABLE D’HOTE 65c. 


DURAND AND COMINETTI, Proprietors 


NEAR 6TH AVE. 


DINNER 
WITH WINE 











ROTISSERIE 


RAZZETTI & CELLA, Inc. 
Kings of the Roast Meats 


Originators in this style coeking 
Het 
Roast 
urkey, 


= 


at 








el 


La Parisienne 
630-632 8TH AVE. 1599-1601 B’WAY 


Bet. 40th-4lst Sta Bet. 43tb-49th Ste. 
Phone Bryant—4723 | Phone Bryant—8895 


Palm Garden 











High Class 
Dining Rooms 


Imported & Domestic Wines & Liquors 


Famous Places—Popular Prices 


OPEN TILL 1 A. M. 











ST.PAUL HOTEL 


60TH ST. AND COLUMBUS AVE. 


NEW YORK CITY 


Ten-story building, absolutely fi é 
baths with shower celnchenene, ot edly 
every room. 

One block from Central Park Sub . 
and 9th Ave. L Stations. Same dietenen — 
Century, Colonial, Circle and Park Theatres. 

100 R atone a da 

ooms, use 00 . 

454 Rooms, private bath, $1.58 per dey, 

uites, lor, Bedroom an > and up. 

By the week, $6, $9 and $14.00. = 


SPECIAL RATES TO THE PROFESSION 
Catering to Vaudeville’s Blue List 


Schilling House 


107-109 West 48th Street 


NEW YORK 


American plan. MEAL SERVICE AT ALL 
HOURS. Private baths. Music Room for 
Rehearsals. Phone 1050 Bryant 








Tel. 4698 Bryant 


The Central 


‘ 221 WEST 42D ST., near Broadway 
Elegant furnished rooms with private baths; 
modern comfort, French cooking. Single, $7 to 
$8 Double, - to ho oe board. For past 
years under the 
F. MOUREY: Perso management of 








- 


“Stolen Stuff’’ 





When Playing Philadelphia 


where do the performers go after the theatre? 


Ask DAD 


(He Knows) 








PARK (Thomas D. Soroire, 
tures. Good. 

WILBUR (E. D. Smith, mgr.).—‘“It Pays 
To Advertise” still holding up big. 

BOSTON OPERA HOUSE (E. D. Smith, 
megr.).—Dark. 

HOLLIS STREET (Charles J, Rich, mgr.).— 
“Daddy Long Legs” going big on its return 
with new scenery. 

TREMONT (John B. Schoeffel, mgr.).— 
House being rebuilt after fire of a month 
ago which destroyed half the structure. 


mer.) .—Pic- 


COLONIAL (Charles J. Rich, mgr.).—Mizzi 
Hajos in “Pom Pom" going big, the pro- 
duction being constantly revamped, especially 
with reference to the book. Should be one 
of Savage's record breakers by the time it 
hits New York. 

PLYMOUTH (Fred Wright, mer.).—Julia 
— in “The Eternal Magdalene” doing 
fe PARK SQUARE (Fred Wright, megr.).— 
—s Stones” on second week to fair busi- 





70 WEST 46TH STREET 


phere, invites your patronage. 


private ba 


sional rates. 





Hotel Richmond 


1 BLOCK FROM BROADWAY, 1 BLOCK FROM 5TH AVENUE 
5 MINUTES’ WALK TO 30 THEATRES 
This excellent hotel with its quiet, comfortable, attractive service and restful atmos- 


TARIFF: 


Double room, use of bath, $1.50 per day. Double room, private bath and shower, $2.00 
eer day. Parlor, bedroom and private bath, $3.00 per day. Parlor, two bedrooms and private 
ath, $4.00 per day. For parties of three, four or five persons we have larger suites with 
cb at special rates, ranging from $1.00 per day up. Saugmene in every room, 

and reasonable restaurant, giving you room service free of c 


NEW YORK 


arge. Special profes- 
EUGENE CABLE, Proprietor. 








Phone Bryant 1944 


Complete for Housekeeping 
Clean and Airy 


Geo. P. Schneider, Prop. 


THE BERTEHA 


FURNISHED APARTMENTS 
323 West 43rd Street, NEW YORK CITY. 


Private Bath, 3-4 Rooms. Catering to the comfort and convenience of the profession 


I BORE a5 hc 6h sccderneds cdaeee cdccecopesvcxeassevgees epsend $8 Up 





350 Rooms, 250 Private Baths 
Five Minutes’ Walk to 30 Theatres 


New Victoria Hotel 


Formerly KING EDWARD 


UNDER NEW MANAGEMENT 


IN NEW YORK 


145-155 WEST 47TH STREET, Just off Broadw: 
“The Very Heart of New York” 


Rooms (Running Water), $1.00 and Upward. Room and Bath 
Try Our Dollar Dinner for 5@c. 


CAFE IN CHARGE OF ABE MIERS 


CHAS. A. HOLLINGSWORTH, Proprietor 


AN IDEAL HOTEL FOR PROFESSIONALS 


a 
Absolutely Perenvest 
EVERY MODERN CONVENIENCE 


, $1.50 
POPULAR PRICE RESTAURANT 








cater and who can be of un 





IRVINGTON HALL 


355 to 359 West 5lst St. Phone 7152 Col. 
Elevator fireproof building of the highest type. Just 
completed. With every modern device and convenience. 
Apartments are beautifully arranged and consist of 2, 
3 or 4 rooms, kitchens and kitchenettes, private bath 


and phone. 
$12.00 Up Weekly 


YANDIS COURT 


241-247 West 43rd St. Phone 7912 Bryant 

1, 3, and 4-room apartments with kitchenettes. Pri- 
vate bath and telephone. The privacy these apartments 
are noted for is one of its attractions. 


$10.00 Up Weekly 





300Furnished Apartments 


( of the better class yet within reach of economical folks ) 


Located in the heart of the city, one block to Broadway, close to all booking offices, 
principal theatres, department stores, traction lines, L roads and subway. 


Oo ialty is h keepin rtments for theatrical folks to whom we especially 
Gee ae Gs cee “yy : aipenned service and attention at all times. 


All buildings equipped with steam heat and electric light. 


Principal Office: Yandis Court, 241 West 43rd Street, New York J 


HENRI COURT 


312, 314 and 316 West 48th St. Phone 8560 Bryant 

An up-to-the-minute new fireproof building, arranged 
in apartments of 3 and 4 rooms with kitchens, private 
bath. Phone in each apartment. 


$12.00 Up Weekly 


THE CLAMAN 


325 and 330 West 43rd St. Phone 4293-6131 Bryant 

Three and four rooms and bath, thoroughly furnished 
for complete housekeeping. Any of these apartments will 
tomfortably accommodate 4 adults. 


$8.00 Up Weekly 











Dad’s Theatrical Hotel 
PHILADELPHIA 


CASTLE SQUARE (John Craig, mgr.).— 
Stock. “‘Between the Lines’’ the Harvard prize 
play improving on second week. “Romeo and 
Juliet” in preparation. 

GRAND (George Magee, mgr.).—Pop Vaude- 
ville. Poor. 

HOWARD (George E. Lothrop, megr.).— 








“The Hello Girls” with Bob Fitzimmons. 


CASINO (Charles Waldron, mgr.).—‘‘The 
Bon Tons.” Excellent. 

GAIETY (George Batcheller, mgr.).—‘‘The 
Bostonians.” Excellent. 





“Around the Map” is booked for the 28th 
at the Colonial. 





Municipal Censor John Casey had his breath 
taken away by the nude backs and sides of the 





ST. LOUIS, MO. 
REGENT HOTEL, 100 N. 14th Street 
HOME OF THE PROFESSION 
FIvE MINUTES WALK TO ALL TUBKATERS 
ELMER E. CAMPBELL, Prop. and M@r. 


NOTICE TO THE PROFESSION 


SEYMORE HOTEL 
ROCHESTER, N. Y. 


Rates 


European ...............§ .75up 
American ...............$1.25 up 


“Passing Show” chorus, which are unclad from 
the waist up. There is nothing in Mayor Cur- 
ley’s famous morality code to prevent this, and 
Curley is in Cuba on a vacation. Casey also 
took exception to George Monroe’s disrobing 
scene, and the advertising placard he hangs on 
the foot of his bed. 
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LEONARD HICKS:HOTEL GRANT 


“The Keystone of Hotel Hospitality”’ 
CHICAGO 





OFFERS SPECIAL WEEKLY RATES TO THE PROFESSION 


WHY NOT LIVE IN 


DANIEL’S 


HOTEL FOR GENTLEMEN 


Northwest Corner 42d Street and 9th Avenue 
TWO BLOCKS WEST OF BROADWAY 
NEW YORK CITY 


Telephone 1862 Bryant 
NEW BUILDING ABSOLUTELY FIREPROOF 


Sa ROOMS With Hot and Cold Running Water 


ALL MODERN IMPROVEMENTS TELEPHONE IN EVERY ROOM 
SHOWER BATHS EVERYTHING NEW 


7 PRICES $3.50, $4.00, $45@ WEEKLY 
CAFE AND RESTAURANT 


A CALL WILL 
CONVINCE YOU 


r«.onue(##, The Edmonds | === 
Furnished Apartments 


CATERING EXCLUSIVELY TO THE PROFESSION 
776-78-80 EIGHTH AVENUE 


Between 47th and 48th Streets 


NEW YORK 


Private Bath and Phone in Each Apartment 

















Office—776 EIGHTH AVENUE 





‘Sz. THE ADELAIDE 328 


Formerly THE ANNEX 


754-756 EIGHTH AVENUE 


WLY FURNISHED WITH PRIVATE BATH AND PHONE IN EACH APART- 
stich ccimen MMENT $9 UP. THOROUGHLY RENOVATED AND HOMELIKE 
UNDER CAREFUL MANAGEMENT MRS. GEORGE HIEGEL. STRICTLY PROFESSIONAL 








Rooms with Private Bath $7.00 Week 


IN THE NEW, MODERN FIREPROOF 


NORMANDIE HOTEL 


417-19 SOUTH WABASH AVENUE 
Within three blocks of Ten Largest Down-Town Theatres 


MARION APARTMENTS !% West 33th Street 


easy NEW YORK 
Just o roadway 
FURNISHED APARTMENTS 


1, 2, 3, and 4 Rooms, $3 and Upwards 
Complete Housekeeping Equipments. Telephone and Elevator Service. 


CHICAGO, ILL. 





Harry Mestayer was guest of honor at the 


Legislative action to eliminate the ticket 
H Pals (No. 2) banquet Saturday night. 


speculator is at present under consideration at 
the State House, with several hearings pend- 








THE HEART OF CHICAGO? 


UNDER MANAGEMENT OF THE OWNER 


THE FiUR 


252-254 West 38th St., Off 7th Avenue, New York 
$2.50 to $5.00 Weekly 


100 rooms, scrupulously clean, baths on every floor, steam heat, electric light and gas 
Telephone 4155 Greeley MUSIC ROOM FOR USE OF GUESTS 





LOoTT’s HOMELIKE HOTELS 


SS PSY FOR PROFESSIONAL FOLKS WHILE IN 


ST. REGIS HOTEL 
512-22 No. Clark, Cor. Grand Ave. 


CHICAGO 


HOTEL RALEIGH 
648-50 No. Dearborn, Cor. Erie St. 





RATES: Single, $5.00 to $10.00 per week 
European Fireproof 
Four Minutes to all Theatres 


Double, $6.00 to $12.00 per week 
Every Modern Convenience 
Cafe and Dairy Lunch in Connection 


Hotel Bradley 


RUSH AND EAST GRAND AVE. 
— 250 Rooms—— 


CHICAGO 


CATERING TO THE BETTER CLASS OF THE PROFESSION 
WALKING DISTANCE OF ALL THEATRES 
ROOMS WITH BATH, $7, $8, $9, $10.50 
TWO ROOM SUITE, $14. THREE ROOM SUITE, $21 
HIGH CLASS RESTAURANT MODERATE PRICES 
ROBT. H. BORLAND, Manager 
(Same Management Alexandria Hotel) 

















Catering Especially to Profession. 150 
Rooms (75 with bath). One block from 
Broadway Theatre. Special Rates. 
626 So. Hill St. 
LOS ANGELES, CAL. 


%, | telephone Greeley 2425 


UNDER NEW MANAGEMENT 


COOK’S PLACE 


Board and Room at very reasonable rates. 
Single Rooms, $2.50 Up. Double Rooms, $3.58 Up 
Board and Room, $8.00 Up. 

JORDAN BROS., Props. 


Hotel Chickasa 


Los Angeles’ Most Modern Hostelry 











CATERING TO THE PROFESSION 


ABBEY COURT 


3128 Broadway, N. Y. C., N. E. Cor. 124th St. 


Furnished apartments, one, two and three 
rooms, elevator house, hotel service, home 
comforts, telephone, housekeeping facilities; 
reasonable rates. Restaurant—convenient to 
subway. Open evenings. Tel. 3766 Morningside. 











270 West 39th St. NEW YORK CITY 





near 8th Ave. 











ing. 





LOS ANGELES. 
By GUY PRICE, 


Howard Davies, a picture actor, died here 
last week. He was no kin of the Howard 
Davies, formerly with the Morosco Film Co. 





Al Matthews accompanied Ear! Carroll, the 
lyric writer, to Los Angeles. He writes the 
score for Carroll’s songs. 


The Pais have made all iocal dramatic 


critics honorary members. 





The Bluebird Film Co. has taken over the 
Walker Auditorium on Grand Avenue. 





California is trying to outdo the other states 
in raising funds for the Actors’ fund. Nightly 
at local theaters prominent stars spoke in 
behalf of the cause, and it is expected the 
contributions will run into the thousands. 
Local newspapers are giving the charity grand 
support. 





Walter Hearn, Mason publicity man, has 
_—— _—— with himseif. He has purchased 
a Ford. 





Mark Ellis has won the sobriquet of “Carn- 
egie of the Cabaret” since getting in to the 
song business. How that boy squanders his 
salary! 


A farewell dinner was given at Levy’s in 
honor of Harry Leonhardt, William Fox’s 
—— representative who has left for the 

ast. 





ter eenryinas 

Ella Eckhart, a singer and whistler, has 
ae from a tour in vaudeville and con- 
cert. 





A. F. Frankenstein, Orpheum orchestra con- 
ductor, now has charge of the entertainment 
at the Alexandria. 





Tho Taylor Drill has taken studios in 
the M aa ic bullding. 





Elmer Harris, the playwright, will remain 
here until he has finished two new plays for 
Morosco. 
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The Most Entrancing Ballad of the Day! 


‘THE SUNSHINE 





OF YOUR SMILE 








A high-class number that will fill that feature spot in your specialty. 
A GUARANTEED HIT! 


Write, wire or call for orchestrations in any key. 


T.B.HARMS & FRANCIS, DAY & HUNTER 


62 West 45th Street, New York. 





(East of 6th Avenue) 





MINNEAPOLIS, MINNESOTA. 
By Cc. M. WALTER, 

METROPOLITAN (L. N. Scott, mgr.).- 
“Fighting in France’ pictures. 

SHUBERT (A. G. Bambridge, mgr.).— 
Florence Stone and Stock Co., in “Along 
Came Ruth.” 

LYRIC (Arthur Tyson, mgr.).—Last week 
of “The Birth of a Nation.” 

ORPHEUM (G. A. Raymond, megr.).—Vic- 
tory Morley and Co., well liked; Four Sul- 
tanas, excellent; Hamilton and Barnes, amus- 
ing; Hale Norcross and Co., in ‘‘Live in the 
Suburbs,” laughs; Warren and Conley, usual 
patter; Pietro, very good; Arthur Barat, novel. 

NEW PALACE (Mr. Billings, mgr.).—Head- 
line honors go to Gordon Eldred & Co. 

NEW GRAND (Mr. Koch, mer.).—Five 
Rameros, top liners. 

NEW GARRICK (Mr. Calvert, mgr.).— 
Paramount Pictures. 

NEW GORDEN (Archie Cox, mgr.).—Uni- 
versal Broadway Features. 


Diaglicleff’s Ballett Russe will give two per- 
formances at the Auditorium on March 2 
and 3. 





The Minneapolis Symphony Orchestra has 
left for its annual tour of the South and Mid- 


dle West. 
NEW ORLEANS. 


By O. M. SAMUELS. 

ORPHEUM (Arthur White, mgr.).—Lu- 
bowska’s terpsichorean artistry rises trium- 
phant this week. Alice Lyndon Doll and as- 
sistants, opening the show, impressed. Self 
consciousness detracted somewhat from the 
work of Lewis and McCarthy. Devine and 
Williams, local favorites, scored decisively. 
Billy B. Van and the Beaumont Sisters, un- 
restrained laughter. Weber, Dolan and Frazer 
lack the ebullient spontaniety essential to suc- 
cess of rathskellar acts. 

DAUPHINE (Lew Rose, mgr.).—What the 
Weber-Fields Music Hall was to New York 
several years ago, the Dauphine has come to 
be to New Orleans. There’s an optimistic 
intimacy between the patrons and _ artists. 
Also, the Dauphine has garnered a “wise” 
clientele, likened in no small measure to the 
assemblage that formerly visited Hammer- 
stein’s Monday afternoon, that appreciates or 
deprecates in such a Manner as to permit a 
gauging of its desires. Messrs. Leopold & 
Chisolm, the producers, have consistently tak- 
en familiar burlettas and adapted them with 
a view to appealing from the local angle up- 
permost. The “Sanitarium” and ‘Photograph 
Gallery” pieces used this week merely retain 
the settings and essential concomitants. Will 
Ward and James P. Daly, the present come- 
dians, interposed numerous bits of “business,” 
the most laughable of which were a fish dis- 
sertation and visualization and a gas meter 
scene. In the latter Madge Moore submitted 
excellent satire in explaining the virtues of 
gas, dilating at length upon its paramount 
qualities in a suicidal way. Martha Pryor 








PRODUCERS 





MANAGERS 


GEORGE P. 
MURPHY 


GERMAN COMEDIAN 


AT LIBERTY FOR NEXT SEASON “Follies of Day” Co. 
LOOK ME OVER 


Next Week (Feb. 21), HURTIG & SEAMON’S THEATRE, 
West 125th St., New York 


AGENTS 











carries the principal scenes effectively. Harvey 
Brooks and Gertie De Milt, newcomers, were 
well received Sunday afternoon. Miss De Milt 
led the closing number of the first part, ‘Don’t 
Bite the Hand That’s Feeding you,” the girls 
carrying flags of the various warring nations 
while a screen disclosed patriotic views. Fran- 
cis Day merited, in the after-piece, adulation 
and admiration in a posing “bit,” that is, 
figuratively speaking. Manager Lew Rose in- 
sisted it was an elaboration of a bare idea. 
TULANE (T. C. Campbell, mgr.).—‘‘On 
Trian.” 
CRESCENT (T. C. Campbell, mgr.).~-Pic- 


ures. 
TRIANGLE (Ernst Boehringer, mgr.).— 
Pictures. 
— (Will Gueringer, mgr.).—Vaude- 
ville. os 
Long Tack Sam, while playing the Orpheum 
here, was given the custody of his two chil- 
dren, after an extended quest that was as ex- 
pensive as it was extensive. 


t 





Frank Kinzey is in advance of the Boston 
Grand Opera Co. 





Myra Lenore (Wilson and Lenore), who was 
stricken with appendicitis several weeks ago, 
has recovered and rejoined her husband. 





Marguerite Rafferty, a ‘“‘barefoot” dancer, is 
apeparing at the Cave. It is reported Miss 
Rafferty recently declined an invitation to a 
tacky party for good and sufficient reasons. 


Fritz Kreisler and the Fuller Sisters appear 
here shortly. 





R. E. Barron is the new manager of the 
local Fox office. Barron states the Fox Trot 
was instituted as a personal compliment to 
his boss. 





“Nobody Home” will knock at the portals 
of the Tulane Sunday and the six days fol- 
lowing. 





The Minneapolis Symphony orchestra is 
playing at the Athenaeum this week. 





Josiah Pearce & Sons will insert another 
picture theatre into Canal street. 





Triangle has opened a local exchange with 
Ernst Boehringer in charge. 





So great has been the success of “Undine,” 
at the Dreamworld, Manager Will Gueringer 
has decided to extend its run a week. 





Walter C. Kelly and Mabel McCane are 
cruising about in southern waters on the yacht 
“Rickwood,” guests for a week of Millionaire 


Snedecor. 
ST. LOUIS. 


By REX, 
OLYMPIC (Walter Sanford, mgr.).—‘‘Watch 
Your Step,’’ with Mrs. Vernon Castle, Frank 


Tinney, Bernard Granville, etc., opened to 
capacity. Declared a bright and snappy musi- 
cal revue by local critics. Should rival the 
“Follies” on week’s receipts. Good advance 
sale. Opening Feb. 20, Florence Roberts in 
“The Eternal Magdalene.” 


SHUBERT (Melville Stoltz, mgr.).—Dark 
for the week. Next, opening Feb. 20, “Twin 
Beds,” return; Feb. 27, “Town Topics.’’ 

COLUMBIA (Harry D. Buckley, mgr. orph.) 
—Caroline White, headlines with big success; 
Laura Nelson Hall Co., appearing as an extra 
feature, a real hit; Wm. Pruett Co., could get 
over anywhere; Mazie King assisted by Ted 
Donner, good; Lew Hawkins, splendid single; 
Thurber & Madison, scored heavily; Cook & 
Lorenz, do well; The Gardner Trio is grace- 
4 and clever; pictures close well balanced 


GAYETY (Ben Parry, megr.).—‘Maids of 
America” opened big; house doing exception- 
ally good business. Dave Marion, next. 

STANDARD (Leo. Reichenbach, mgr.).— 
“Blue Ribbon Belles,” filling uP at every per- 
formance. Next, ‘Follies of '15.” 

GRAND (Harry Wallace, mgr., wva.).—Rus- 
sell’s Minstrels, get over big; Farrell & 
Farrell are good; Torcat’s Novelty, is a real 
feature; Skipper, Kennedy & Reeves, have 
greatly improved; Mabel Harper, pleasing; 
Borsini Troupe, applauded; The Musical Ger- 
alds, entertain; Rose & Ellis, fair; Margaret 
Ryan, is clever; at 10 and 20 with added 
picture policy this house is doing a capacity 
business; continuous from 11 to 11. 

EMPRESS (Chick Heib, mgr., wva.).— 
Rogers Pollack & Co., headline first half with 
fair success; Inez McCauley Co., should lead; 
Mosher Hayes & Co., will improve; Lai Mon 
Kim, unique; Clown Seal, is good. James 
Thompson opens second half and is well re- 
ceived; Musical MacLarens, feature; Barnes 
& Barron, do well; Adair & Griffs, pleased. 
Pictures fill in. Though house does but little 
advertising its location assures big business. 


GARRICK (M. Stoltz, mgr.).—‘“The Battle 
Cry of Peace,” still a tremendous success in 
its fourth week. Closing Saturday. 


PARK AND SHENANDOAH.—‘The Whirl 
of the Times’? and “Baby Mine” respectively 
presented by good stock casts, to good busi- 
ness. Residential patronage well pleased with 
popular priced products. 

AMERICAN (Harry Wallace, mgr.).—Best 
up-town picture house, presenting Triangle 
productions to good business. 

NEW GRAND CENTRAL (Wm. Sebers, 
mgr.).—Mary Pickford in “Poor Little Pep- 
pina,” draws capacity. With added attrac- 
tions this house can be said to be doing best 
picture business in city. 





Wholesale costumers and milliners have 
combined to make the Fashion Show at Mel- 
sheimers this week the most gorgeous spec- 
tacle of its kind ever presented in St. Louis. 
The cabaret entertainment at this popular cafe 
will rank favorably with the best obtainable. 
McTagues and The Maryland are also enjoying 
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Little Cherry Blossom 


BOOKED SOLID 


Bushwick Theatre, Brooklyn, Next Week (Feb. 21) 


AND HER COMPANY 


——— 
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VALERIE BERGER 


The Dainty Japanese Comedy 6¢ 
By STEPHEN G.CHAMPLIN 


Colonial Theatre, New York, This Week (Feb. 14). 
PTTL 


PRESENT 


99 


TU 


hy 








ACTORS PUT ONE 
OVER ON HODGE 


Orpheum Team, Disguised by Virtuoso 
Slips Past Sheriffs 





DODGE TAXI DAMAGE 





Corelli and Gillette, as themselves, and, below, In the dis- 
guise in whieh they got past two deputy sheriffs at the 
Orpheam stage door and dodged a bill for a broken taxicab 
door. 

When the Orpheum show arrived last week, at the N. P. 
depot, Corelli and Gillette, in company with Sig. Lamberti 
and Mme. Lamberti, boarded a taxi and ordered: ‘‘Calhoun 
hotel.’’ 

Olga Mishka and company, including the wild Italian 
violinist, climbed into another. 


A race for first place and choice of rooms ensued. 

The Mishka taxi won by a nose, and in crowding the 
other cab from the curb before the hotel, compelled the 
driver to swerve. As he did so, the cab door swung open 
and was ripped off in collision with a ‘‘dead’’ Ford. 

The driver requested Gillette to sign an accident report, 
which he did, expressing his sympathy for the chauffeur. 

The sympathy, however, was not negotiable at the taxi- 
cab office. 

Within two hours the claim agent, accompanied by the 
chauffeur, called at the hotel with a bill for $15.75. 

“What's the idea?’’ asked Gillette. ‘‘I wasn’t driving.”’ 

“You'll pay up, or I’ll make you hard to ecatch,”’ said 
the claim agent. 





Seattle ‘‘Star,’’ Jan. 31, 1916 





‘Go as far as you like,’’ replied Mr. Gillette. 





The next scene in this drammer of the busted hinge is 
laid at the stage door of the Orpheum. 

Two of Bob Hedge’s man hounds, coats buttoned up to 
their ears, shivered in the icy north wind, awaiting the exit 
of Corelli and Gillette, 

The latter two heard of it. They went to Sig. Lamberti’s 
dressing room for advice. 

Diving into his make-up kit, Lamberti brought out a fine 
pair of French whiskers and transformed the agitated Corelli 
into a boulevardier. A fierce black mustache made Gillette 
an Italian count. 

They walked bravely out thru the stage door. 

Gillette, in passing, addressed the deputy sheriff in choice 
Italianized English: 

“You know da Hotel da Calhoun? We gotta de fren’, 
Sig. Gillette, stoppa dere. W’at direction dees plas?’’ 

Having been properly directed by the sleuth, they de- 
parted, and the man hounds waited in the cheerless alley. 





Next scene: Manager ‘‘Pa’’ Burton’s office. Enter dep- 
uty sheriff with a garnishee order on Gillette for $22.63. 
*“‘No use,’”’ said Burton. ‘The boys got their money 


Foiled again! 


And now it’s up to two sleuths to explain why they 
were outsleuthed by a couple of “‘nut’’ acrobats. 











their share of patronage. Cicardi’s out Del- 
mar Blvd., though a_ popular and beautifully 
appointed resort is lacking in point of enter- 
tainment. 





“The Girl Without a Chance,’”’ offered at 
popular prices at the Princess, fell a little 


below average set by preceding road attrac- 
tions. Next, ‘“‘“Making Good.” 





“Young America,’ “Experience” and “The 
Hawk” are coming attractions booked for the 
Shubert, which house, generally speaking, has 
had a poor season. 


this department. 


ADDRESS DEPARTMENT 


Where Players May Be Located 
NEXT WEEK (Feb. 21) 


Players may be listed in this department weekly, either at the theatres they are 
appearing in or at a permanent or temporary address (which will be inserted when route 
is not received) for $5 yearly, or if name is in bold type, $10 yearly. All are eligible to 




















A 


Abram & Johns Variety San Francisco 
Adelaide Hughes Majestic Milwaukee 
Adonis & Dog Shea’s Buffalo 

Ajax & Emily Davis Pittsburgh 

Alien & Francis Variety N Y : 
Annapolis Boys 5 Orpheum Minneapolis 
Antwerp Girls Davis TetenerEn 
Armstrong Will H Variety Y 


B 


Beaumont & Arnold care Morris & Feil N Y 
Berzac Mme {rae Variety Chicago 

Bimbos The Variety Chicago 

Blondell Edward vasiety, N 

Brinkman & Steele Sis Variety N Y 





6 BROWN BROS. 


2d Season with “Chin-Chin” 
Illinois Theatre, Chicago, Indef. 
TOM BROWN, Owner and Mgr. 





Byal Carl & Early Dora Variety N Y 


Cc 
Claudius & Scarlet Variety N Y 
Comfort & King Orpheum Salt Lake 
Conant Caliste Orpheum San Francisco 
Conlin Ray Variety N Y 
Corelli & Gillette, Orpheum Oakland 
Cross & Josephine 902 Palace Bldg N Y 


D 
Dares Alex & Gina Variety Chiacgo 
Dayton Family (12) care Tausig 104 EMStN Y 
De Lyons 3 care F M Barnes Chicago 
Demarest & Collette Variety N Y 
Devine & Williams Majestic Waco ; 
Diamond & Brennen Orpheum Kansas City 
Duttons The Orpheum Salt Lake 


E 
Evans & Wilson Temple Detroit 


F 


Fatima Orpheum Minneapolis 

Fern Harry & Co Orpheum Denver 

Fisher Harry Co Majestic Milwaukee 
Florence Ruth Variety San Francisco 
Francis Adeline Keith’s Cincinnati : 
Freeman & Dunham Orpheum Kansas City 


G 


Gardiner 3 Orpheum Memphis 

Gauthier & Devi Orpheum Denver 

Girard Harry & Co care Harry Weber 

Gordon im & Elgin Mary Variety San Francisco 
Green Harry Grand Calgary 


H 


Hagans 4 Australian oreete z 
Hart Billy Bob Manchester 


Hawthorne’s Maids Variety N Y 
Hayward Stafford & Co Variety N Y 
et a Orpheum ere 


Howard Chas & Co Variety N 
I 

Ideal Variety N Y 
J 





JOE JACKSON 


JENIE JACOBS 





Jordan & Doherty Variety N Y 
Josefsson Iceland Glima Co Variety Chicago 


K 


Kammerer & Howland Feinberg Putnam Bldg 
King Mazie Co Orpheum Memphis 

 potnad ¢ Kathleen 592 St Denis St Montreal 
Kramer Morton Keith’s Washington 
Krelles The care Irving Cooper N 

Kurtis Roosters Orpheum Salt Lake 


L 


Lai Mon Kim Prince Variety N Y 

Langdon Harry Co Orpheum San Francisco 
Langdons The Orpheum San Francisco 
Leitzel Miss Orpheum Denver 

Leonard & Willard Variety N Y 

Le Van & Dobbs Orpheum Oakland 

Lunette Sisters Temple Detroit 


M 


Matos Carrick Variety San Francisco 
McWaters & Tyson care Weber Palace Bldg N Y 
Milo Temple Hamilton 

Mishka Olga 3 Orpheum San Francisco 

Moore & Haager Orpheum Salt Lake 

Morin Sisters Columbia St Louis 

Murphy Thos E Dir Arthur Klein 


N 
Natalie Sisters Grand Calgar 
Nordstrom Marie Columbia eA Louis 
Norton & Lee Keith’s Boston 
Norvellos The Shea’s Toronto 


O 
Ober & Dumont, 117 Clark St Chicago 
Olcott Chas Temple Detroit ° 
Oliver & Olp Orpheum Montreal 
Olympia Desval Keith’s Washington 
Orr Chas Palace Chicago 
Orth & Dooly Orpheum Montreal 


P 
P P of Washington Sq Keith’s Boston 


Parsifal Majestic Chicago 
Peck H & E Columbia nA Louis 


Pietro Orpheum St Paul 





NOTICE 


BERT HANLON 





Last week my first week on the United Time I played two theatres, B. F. Keith’s 
ALHAMBRA and ROYAL. This week (Feb. 14) is not so interesting for I 


am only playing one house, B. F. Keith’s Bushwick. 


Vaudeville’s Most Versatile Entertainer 


Direction, HARRY WEBER 





GEORGE O’BRIEN, Sponsor 
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Glassberg 
Short Vamp 
Satin Sandal 


STYLE 3000—One Stue Sandal, in_ Fine 
e 


uality Satin French el, White, Black, 
goa ink, Emerald Green, Stage Last 
Short Vamp ..cccccccccccccscccceves $2.06 
STYLE 3010—BALLET SANDAL, in Vici 
Kid, one Strap, Spring Heel. Colors: 
Black, Blue, Red and Pink........ $1.50 


Jj. GLASSBERG 


511 6th Ave., near Sist St. 
225 West 42d St., near Times Sq. 
$8 3d Ave., near 16th St. 


Send for Catalog V. 





Worth Dewn 


$75 $5.00 
$100 $10.00 
$150 $15.00 
$200 $20.00 
$300 $30.00 
$400 =. $40.00 
$500 $50.00 





Professional Dis- 
count, 12%, Al- 
lowed on all Cash 


Sales. Page Catalogue. 








Credit to Profession to Any Amount 


LIBERAL CREDIT TERMS 
TO THE 


Larger Amounts and Longer Terms 
By Special Arrangement 


Our Terms apply also to New 
York State, New Jersey, 
Connecticut. 


Write for our Premium FREE 
B 48- 
Mailed 


ook No. 3 and 


FREE DELIVERY 


OUT OF THE 
HIGH RENT 
DISTRICT 
OPEN 
EVERY 
EVENING 
UNTIL 8 


1417-1423 Third Avenue, near 80th Street 





ARTIST 


Five-Room Out- 
fit, Grand Rapids 











Weekly Furniture, at 

$1.00 to $1.50 

$1.50 to $2.00 $275 

$2.00 to $2.25 - - 
a Apestnest ‘ katong 
$4.00 Vile ft no 





$1,000 6-Room 
Apartment 


$750 


Period Furniture 








New York City 











HIPPODROME 


Management CHARLES DILLINGHAM 
World’s Greatest Show Lowest Prices 


MAT. | HIP HIP HOORAY | £v’cs 


2:15 SOUSA SENSATIONAL | 8:15 
25c. to | & BAND ICE BALLET | 25c. to 
$1.00 1,000 People—100 Wonders 


Staged by R. H. Burnside 
Sunday Night—SOUSA AND HIS BAND 








HAIR ON FACE 


BODY OR UNDER ARMS positively removed with reet; ne 
electricity nor poisonous drugs; abselutely harmless and 
painless; write for particulary, or call for free demoastra- 
tion. MME. BERTHE, 12 West 40th Street, New York. 





SEND FOR CATALOG 


showing fifty origina) designs, suitable 
for professional people, vaudeviilians, 
circus men, carnivals, etc. | etterheads 
printed ia one or more colors, spage 
left for phot s. This catalog will save 


Professional 
Letterheads 
FMM AMAUAY ineads than you ever had. Owing to 
: the great cost of producing this catalog 


we are compelled to make a chargeof 10c for same. Send 10c 
and see our original designs. Ali other printing at low prices 


Ernest Fantus Co., Theatrical Printers 
527 S. Dearborn St, Established 1890 Chicago, Illineis 





Good Printed 















EASY PAYMENTS TO PROFESSION 


DR. NAT. GOTTSEGEN 
Surgeon Dentist 


Open Evenings 120 West 47th Street 
Telenhane Bryant 9613 New York 














wax senox BENDIX MUSIC BUREAU %:0. 22x01 


Suite 402, Columbia Theatre Bldg. ‘°°?°*S5°Bee tt aur 
(Artists in every branch of music for every occasion) 


ORCHESTRATIONS | of Character and Distinction—New Ideas—Special effects to 
EMPHASIZE your Personality. Come to us and 
for. We compose, select and arrange music. 


et the BEST. That is what BENDIX stands 
lay Reading Dept. Write for particulars. 











Office Hours 
») A.M. te 


of 










Pt LO 
Expert Dentistry 


‘7 PAINLESS METHODS 
Established 25 Years 








133 E. 34TH ST., 


Corner Letington Ave. 






SPECIAL DISCOUNT TO PROFESSIONALS. 
Lest You Forget 
We Say It Yet Co ro’ Oo S Ss 


LETER HEADS 


Contracts, Tickets, Envelopes, Free Samples, 
STAGE MONEY, l15c. Book of Herald Cuts, 25c. 


PRINTING COMPANY 
CROSS [i's Dearborn st. CHICAGO 
COSTS 


ONE CENT 


A Post Card from You and We 
Will Maila Catalogue of the 


H-&-M 
PROFESSIONAL TRUNK 
The Talk of the Profession 


HERKERT & MEISEL 


910 Washington Ave., St.Louis, Mo. 

















MUSIC ARRANGED 


For orchestra or piano. Songs taken down from 
voice. Old orchestrations rewritten. W. 
NELSON, Suite 403, 1531 Broadway, Astor 
Theatre Building, New York. 





R 


Reilly Charlie Variety San Francisco 
Rock & White Orpheum Salt Lake 
Ryan & Lee Orpheum Denver 


Ss 
St Elmo Carlotta Variety N Y 
Silver & Du Vall Silver wd Cot Southberry Ct 
Simpson Fannie & Dean Earl Variety N Y 


DENTIST 





DR. JULIAN SIEGE 


PUTNAM BUILDING, 1493 BROADWAY 
Special Rates to the Profession 
Official Dentist to the White Rats 








WANTED — ACCOMPLISHED MAN 


PIANIST 


who can accompany artist for stage work, and play solos. For headline act, 
must have experience and best references. None other need apply. Good salary. 
BYRNE AND KIRBY, Putnam Building, New York. Hours 3 to 6 P. M. 





Stanley Aileen Variety N Y 
Stein & Hume Variety N Y 


T 


Thurber & Madison care M S Bentham 
Tighe Harry and Babette Variety N Y 
Towne Fenimore Cooper Bway Theatre Bldg N Y 


V 
Valdare (Original) Cyclist Variety San Fran 
Vallie Muriel & Arthur Variety Chicago 


WwW 


Williams & Rankin Variety N Y 
Wynn Bessie Keith’s Boston 








3) 
——— 
(Week Feb. 21 and Feb. 28.) 
Al Reeves 21 L O 28-1 Bastable Syracuse 2-4 
Lumberg Utica 
Americans 21 Engelwood Chicago 
Auto Girls 21 Gayety Brooklyn 
Beauty Youth & Folly 21 Garrick New York. 
Behman Show 21 Casino Boston 28 Grand 
Hartford 
Ben Welch Show 21 Empire Albany 28 Gayety 
Boston 
Big Craze 21 Gayety Philadelphia 
Billy Watson’s Beef Trust 21 Miner’s Bronx 
New York 28 Empire Brooklyn 
Blue Ribbon Belles 21 Gayety Chicago 
Bon Tons 21 Columbia New York 28 Casino 
Brooklyn 
Bostonians Burlesquers 21 Grand Hartford 28 
Jacques O H Waterbury 
Broadway Belles 24-26 Majestic Wilkes-Barre 
Cabaret Girls 21 Yorkville New York 
Charming Widows 21-23 Academy Fall River 
24-26 Worcester Worcester 
Cherry Blossoms 21 So Bethlehem 22 Easton 
24-26 Grand Trenton 
City Sports 21 Buckingham Louisville 
Crackerjacks 21 Lyceum Columbus 
Darlings of Paris 21 Century Kansas City 
Follies of Day 21 New Hurtig & Seamon’s New 
York 28 Orpheum Paterson 
Follies of Pleasure 21 Star Brooklyn 
French Models 21 Howard Boston 
Frolics of 1915 21 Standard St Louts 
Gay New Yorkers 21 Casino Brooklyn 28 Em- 
pire Newark 
Girls from Follies 21 Gayety Minneapolis 
Girls from Joyland 21 Majestic Indianapolis 
Girl Trust 21 Gayety Omaha 28 Gayety Kan- 
sas City 
Globe Trotters 21 Gayety Buffalo 28 L O 6-8 
Bastable Syracuse 9-11 Lumberg Utica 


BURLESQUE ROUTES — 








Golden Crook 21 Empire Newark 28-1 Park 
Bridgeport 

Gypsy Maids 21 Gayety Boston 28 Columbia 
New York 


Hasting’s Big Show 21 Empire Hoboken 28 
Casino Philadelphia 

Helio Girls 21 Giimore Springfield 

Hello Paris 21-23 Park Youngstown 24-26 
Grand O H Akron 

High Life Girls 21 Olympic New York 

Howe’s Sam Own Show 21 Jacques O H Water- 
bury 28 New Hurtig & Seamon's New York 

Lady Buccaneers 21 Empire Cleveland 

Liberty Girls 24-26 Park Bridgeport 28 Min- 
er’s Bronx New York 

Maids of America 21 Star & Garter Chicago 
28 Gayety Vetroit 

Maunchester’s Own Show 21 Casino Philadel- 
phia 28 Palace Baltimore 

Majestic’s 21 Palace Baltimore 28 Gayety 
Washington 

Marion’s Dave Own Show 21 Gayety St Louis 
28 Star & Garter Chicago 

Merry Rounders 21 Gayety Kansas City 28 
Gayety St Louis 

Midnight Maidens 21-28 Bastable Syracuse 24- 
26 Lumberg Utica 28 Gayety Montreal 

Military Maids 21 Trocadero Philadelphia. 

Million Dollar Dolls 21 Gayety wLetroit 28 
Gayety Toronto 

Mischief Makers 21 Gayety Milwaukee 

Monte Carlo Girls 21 Columbia Grand Rapids 

Parisian Flirts 21 Gayety Baltimore 

“ee Puss 21 Gayety Montreal 28 Empire Al- 
any 

Record Breakers 21 Cadillac Detroit 

Review of 1916 21 Academy Jersey City 

Rose Sydell’s Show 21 Gayety Washington 
28 Gayety Pittsburgh 

Roseland Girls 21-23 Berchel Des Moines 28 
ge | Omaha 

Rosey Posey Girls 21 Empire Brooklyn 28 
Colonial Providence 

September Morning Glories 21 Corinthian 
Rochester 

Smiling Beauties 21 Colonial Columbus 28 
Empire Toledo 

Social Maids 21 Star Cleveland 28 Colonial 
Columbus 

Sporting Widows 21 Gayety Pittsburgh 28 
Star Cleveland 

Star & Garter 21 Orpheum Paterson 28 Or- 
pheum Hoboken 

Strolling Players 21 Columbus Chicago 28-1 
Berchel Des Moines 

Tango Queens 21-23 Armory Binghamton 24- 
26 Hudson Schenectady 

The Tempters 21 L O 

Tip Top Girls 21 Penn Circuit 

20th Century 21 Gayety Toronto 28 Gayety 
Buffalo 

U S Beauties 21 Star St Paul 

Watson Wrothe Show 21 Empire Toledo 28 
Columbia Chicago 

White Pat Show 21 Olympic Cincinnati 

Winners The 21 Savoy Hamilton Ont 

Yankee Doodle Girls 21 Star Toronto 


~] 





ROSENBERG 


gown 
stands 

for 

what 
STERLING 
does 

on 

silver 

and 

U. B. O. 

for 
VAUDEVILLE 
THE 

BEST 


fAlme. Rosenberg 


One Hundred Fifty-three 
West Ferty-fourth Street 
near Broadway, opp. the Claridge Hotel 
Telephene, 5608 Bryant 
NEW YORK 
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LETTERS — 


Where C follows name, letter is in 
Variety’s Chicago office. 

Where S F follows name, letter is £2 
Variety’s San Francisco office. 

Advertising or circular letters wil) 
not be listed. 

P following name indicates posta, 
advertised once only. 

Reg following name indicates regis 
tered mall. 

— ——— 








Arliss Geo 
Armstrong Willi 
Ashley Lillian 
Atlantis & Fisk 
Austin Ralph 


A 
Adair Art (C) 
Adams Geo W 
Aganst Max 
Alberta Lillian 
Aldert Joseph B 
Alexander E T (P) 
Ambler Bros 


B 
Balkans Musical 
Anderson Howard 


Barnes Jack (C) 


Ardagh Susan R (reg) Barrett Leolio (C) 
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VARIETY 45 


[Special Service for Vaudevillians | 
DRY © Bond EA Tae ro? THIRSTY Lehigh Valley Railroad 
Cleanser Dyer 





I. MILLER, 1554 Broadway, ®t, ot ==4 


Manutacturer 
o { Theatrical 
Boots aad 


CLOG, Ballet Rochester, $7.00 


Torento, $16.55 





and Acrobatic a B caeg beng => 

° tee! rs, Lowest Fares, Spec 
ooo Aut work Open All Night and Phone Bryant 6153 Baggage Service 
made at short Ss da If You Want Anything ick— 
notice. undays Work Done One *"Phene W. B. LINDSAY, E. P. A., Bryant 


Write for Catalog 4 


Made te Order 


4212 
A. J. SIMMONS, A. G. P. A. 


Hour 
Ticket Office, B’way & 42nd St.. New York 


Gents’ Suits 











Any Ladies’ Gown, 


Suit or Coat 





JAMES MADISON 


and 
Ready te Wear 


Dry Cleaned 


or Overcoat 


Dry Cleaned 


VAUDEVILLE AUTHOR—Write -1! Mat Wilts’ material, ie- 
cluding topical teleyrams; also for Al Jetson, Joe Weleh, Mor- 
ton and Glass, Howard and Howard, Rooney aad Beat, Heat- 


ing and Francis, Cantor and Lee, Fred Deprez, Schrode aad 
Chappelle, ete. 1493 BROADWAY, KEW VeRK 


[Pert Moore 


Writes for SAM AND KITTY MORTON, ELIZABETH &. 
MURRAY and other headline acts. Skhetehes, “— 
logues, Playlets written te ORDER ONLY. Get my 

Deal Terms. Address me at “THE COMEDY suer.” 
655-A Sheridan Road, Chieago. 


GLIDING O’MEARAS 


N. Ww, Gor, Bare | nap Late Festure of B.F.Keith's Vaudeville 
an. ¥. city School For Dancing 


Grand Opera House Bidg. 
Phone 643 Chelsea 
ALL MODERN BALL ROOM 
DANCES TAUGHT—STAGE 
AND FANCY DANCING A 
SPECIALTY 
Under the personal supervi- 
sion of the 0’ Mearas 
Open Daily from 10 A. Mf. 
tell P.M 


Receptions Wednesday, Sat- 
urday 7 Sunday Evenings, 
730°. M wWlA &. 
eae Afternoon, 2 ?. &. 


te 5.30 P. 
Cali, Write or ipavee oe 
Hendly Martha Circular. Rooms for Ruhear- 
Herman Jay sals. Open for all Club 
Hibbett & Meyers Engagements. 
Hillyear Evelyn Special Attention Given to Professionals 


NEW HAT 


*1.50 


GOWNS for Stage or Street 
| 115 West 45th Street, New York 


Phene Bryant 4764 





*1.00 


1884 Broadway 1572 Broadway 
corner 46th St. corner 47th St. 


Let Me Clean You Up for New York Opening 











Alterations and Repairs 
Special Attention to the Profession 


HENRY J. KAPNER 


HIGH GRADE 
Cleanser and Dyer 


Any Ladies’ Gown, Suit Any Gents’ Suit or 
or Coat Ory Cleaned Overecat Dry Cleaned 


$1.50 and up $1.00 
Goods called fer and delivered at theatres 
“Real” Cleansing at prices that are ‘‘right’’, 


3367 Broadway, New York City 


Tel. 6226 Audubon’ Bet. 136th & 137th Sts. 








AUTHORS, ATTENTION! 


Wanted- A Real Comedy Sketch 


FOR THREE OR FOUR PEOPLE 
Must Have a Real.Part for a Comedienne 


Address All Communications To 


BOB BAKER 


303 Putnam Building, 1493 Broadway, New York 

















Come to the Different 
Boot Shop 


Dressy and distinc- 
tive models in this 
season’s most popular 
styles. Our custom- 
made shoes are s0 
daintily fashioned 
that they are con- 
stantly winning favor 
with men and women 
to whom individual- 
ity in footwear ap- 
peals. 














Hefferman Herbert 
Heider Matt 
Hektzek Miie U 


Farrell Ed ‘P) 
Faulkener Emily 
Faye Elsie (C) 
Ferner Marie 

Fern & Zell (C) 
Findlay Al B 
Follette & Wicks 
Fontanna Fredericks 
Forbes Marion 


Copeland Carl 
Connors Marie 

Bean John Wesly Couch & Davenport 
Beane Jack Cowan Rose 

Beane George (C) Craig Wm 

Beck John C Cracker Jack (C) 
Bentiy John H (C) Creighton’s (C) 
Berliner R (C) Crentz Bros 
Bertrand Dixie Cummings & Gladdings 


Barry & Wolfert 
Baulm Jaque 








Hodges Musical 











Bidwell Byron Cunningham Bob (C) Force & Williams Holby N V 
, + Bimbos The (C) Curran Fay (C) Ford Anetta (C) Holman Harry 
Bissett Mrs J Curtin Jack Ford Leo Holt Alf 
el erg Bissett & Scott Curtis Richard J Ford Margaret Howard & Fields 
Booker Mrs Forrester Sid (C) Howard Joe (C) 


Hughes Frank C 


Foster Kate 
Huskins Arthur 


Francis Marie 


Bordeaux & Bennet 


Bowen Clarence (C) 


Custom Boots for Stage, Street ‘nities =e 





Tel. 9328 Bryant 


Guerrini Co. 


Manufacturers of 
High Grade 


Accordions 
27¢ Columbus Avenue 
SAN FRANCISCO 


PLUSH DROPS ell Sizes and Colors 


Special Discount bm Terms This Month 


Rental in Se 
CONSOLIDATED VELVET 
245 West 46th St. New York City 


























Let us Prove It is Best 
Send for Price List and Color Card 
115 West 48th St. New York City 


WARDROBE PROP 
TRUNKS $5.00 


os. 7, Bargain. Have been used. Cost 

$30.00 new. so a few Second Hand Innovation 
and Fibre Wardrobe Trunks, $10 and $15. A few 
extra large Property Trunks. Also old Taylor 
Trunks. Parlor Floor 28 W. 3ist, New York City 


CHICKEN F ARM ties ae 














AUGUSTO 
iORIO & SONS 


Manufacturers of 
the Best Accordions 


in the worid. 
ial for Piano 
eys. 


229 Grand Street 
NEW YORK CITY 
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Burns Eddie (C) 
Burton & Jones 
Busch Juliet 
Buser Albertina 
Byman Yorks (C) 
Byron Mr & Mrs B 


Cc 
Calahan Marie 
Cantanilo Henry 
Cantwell John 
Carey James T 
Carlisle Grace (C) 
Carlo’s Helen 3 
Carlotta 
Carney Don (C) 
Carter Morte (C) 
Cathcart Wm 
Caxton Wm 
Cellman Charles 
Case Charl 


ey 
Chin Tun Troupe (C) 


Claffy Evelyn 
Clark E B 
Clayton Fred 
Clifton Ethel (C) 
Clive E B 
Cline Geo 
eet any 
ohn Harry 
Geo 


Cole 
Collier Ru 
Colonial C:r 


PTT EEE 
NOW READY FOR RELEASE 


“RAMON A’’ 


ill make your act. 
Along,” “My Four Leaf Shamrock From Killarney,’ 


Davis Josephine 
Davis Warren (C) 
Dawson Cthel 
Dayton George 
Delmar Harry 
Delmar Fay (C) 
DeMar Grace (C) 
Deming Harry (C) 
Del Rio Mona 
DelVecchio C T 
DeVries Henri (C) 
Dial Eugene 
Dilworth Lillian 
Douglas Charles BE 
Downing Harry 
Duffy Margaret 
Dunbar J M 
Dunham Wm-V 
Du Til Frank (reg) 
Durand & Callanan 


E 
Edwards Ruth (C) 
Elas Edna 
Finor Lillian (C) 
Emerson James B 


Emmett Mrs Bugene 


Ess Alice 
Evans & Arkins 
Everett Wm (C) 


¥F 
Farlowe Edna 


George M 
Gerson Edmond 
George Edwin (C) 
Giubons Madeline 
Gibson Hardy 
Girard Bill 
Goddings The 
Golden Sam 
Glose Augusta (C) 
Graham Clara 
Graham N L 
Grandville & Mack 
Greene Gene (C) 
Greene W B 
Grey D & M (C) 
Grey Evelyn 
Groh Edward 


H 
Halifax Daniel 


Hamilton Clifton (C) 


Handler Oscar 
Hanley Milton 
Hanlon D B 
Hanna Burt 
Hart Diamond 
Haltfield Fannie 
Hamilton Fannie 
Hamilton Lottie 
Harras Lew 
Haynes Dot 
Hearn J 


Iving Margaret 
Irwin Chaves (C). 


J 
Jackson Annie 
James Frankie 
Jannett Gus 
Jansleys 4 
Jennings Fred 
Jerge Mrs Eugene 
Jones Edith (C) 
Jordan Girls 
Jordan Jorte 
Jordan Nellie 
Jossop Wilfred 
Joyce May 


K 
Kaili David (C) 
Kaluluhi Geo (C) 


Karliton & Klifford 


Kay Mandie 8 
Keenan John (P) 
Kellogg Charles 
Kelly Ed BE 
Kellor Wm (C) 
Kelso Bros 
Kenedy Fio 
Kennedy Bryce 
Kennedy Harold 
Kennedy & Vincen 
Kent Willard 
Kett J Ward (C) 


(Alessandro’s Love Song to Ramona) 
BY LEE JOHNSON 


Interest in the Character “RAMONA” is now at fever heat. 
Professional copies now ready. Also, 


“Lolita.’ 


MARQUIS ELLIS, Professional ~ 


Be amon 
“Little 


the first to sing it. 
ord Rumbled Right 


C. R. FOSTER COMPANY 
845 So. Broadway, LOS ANGELES, California 


and Evening Wear. Brandhoff Loule Dameral Geo (Cp, Frawley 5 Hyatt pea 
eric erry Damond Eugene ) Tr rthur yde Ar 
ee ae prsanee ® Roe Darcy sod (C) a Hyde Jack DEPA R I MEN i 
ew or ty. ronston 38 Darley Brian B 
, I 
(One Aight) Beene atfcra” — Da'Geores™® Galton & De Mott sratang cnsuncy A new hat department of fine hats 


& 


Syauvuvvuceeveveeseesvsvasvovoveveusnananenenett 





and caps of distinction and invi- 
viduality made by the best manu- 
facturers. 


Prices Right 
SERVICE THE BEST 


HABERPDASHER 





AUTHORITY IN 
OUTFITTING PRODUCTIONS AND ACTS 
1578-1580 Broadway 
OPPOSITE STRAND 
569 Melrose Ave., Bronx 


Phone Bryant 7735 Phone Melrose 6511 























King Anita Lenharr Nolan 
King e seers Leoni Harry 
King H Leris Mignon 


Lesiie Jean Miss 
Long Gertrude 
Lorraine Lillian 


King hd 8 
Kirkeguard Lotta 
Kolb Matt B 


Kolp Gertrude London Jack 
Krieger James Loughlin & Gaxton 
Lowe John 
L Lowney Jeanette 
LaMars Flying Lucille Mile 
LaMont Alice C Lynch Eva 


Larvett Jules 

Laughlin Anna 

Laurie & Robinson M 

Layden Harry MacCarthy Hector D 
LeGrange Lester MacDonald Donald 
Lester Wm Macks Aerlal 
Leighton Bert Mack Robert B 
LeMaire & Dawson Macy Viola 





If you don’t advertise in VARIETY, 
don’t advertise 


ig 
3 
ii: 
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B. F. Keith’s 
Circuit 
United Booking 
Oitices 


(Agency) 


A. PAUL KEITH, President 
E, F. ALBEE, Vice-President and General Manager 





FOR BOOKING ADDRESS 


S. K. HODGDON 


New York City 





Palace Theatre Building 





SBSERT LEVEY 
INDEPENDENT Cc i rz Cc LJ "T VAUDEVILLE 


The Best Smal] Time in the Far West. Steady Consecutive Work for Novelty Feature Acts 
EXECUTIVE OFFICES, ALCAZAR THEATRE BLDG., SAN FRANCISCO 
Can arrange from three to five weeks between sailings of boats for Australia for all first class 
acts. Communicate by wire er letter. 





of all performers going to Europe make their steamship arrangements through 


% us. The following have: 
Howard and Howard, Hanvar and Lee, Hallen and Hayes, Hassette and 
Maurietta, Hawthorne and Burt, Four Harveys, Howell and ee and 


Harris, The Holdens, Huxter Bros., Heeley and Meeley, Howard Collinson Trio, and Earl, 
The Hiattes, Lillian Herlein. 


PAUL TAUSIG & SON, 104 E. 14th St., New York City 
German Savings Bank Bldg. Telephone Stuyvesant 1360 








FULLER’Sj THEATRES, AND VAUDEVILLE, Ltd. 


Governing Director, Ben. J. Fuller 


Are you going to put the coming summer in touring Australia? You can if you have a suit- 
able offering. 


BEN J. FULLER’S AMERICAN BOOKING MANAGER 
ROY D. MURPHY 


Will arrange it. Write him, iith floor, Western Vaudeville Managers’ Asseciation, Majestic 
Theatre Bidg., Chicago, Ill 


Harry Rickard’s Tivoli Theatres 


Aad AFFILIATED CIRCUITS, INDIA and AFRICA 


HUGH McINTOSH, Governing Director 


Registered Cable Address: “CHUGHMAC,” Sydney 
Head Office: TIVOLI THEATRE, SYDNEY—AUSTRALIA 
NEW YORK OFFICES: 311 Strand Theatre Bldg. 


AMALGAMATED Vaudeville Agency 


B. S. MOSS, President and General Manager 
BOOKING B. S. MOSS CIRCUIT PRUDENTIAL CIRCUIT 
PLIMMER CIRCUIT 


Artists and Acts of every description suitable for vaudeville, can obtain long engagements by 
» BOOKING DIRECT with us. Send in your open time at once or call. 


Offices:—Columbia Theatre Building—TIMES SQUARE, NEW YORK.—Telephone Bryant 6445 


McRAAFION & DEE CiRCUIT 


385 Washington Street BUFFALO, N. Y. 
CHAS. W.McMAHON MATTHEW DEE BRUCE FOWLER CLARAIRVIN J. R. FREMONT 
WANT Acts of all kinds. None too big. MANAGERS communicate 





LTD. 
AUSTRALIA 
Capital $1,256,000 














PU tee ee eee eee 
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Montgomery Frank 
Montgomery Wm (C) 
Moore Billy K (C) 
Moore Florence 
Moore Tom & S (C) 


VAUDEVILLE ACTS 


‘Mae Gertrude 
Maier Hazel 
Malle Eddie Mrs 
Malle Jeannette 
Mann & Franke 
Marconi Bros 
Marcuson B 
Mereena Mike 
Markwith Chas 
Martin Bradlee 
Martyn & Florence 
(C) 
Martin George 
Martin George R 
Martini & Maxmillian 
Masculin Prince 
May Evelyn C 
Mayo Florence Mrs 
Mayo Louise (C) 


Marcus Loew’s 
Enterprises 





General Executive Offices 
Putnam Building 


Times Square 
New York 





JOSEPH M. SCHENCK 


General Booking Manager 





JULE 
DELMAR 


CES 


UNITED BOOKING OFFICES 
Palace Theatre Building 


NEW YORK 


McAdam A H 


McAvoy Dick & Alice 


McAvoy Dorothy 
McCafferty M P 
McCart Wm 
McCormack & Shan- 
non (C) 
McGrath Page 
McHenry C F 
McLaughlin John 
Meek Anna 
Melnotte Coral 
Mellor Edith (C) 
Meridith Carrie 
Merkins Harry (P) 
Miles Minnie 
Miller Fred 
Miller & Vincent 
Moe Charles BD 


Mr. Schenck Personally Interviews Artists Daily 
Between 11 and 1 






es 


a 


Morrell & Jaeger 
Morris Bernard 
Morris Ray Miss 
Morse Eddie 
Morse Eddie (C) 








WRITE 
OR 
WIRE 









Montreal, Can. 
Orpheum Theatre Bldg. 
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Minstrels come and minstrels go—but— 
NORINE CARMAN’S MINSTRELS go on forever—(Now in 8th year) 


Norine Carman’s 
Min str el S The Acme of 


Minstrelsy 
Headlining on the PANTAGES CIRCUIT 
| ALB E RT and IRVI NC podimandgeao sags 

Augusta Glosé WM.O’CLARE Cirle BETTY STOKES 


“THE GIRL WITH THE VOICE” 
KEITH CIRCUIT 
Address VARIETY, New York 


And a Smile 
Original Pianologue Girl Meeting with Great Success on W. S. V. A. 

































Just finished ORPHEUM CIRCUIT 
Opening at KEITH’S ROYAL THEATRE 











Successfully Headlining All Eastern Programs 

















ae * 
Slauson & Tyson’s 
PREMIER GIRLS can make good anywhere.” 
33d week. Temple Theatre, Coluion. N. J. 
W. O. SHANTZ, House Mgr, 


THE ENGLISH COMEDIAN WITH 
AMERICAN IDEAS 


HARRY CUTLER 


MANAGERS’ NOTICE 


“MAXIMILLIAN THE GREAT” 
is now under the exclusive management FRED D AMIELS 


er and Trainer 


The World’s Renowned Chimpanzee 











ODP AM 





FLO and 
OLLIE 





Moss FA 
Murphy Ruth 
Munroe Ned (C) 
Murray Marion 


N 
Naimby Edward 
Neilson Maura 
Neville Dorothy 
Nichols & Sherwood 
Nicholas Sisters (C) 
Norris E Manly 


Oo 
Oakley Harry H 
O'Connor Chas 
Diga Pr 
Omera Gretchen (C) 
O’Neil Doc Mrs 
Osborne Teddy Miss 
Ott Matt 
Otto & Oliver 


P 
Paka July Mr 
Palmer G Mr & Mrs 









‘free samples of all 


is the only Face Pow- 
der that stays on. One applica- 
tion lasts all day. The favorite face pow- 
dér of ladies of refinement for 50 years. 


Exora 
EVER (Estab. 1868), 103 W. 13th St., New York. 


Palmer Lucille (C) 
Parker Kittie (C) 
Patsy Leah (P) 
Paul Steve 
Pelletier Dora (C) 
Piazza Ben (C) 
Pierce & Knoll (C) 
Piotto 

Pisano General (C) 
Polk Jack 

Preir Harry 
Presslar Dolly 
Price Chas 
Pritzkow Louis 
Purviance C M 


R 
Raabler Sisters 
Ramage Bob (P) 
Randall Ruth 
Reading Fred (C) 
Red Feather Princess 
Regnold Nola (Reg) 
Reiff Geo 
Relihan B J any 
Reynolds Johnny 





Send 5e. for 
preparations. CHARLES 













or bookings communicate with 


F 
EPSTIN & GOLDBERG, Putnam Building New York Phone Bryant 7696 


BOOKED SOLID 
Direction, FRANK BOHM 





WALTER] [er 





Versatile Novelty in a few of the 57 
Vari 


eties. 











ELAINE 
ARNDT 


Ingenue Prima Donna 
With 


Ww. B. Friedlander’s 
“TICKETS 
PLEASE!” 








Rice & Franklin (P) 
Rignold Nina 

Robie & Roble 
Robison Tommy 
Roen Wm 
Ronaghan Viola 
Rooney Miss 
Rosalie Ruby 

Rose & Ellis 

Ross & Stuart 


Russell Clifford 
Russell Dan 
Russell Jack 
Ryan & — 


Salit M L 

Santer Harry 
Sansone & Delilah 
Savoy Lucille 
Sawyer Della 
Scheftell Joe 
Schmidt Harry (C) 
Schollen Fred 
Schwartz Leonard 
Scott J (C) 
Selman Harry 


Selbini Lala (C) 
Senique Bert 
Serrels George 
Seymour Lew 
Seymour Olga 
Shaffer Clyde 
Shaw Jack 
Shayne Al H 
Sheldon Bettina 
Shelly Mildred 
Siclen Ida (C) 
Sig Franz Violet (C) 
Silverman C H 
Sira Norbert 
Skelly James (C) 
Skipper Geo Mrs 
Slickers 4 
Smiletta Daisy 
Smith Wm 
Snow Edith 
Smith E M (C) 
Smith Henry K (C) 
Smith I &B 
Solar Willie (C) 
Stanley & Lee (C) 
Stedman Al 
Sterling Singers 
Stern Frederick 


Stevens Cora F 
Stiner Paul 
Stockton Louise 
Sutherland Jessie 
Sutton Geo W 
Swan Bert 

Swan Joba 
Sykes Harry 
Symonds Jack 


y 
Tahns 8 (C) 
Taylor Flossie 
Terpin Harry 
Terre Willard (C) 
Terry Walter 
Tetsiward Japs Fads 
Thompson Ha 
be — ( 
lighe 
Tilton sual 
Tonge tony 
Toomer H (C) 
Trainor Jack 
Tully May (C) 
Tucker Sophie 
Turner Alice 
Turner Edith W 


Tweedy John F 
Twins Fay 


Vv 
Vadetta Villa 
Vance Arthur D 
Van & Davis 
Van Billy 
Van Bros 
VanCéF 
Van Dyke Paul 
Van Dyke Vincent 
Venus Electrical (C) 
Verden Lew (C) 
Veira G W 
Vincent Helen (C) 
Violinsky 
Vogelin Aida 


._ Ww 
Wade John P 
Waldo Grace 
Wallace Grace 
Wally Richard (C) 
Walters Harry (C) 
Warner Kerman 
Warren Florence 
Warren Fred 


ROGER GR AY and CO.., William Barrows Lillian Ludlow Marion Milnor 


SINGING AND DANCING COMEDIANS AND COMEDIENNES 


ST. LOUIS NOTE—John Cafferata says: “Rog, what-a you think—I hire quartette for three hundred dollar week and only four show up.” 





BREAKING RECORDS 
EVERYWHERE 


Catherine 
Crawford 


AND HER 


FASHION GIRLS 


BOOKED SOLID 
Arthur Pearson 


Direction 











Warren .Sybil (C) Wood Josephine (C) 


Waters W W Wood Swaa 

Watkins 8 P Wright Richard (Cc) 
Weber Charles Wurnelle (C) 
Welch T (C) 

Werner Fred 


bf 
Young Dot 
Young Jeanette 
Young Jean (C) 


Westebbe Mae 
Western Billy (C} 
Weston Dolly 


Weston Irene (C) Yvonne (C) 
Weston Wm 

Wild & Clear Z 
Wixon Nax Zanone Marie 
Wolleischeild Leonora Zartons 
Woods Earle (C) Zira Lillian 





Dir. MAX HART 
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The Inimitable Entertainer on the Wire 


PAUL GORDEN 


Keith’s Alhambra Theatre, New York, This Week (Feb. 14) 





and at the same time appearing 


6th CONSECUTIVE MONTH AT THE 
ZIEGFELD 


Charge D’Affaires, SAM SHANNON 
Direction, ROSE and CURTIS 


“MIDNIGHT FROLIC” 


ATOP THE NEW AMSTERDAM 
THEATRE 











































That Tale nr 
Twiste 
f wernend 


FLETCHER 
Writes 
Home: 
Dear 
Mothers 

I can now 
double 
without the 
aid of 


green 





~_— CON Sl = Aid Bei . BO direction 





THREE DANCING MARS 


in Their Original Dancing Novelty 
“ALL FOR A KISS” Aovures2e 
Direction, FRANK EVANS 


ELECTRIC 
IGHT 














SOFA GENE HUGHES Presents 
THE PINT-SIZED PAIR 


Joe Laurie and Alen Bronson 


(Copyrighted) 
“LOST ao FOUND” 
Not BIGGER—But BETTER than ever 
(Orpheum Circuit) 











INSIDE LAW ON THE OUTSIDE 


BERT SOMERS and JOE MORSE 
1_rloxing U8, 0, Time Disscton, H. BART McHUGH, | 


JOHN T. DOYLE and Co. 


NOW TOURING IN 


“THE DANGER LINE” A Genuine Novelty 


A new comedy dramatic playlet in four special scenes. 
(NOTE—In preparation “Lady Peggy Fagan.’’) 























and 
Wyn Parisian 
So far ahead of Mirror 
ther sister 
pemerepenc = Dancer 
lonesome. Next Week (Feb. 21) 
Booked Solid Bushwick, Brooklyn 














_——_ 


IN AN EXCLUSIVE REPERTOIRE OF SONGS 


DOROTHY 


STILL PLAYING IN THE WEST | “AT Tam oe eee Gener hegars o,, ag 
Considered by Managers one of the prettiest acts in Vaudeville PHIL VENTRILOQUIST 
"Rh PRANCING BAKER AND JANIS WITH A PRODUCTION 


THE ORIGINAL RAGTIME MELODY BOYS ED. F. 


BOOKED SOLID—UNITED TIME 
Direction, BERN 








o¢ R c 7 A ‘ D 
VOCALIST y 
Permanent Add., 1661 Blair St., St. Paul, Minn. 


CARLOTTA STOCKDILL 
FL Avie 5-6 CT Permanent address, Marion Theatre, Marion, O. 


EVELYN DARE 
George Harada 


SINGING COMEDIENNE 
Playing S-C Circuit with Success 

WORLD’S FAMOUS CYCLIST 
Direction, PETE MACK 











TED AND CORINNE 


BRET ON 


“THE MOVIE MAN” 








BESSIE HARRIET 


REMPEL REMPEL 


Now RA os. a 
In CHEATERS” 
A New Act in Preparation By GEO. W. ASOBART 








HELENE DAVIS 


In Eleven Minutes of Daintiness called 


“PAST AND PRESENT” 
Direction, HARRY WEBER , PLAYING U. B. 0. TIME 











Mike and Mary 


booked solid with 





In A CHARACTER 
ComeEpy SKIT. 





Frank Ward 


“Watch My 
Fingers” 
Direction 

Jesse Freeman 
































HERMAN 


THIS WEEK (Feb. 14), EMPRESS, DECATUR AND ORPHEUM, CHAMPAIGN, ILL. 


Booked Solid W. V. M. A. 


Direction, HARRY SPINGOLD 





























oe 


—— 
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AND CO. .* 





Featured «4% 





Scientific Enigma of 
Wonder and Fun 


= VE. N U ce 


ONE OF THE rat ean ACTS IN VAUDEVILLE 
OUR MOTTO—ORIGINAL COMED 


Western Representative, LEW GOLDBERG 








ROGER HUGH L. MARCELLE 


IMHOF, CONN and COREENE 


NEXT WEEK (Feb. 21), MAJESTIC, SAN ANTONIO 


Booked solid United Time by MAX E. HAYES 

















ROXY 


L. A ROCCA 


THE ACT THAT HAS NOT LAYED OFF THIS SEASON P 
aaa aR RRR RRRRARARARARARARARARA 









wk PIELERT ad SCOFIELD “= 


(MR. AND MRS. BUCK PIELERT) ; 
’ 
covey OFrennc ME LPING HUBBY 
ooked So . B. O. 


Direction, MAX GORDON 


This Week (Feb. 14), Keith’s, Youngstown 











HARVEY DE VORA TRIO 


Playing U. B. O. Time 








CLAUDE CLARA 


GOLDING and KEATING 


In “THE YOUNGER GENERATION,” 























Copyright Class D, XXC, No. 39836 


Playing a Return Tour on the Loew Circuit 


HART 


America’s Most 
Versatile Artist 

21), Majestic 
Milwaukee 











in Vaudeville. 











HARRY 
COOK 


Harpologuist 
“The 
Man 





a Jag” 











CAROL PARSON 


Leading Lady with 
VICTOR MORLEY CO. 
This Week (Feb. 14), Orpheum, St. Paul 





PHYLLIS 


Curwood and Gorman 


NOW IN VAUDEVILLE 


LUCILLE» COCKIE 


The Human Bird, 
“COCKIE” 


ENORMOUS SUCCESS With 
HARRY LAUDER ROAD SHOW 


MIGNON 


DAINTY LITTLE MIMIC 
Direction, ARTHUR KLEIN 
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A couple of nifties 


JIM 


FOLEY and O’NEIL 


Direction HARRY WEBER OFFICE 


Morin 
Sisters 








In a Variety of Dances 
Next Week (Feb. 21), Columbia, St. Louis 
Direction, HARRY WEBER 











HOWARD 
LANGFORD 


(Juvenile Light Comedian) 
Featured in the “Night Clerk” 
Direction, Wm. B. Friedlz.der 








JUNE ROBERTS 


SOLO DANCER 
14th Week at Churchill’s 


Direction, BILLY CURTIS 


SAM J. HARRIS 


“PULLMAN FOR PORTER MAIDS” 
- B. O.—Booked Solid 


Edward 
Marshall 











GEORGETTE LELAND 


With “IT PAYS TO ADVERTISE” Co. 
Management Cohan & Harris 


| LEW—JANE—BEN | 


Morton Jewell 


TRIC 


. CARE VARIETY, NEW YORK 




















> Sam Barton 


THE SILENT 
TRAMP 


Orpheum Circuit 


MOSCONI BROS. 


Direction, MAX HART 














The Girl 
Tenor 


“The only dancer 
who has success- 
full ut over a 
“— class singing 


Direction MARK LEVY. 














Flying Werntz Duo 
ORPHEUM CIRCUIT. 








ALICE LYNDON DOLL and CO. 


EN TOUR ORPHEUM CIRCUIT IN A MUSICAL OFFERING 


THIS WEEK (Feb. 14), ORPHEUM, NEW ORLEANS. 


THE CRISPS 











Just signed to play Interstate Circuit to follow Orpheum Tour. 
Next Week (Feb. 21), Palace, Chicago 
Thanks to FRANK EVANS 
Palace Theatre Building 
We will protect our wooden soldier novelty 


New York 











nies shee 


= ae 


ponent bye aterm 
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BUSTER 









and 


JACQUE 


In Their New Act, 


“The Health 
Hunters” 


By 
John P. Mulgrew 


SANTOS 


HAYS 

















Refined Musical Act 
With Dwight Pepple’s All Girl Revue 


WM 
— 
Wn 
=i 
("1 
y*) 
Ww 


A BUTTERFLY 
ISA 

WORM 

} THAT HAS 
TURNED 


% bl 
a , 
] 
7 
j 


“The Party from 
the South” 





JIM 


MARIAN 


HARKINS 


Tiv.-Syd. 





FRANCES CLARE 
GUY RAWSON 








BERTIE 
FORD 


Dancing a la Tanguay on the wire, 
says: 

Be my act ever so humble, I’m booked solid 

until November, and already have two 

vaudeville circuits, one big musical show 

and a trip to Australia offered me to follow. 





ARIETY. New York 





AN ACT OF MERIT 


Martyn = Florence 


hatte BEST OPENING ACT) 


n Route S-C Tour 


“Would nee to hear from all my friends.” 
Oswald, Woodside Kennels, Woodside, L. I. 


NOLAN 

















BILLY 


LLOYD 2"4. BRITT 


In “A Mixture of wideeaite ” By Ned Dandy 


Feb. 14. Royal, New York. 
Feb. 21. Bushwick, Brooklyn. 
Feb. 28. Prospect, Brooklyn. 


Direction, HARRY FITZGERALD 


GEORGE 

















McINTOSH and his “MUSICAL MAIDS” 


Victor Morley 


. 9”? 
in “A Regular Army Man 
This Week (Feb. 14), Orpheum, St. Paul 
Direction, FRANK EVANS 











/KENNETH CASEY 
“The Vitagraph Boy” 


Direction, 
JOE PINCUS 


CHAS. Hav U Seen 


ORPHEUM CIRCUIT 


Direction, MAX E. HAYES 


Weber ~ Elliott 





NOLAN 


Just Jugglers 











Hugh D. Mcintosh Time. 














Pat Casey Agency 





PAUL RAHN 


Artistic Character Singer and 


Light Comedian 


MAYME REMINGTON 


AND COMPANY 
New Act. Booked Solid U. B. O. 








“JAMES TEDDY 


Champion Jumper of the World 
Direction, H. B. MARINELLL 


Max Ford June Irma 


DANCERS SUPREME 


THE FAYNES 


A CLASSY, FLASHY PAIR 
Representative, JACK FLYNN. 


WALTER 
WEEMS 


STARRING IN 
AUSTRALIA. 


"TrivVOLt FOLLIES. 
































HOTE PLANTERS culicAgo u Educated Roosters 
Indefinite 
H Orpheum Circuit Direction MORRIS & FEIL 





COY 


de TRICKEY 


Sydney, Australia 









DEXTEROUS 
YOUNG 
MASTER 
» ACCORDIONIST 





Direction 


Alf.T Wilton 




















4 MARX BRS. and CO. 


NEXT WEEK (Feb. 21), MAJESTIC, SAN “ANTONIO 
Direction HARRY WEBER 


In “HOME AGAIN” 


AL SHEAN 
The most yoo success of the sea 


Address VARIETY New York 








ALFREDO 


Address Care VARIETY, London 





MABEL ELAINE 


N. Y. Journal of Commerce, says: 


“One of the great 
hits of the even- 
>» ing was made by 
a Mabel Elaine, 
e» whose grotesque 
© dancing and grim- 
aces were ex- 
tremely funny.” 






Direction, 
Messrs. Shubert 


“Town Topics” 
| En Tour 











“No man who has ever capper kindling will believe that Washington chopped down a 


FRED (HANK) 


FENTON and GREEN 


(AND CAT?) IN “MAGIC PILLS” puny copyrightea 


hatchet.” 
cherry tree with a hatche Y (ZEKE) 














GARCINETTI BROTHERS mona 


heum Circuit. Oper on the Interstate Circuit Feb. 1@ for 
(Feb. 21), Empress, Tulsa, and Lyric, Oklahoma City, Okla. 


Direction, BERNARD BURKE 


Just = a on of the 
8 weeks. XT WEE 








“THE TALE OF AN 
OVERCOAT ” 


we-BERNARD and SCARTH- Horne 


This act is copyrighted— 
We have proven that. 








HOUDINI 








ORPHEUM CIRCUIT 
THIS WEEK (FEB. 14) 


NEW ORLEANS 








ONE i OO OR 


VARIETY 


























, 


The Theatrical Game 
is Name and Fame 


and that’s where VARIETY comes in 


It aids in gaining name and fame among show people, that, when it includes managers and agents, 
counts mostly on the salary subject. 

To be prominent you must get prominent. 

Nothing can aid the bank account so well as to make the manager and the agent believe you are promi- 
nent—or important—or even more—necessary. 

All the managers can not read all the daily papers. They don’t know in New York what you did in 
Kansas City, whether in a vaudeville bill or production. 

Let them find out once in a while. Advertise. It will remind them. 

300,000 people at least on Broadway Friday asked “Who is Chamberlain Brown?” If none took the 
pains to find out, Mr. Brown secured sufficient publicity right in New York City for his front page display 
type ad in VARIETY last week. 

If the managers and agents don’t know you, make them ask who youare. They will—if you advertise | 
in VARIETY. 

Brierre and King once inserted an announcement in VARIETY, headed “The Only Big Time Act That 
Has Never Played the Big Time.” VARIETY came out Friday morning. Brierre and King were booked 
on the big time before nightfall of the same day. xZTHAT WAS ADVERTISING. 

Advertising can’t hurt, so it must help. 

Try VARIETY and see. 

VARIETY goes all over—it is read all over, and is the acknowledged theatrical trade paper and author- 
ity around the world, holding a unique position in this respect never previously attained by a theatrical 
publication. 

The prices below are quoted for players only. 

In mailing orders, write instructions clearly and make all remittances payable to VARIETY. 








%ainch One Coma | Qn a Strictly Cash Ya inch Two Columna 








12 Weeks, $12.50 24 Weeks, $23.00 Prep ai d Basis 








(For Players Only) 



































I inch One Column 1 inch Two Columns 

Fall P One Insertion...... $123.00 

“Wee we) nen... ep 18 Weeks ...... 20502: $35.00 
Quarter Page ......ccssecceess Bot 

ee ee 37.50 Sichth Pane . Ea aaa 24 Weete oo ic ccccheces 65.00 

(Preferred Pian a 10% Extra) 
TIME RATES 
Povg ~~ Gaephmettserpimeannmen 
4 Inches, 3 ee ae seinnasencesoeees $65.00 
2 inches One Column 4 Inches, 6 rr rsinee oon0cnenseueeeks 120.08 2 inches Two Columns 

2 Inches, 3 Months .........ccecccceeces $35.00 

Oe WS ce cicusies $35.00 2 Inches, 6 Months .......++..sss00eeere 05.00 12. WOGMS © 6. iit awe $65.00 

24 Weeks ............. 65.00 pice soonest ote? Be ° ae BE I sks avec cen 120.00 
1 Teh, 3 MemEhe cccccccvccccecccccccccce $20.00 
BD. EG, OB REGED cosccdvecsvccvacsocsscse 37.50 
Inch, 3 Months eat néacinbunienbe cs $12.50 
BG, 6 POG ke vc ccvccnccecsssséeneas 23.00 

ONE INCH ACROSS PAGE 
12 Woaaltt. iss. hac, . $75.00 
BO WOMB: 6. cbeecas ss 140.00 
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VARIETY 
































A New Era in Booking! 


U.S. VAUDEVILLE MANAGERS: 
ASSOCIATION 


OFFICERS 


GUS HILL, Vice-President. 
WALTER J. PLIMMER, Treasurer and General Booking Manager. 





FRANK G. HALL, President. 
WILLIAM J. COUNIHAN, Secretary. 


Theatres Now Under Our Control 


U. S. Theatre, Hoboken, N. J. Bender’s Theatre, Utica, N. Y. 
U. S. Temple Theatre, Union Hill, N. J. Family Theatre, Rome, N. Y. 
U. S. Playhouse, Passaic, N. J. New Princess Theatre, Syracuse, N. Y. 
U. S. Temple Theatre Family Theatre, Gloversville, N. Y. 

(now in course of construction), Jersey City, N. J. Temple Theatre, Geneva, N. Y. 
Majestic Theatre, Perth Amboy, N. J. Hippodrome Theatre, Ogdensburg, N. Y. 
Plainfield Theatre, Plainfield, N. J. Amsterdam Theatre, Amsterdam, N. Y. 
(New) Majestic Theatre, Long Isiand City, N. Y. Fischer’s Theatre, Seneca Falls, N. Y. 
Orpheum Theatre, Kingston, N. Y. Pastime Theatre, Granville, N. Y. 
Alhambra Theatre, Middletown, N. Y. Grand Theatre, Rutland, Vt. 
Dutchess Theatre, Poughkeepsie, N. Y. Strong Theatre, Burlington, Vt. 
Majestic Theatre, Albany, N. Y. Maiway Theatre, Great Barrington, Mass. 








IN ACTIVE NEGOTIATION FOR THEATRES IN 
PHILADELPHIA, ATLANTIC CITY, BALTI- 
MORE AND WASHINGTON. 











Can offer entire season’s bookings for reliable acts. 


Would be pleased to hear from_ reputable theatres 
throughout the East. Will Reni, Lease or Book. 


ADDRESS ALL COMMUNICATIONS TO 


WALTER J. PLIMMER, "samc 


Strand Theatre Building, Times Square New York City, N. Y. 
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